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Thrill to the forly Adventures 
of the Caped Crusader! 


In 1943, one of the most famous creations in comic books 
was adapted for newspapers. It was Bob Kane’s Batman! 
With a small list of client newspapers during the war years, 
the “Batman and Robin” comic strip remains one of the rarest 
works in comics history. Now, the rare Sunday color pages 
are reprinted in a generously sized format. In this book, 
youll meet some of the Caped Crusader’s most famous 
villains, including the Joker, Catwoman, the Penguin, and 
Two-Face 


Batman: The Sunday Classics 1943-1946 collects the classic 
Sunday Batman strips as they were originally published in 
ewspapers in the 1940s. These full-color adventures show- 
case the earliest incarnations of a hero who has become 
a cultural icon. Fighting against common thugs and 
outrageous villains, Batman and Robin must use both physi- 
cal strength and mental prowess to save Gotham City from 
plot after evil plot. 
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n addition to behind-the-scenes information and rare 
promotional materials, this deluxe edition collects the first 
four years of the classic Batman comic strips as written and 
llustrated by the Caped Crusader’s most famous writers and 
artists. Among the classic stories in this book are “The 
Penguin's Crime-Thunderstorms,” “Catwoman’s Grasshopper 
Chase,” and “Half Man—Half Monster.” 
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A HosTrorY Or THE 1910s 
KIBATMIAN AND ROBIN 
SUNDAYS 


By Jor DESRIS 


Batman has appeared in a newspaper strip on five sep- 
arate occasions since his 1939 comic book debut. This series 
reprises the first and possibly most important occasion. Not 
only has Batman and Robin never before been reprinted 
intact, it also has important historical significance: 

©The dailies comprise the last large body of work that 
Batman creator Bob Kane pencilled completely solo. 

elt is artist Charles Paris’ first inking work on 
Batman, representing the initial three years of a consistent 
22-year stint with the character. Paris is probably the only 
person to have inked Batman this long. 

¢And it contains stories by all the significant writers 
from the first five, formative years of the feature’s history: 
Don Cameron, Bill Finger, Jack Schiff and Alvin Schwartz. 

Getting the job done 

Most newspaper strips are handled between artists and 
newspaper syndicates. Normally, an artist will deliver fin- 
ished work directly to a single syndicate editor. However, 
Batman and Robin was administered through the DC 
Comics offices via editor Jack Schiff. Executive editor-in- 
chief Whitney Ellsworth was also occasionally involved. 

The writers and artists for this project dealt with 
Schiff, never with the syndicate. After a Sunday script was 
written, Schiff would assign the penciller (usually Jack 
Burnley). After transforming the story into pencil drawings, 
the work was returned to Schiff’s office and lettered in the 
DC office bullpen (often by Ira Schnapp). The strip was 
then picked up by the inker (usually Charles Paris) and 
afterwards, once again returned to Schiff’s desk. A small 
copy of the finished artwork was given to a colorist (usually 
Ray Perry); a color scheme was painted on the copy as a 
guide for the engraver. Schiff ensured that everything was 
delivered to the McClure Newspaper Syndicate, which 
would make the engravings, mats and proof sheets, and mail 
them to subseribers. (A history of McClure is in Batman: 
The Dailies 1944-1945.) 


Sundays vs. Dailies 

Much of the Batman and Robin newspaper strip’s general 
history appears in Batman: The Dailies, however, there are sev- 
eral points unique to the Sundays. 

Although artistically more polished than the dailies, the 
Sunday installments were not used by several papers that carried 
the dailies. While some did not have a Sunday edition, others 
would not or could not find room in their color comic sections. 
Additional background about subscribing newspapers can be 
found in Batman: The Dailies 1945-1946. 

All Sundays for this strip were drawn for a tabloid format, 
which appeared as five columns wide by 12*/4” high when pub- 
lished. Not only are these tabloid versions of the strip more com- 
plete than other sizes, they are more detailed. The rearranging 
and trimming of panels to conform to a half-page size meant the 
art was additional generations away from the original. Because of 
the process, fine details on the proofs would close up or drop out. 


This naturally carried over to the published strips, with half-page 
and half-tabloid art having considerably less detail than the full 
tabloid size. 

Most, if not all, Sundays were colored by Ray Perry, who 
worked in the DC bullpen. As with the dailies, Jack Schiff was the 
DC editor responsible for this material. 

New titles 

Unlike the dailies, individual Sunday comic strips appeared 
without titles. To help distinguish stories from each other, I wrote 
titles for all Sunday continuities, frequently using phrases from 
the stories themselves. 

Apparently for storage purposes, existing proof sheets had 
simple titles written either on the reverse side of the art, or on the 
manila folders in which they were kept. This material was most 
likely written by Schiff. No information about other such titles 
seems to exist. They appeared as: 

Chapter 5: “Oil” 

Chapter 6: “Alfred-Ferry” 

Chapter 8: “Mardigras” 

Chapter 11: “Forest Rangers” 

Chapter 12: “Alfred Niece” 

Chapter 13: “Indian” 

Chapter 14: “Underground Maze” 

Chapter 15: “Diamond Cutter,” “Diamond Story” and 

“Missing Diamond Story” 

Chapter 21: “Thousand Umbrellas” 

Chapter 22: “Hotel Story” 

When Schiff chose to reprint some of these Sundays in the 
1960s, he did not use titles. When E. Nelson Bridwell took over 
editorial tasks for the Batman reprint books in 1967, he contin- 
ued to use Sunday strips, ultimately using four additional 
sequences. Except for the Two-Face continuity, stories chosen by 
Bridwell were titled. The selection for Chapter 21 was perhaps 
coincidentally similar to a Penguin story from Detective Comics 
#87 (May, 1944), “The Man of a Thousand Umbrellas.” Bridwell 
is probably the author of these three: 

Chapter 7: Four Hours to Live 

Chapter 8: The Mardi Gras Mystery 

Chapter 21: The Man of 1,000 Umbrellas 

When DC editor Mike Gold selected Chapter 21 for inclusion in 
The Greatest Batman Stories Ever Told, the story was retitled 
“1001 Umbrellas of the Penguin.” This revision probably surfaced 
during a group meeting and is apparently the result of suggestions 
from several DC staffers. The same group effort holds true for 
Chapter 18 which Gold selected for The Greatest Joker Stories Ever 
Told. It used a straightforward “The Joker and the Sparrow.” 

Chapter 1: The Penguin’s Crime-Thunderstorms 
#1-6, November 7-December 12, 1943 
Writer: probably Don Cameron, possibly Joe Samachson 
Pencilling: Bob Kane 
Inking: Charles Paris 
Lettering: DC bullpen staff 

This story marks the seventh adventure of Penguin, coming 
between his appearances in Batman #17 (June-July, 1943) and 
Batman #21 (February-March, 1944). Penguin was the only vil- 
lain to be used twice in the Sundays (also see Chapter 21). It 
marks the first occasion that Charles Paris inked Penguin. 


The last two panels on page 47 and the initial panels on page 
48 are reminiscent of a cliffhanger from the second and third 
chapters of the 1943 serial Batman. The cinema Caped Crusader 
walked across wires stretched between two buildings, had them 
burned loose from underneath him and was saved by using a rope. 

Chapter 2: The Secret of Cap’n Plankton’s Ghost 
#7-10, December 19, 1943-January 9, 1944 
Writer: Bill Finger 
Pencilling: Bob Kane 
Inking: Charles Paris 
Lettering: DC bullpen staff 

Although attributing this story to Bill Finger was not as easy 
as with other continuities, Finger previously had written several 
pirate-related stories including: 

¢“Hook Morgan and His Harbor Pirates” (Detective Comics 
#54, August, 1941) 

¢“Blackbeard’s Crew and the Yacht Society” (Batman #4, 
Winter, 1941) 

°“The White Whale!” (Batman #9, February-March, 1942) 

Finger maintained a detailed gimmick file on numerous top- 
ics, clipping and saving material to help him formulate new sto- 
ries and to provide artists with a reference on detailed or unusual 
subjects. Because of these files, Finger would be the likeliest to 
have the background information. Bob Kane liked pirate stories 
and Finger may have written this story with that in mind. 

Chapter 3: Jesse James Rides Again! 
#11-15, January 16-February 13, 1944 
Writer: Bill Finger 
Pencilling: Jack Burnley 
Inking: Charles Paris 
Lettering: DC bullpen staff 

“When they started the Batman strip,” observes Jack Burnley, 
“Kane was doing both [dailies and Sundays] and I guess it got too 
much for him. Ellsworth called me in and asked, ‘You want to take 
over pencilling the Sundays?’ I did practically all of them from 
there on. By this time, I had already done a number of Batman sto- 
ries for the magazines, as well as covers. They knew I was capable, 
that I had done the work and they apparently liked my stuff.” 

Although much of the panel layout normally would be 
described by the writer, a number of details were left up to the 
artist, including composition, angles and elements such as circu- 
lar panels (pages 54, 56). “I don’t think [circular panels] were 
described in the script,” says Burnley. “They [might] say a close- 
up. Sometimes it would be left to the discretion of the artist. And 
just for variation, you’d do something like that. I notice now in 
the comic books, they do all kinds of crazy stuff. But you 
couldn’t do that in a newspaper strip.” 

Burnley normally submitted his pencilled work to Schiff, 
who then gave it to Paris, but this changed when deadlines were 
tight. “I met Charlie Paris a couple of times when I brought pen- 
cils directly to him,” continues Burnley. “He had an apartment 
down in Greenwich Village. He had some racing pigeons flying 
around in a loft up there.” 

Chapter 4: The Undersea Bank Bandits 
#16-20, February 20-March 19, 1944. 
Writer: Bill Finger 
Pencilling: Jack Burnley 
Inking: Charles Paris 
Lettering: DC bullpen staff 

Finger’s extensive gimmick collection helped him write sto- 
ries like this, which are made more realistic and believable by 
their use of detail. “I did a couple of stories like [this],” says writ- 
er Al Schwartz, “which I couldn’t have done if Finger hadn’t 
given me the material.” 

Finger also worked in visual terms, as can be seen on pages 
59 and 60 where several panels have little or no dialogue. 


Chapter 5: Liquid Gold! 
#21-26, March 26-April 30, 1944 
Writer: Bill Finger 
Pencilling: Jack Burnley 
Inking: Charles Paris 
Lettering: DC bullpen staff 

Finger had previously used a similar deathtrap and escape in 
“Swastika over the White House!” from Batman #14 (December, 
1942-January, 1943). A dazed Batman and Robin were tied up 
inside a truck which was then sent racing towards a gasoline stor- 
age tank. Batman used the tip of the truck’s glowing cigarette 
lighter to burn through Robin’s ropes and the two escaped. 

In the last panel of page 69 where Bruce and Dick are flying 
home to Gotham City, Paris may have used his wife Phoebe as a 
model. Although not a stewardess, she worked for American 
Airlines at the time and resembles the woman in the strip. 

Chapter 6: Cap’n Alfred 
#27-31, May 7-June 4, 1944 
Writer: Bill Finger 
Pencilling: Jack Burnley 
Inking: Charles Paris 
Lettering: DC bullpen staff 

To preserve original color schemes, screens and details, 
many Sundays were scanned from actual 1940s color newspaper 
tearsheets. Existing black and white tabloid-size proofs were used 
when such tearsheets were unavailable. These proofs were recol- 
ored on a Macintosh computer using half-page or half-tabloid 
tearsheets as color guides. These Sundays are #1, 7, 8, 51, 68-70, 
121, 122, 126, 128, 129, 141. Sundays #138, 145 and 146 were 
recolored without using original guides. The art for Sundays 131- 
134 and 137 was reproduced from the negatives to Batman #176 
(where this story was first reprinted) and then recolored. Less 
than two dozen of these rare strips then remained to be repro- 
duced from abridged half-page or half-tabloid tearsheets. 

The best possible source material, original tabloid-size color 
proofs, are almost nonexistant but were used when available. Such 
proofs in this Chapter are #29-31. Other color proofs in this volume: 
#34, 35, 36 (partial), 43 (partial), 63, 66, 67, 82, 84, 85 and 139. 

Chapter 7: Death Row’s Innocent Resident 
#32-39, June 11-July 30, 1944. 
Writer: Bill Finger 
Pencilling: Jack Burnley 
Inking: Charles Paris 
Lettering: DC bullpen staff 

Referring to Batman’s dimmed face on page 79, panel 3, 
Paris laments, “I wish they would’ve let us get away with more of 
that. There were things that you could do that they just wouldn’t 
let you do.” The emphasis on realistically rendered art can be eas- 
ily noticed in DC’s comic books from the late-1940s into the 1960s. 
There does not appear to have been a specific policy or house style 
in effect, but for better or worse, the result was a typical avoid- 
ance of stylized art and design elements like intentional distortion. 

Chapter 8: The Mardi Gras Mystery 
#40-46, August 6-September 17, 1944 
Writer: Bill Finger 
Pencilling: Jack Burnley 
Inking: Charles Paris 
Lettering: DC bullpen (#40-42), Ira Schnapp (#43-46) 
Chapter 9: An Attic Full of Art 
#47-53, September 24-November 5, 1944 
Writer: Bill Finger 
Pencilling: Jack Burnley 
Inking: Charles Paris 
Lettering: Ira Schnapp 
Chapter 10: There Was A Crooked Man... 
#54-61, November 12-December 31, 1944 
Writer: Bill Finger 
Pencilling: Jack Burnley 
Inking: Charles Paris 
Lettering: Ira Schnapp 


“I know that he worked on the Crooked Man,” says Schwartz 
about Finger. “He talked to me about it [and] I remember him 
sweating it out. | worked on one or two [continuities] with him. 
You know how kids get together and do homework? ‘You come 
over to my place and we’ll work there; we'll keep each other 
awake. Hey, what do you think of this...” That kind of thing.” 

This is one of Burnley’s favorite stories among the Sunday con- 
tinuities and he recalls creating the Crooked Man from the deserip- 
tion Finger provided. He also remembers the ease of drawing the 
second panel on page 103: “With comic strip artists like Ad Carter, 
there used to be a standing gag about that. In those old four-panel 
kids’ strips, they had these kids walking along in the gutter, and 


they come to one of these big sewer pipes. They go in, and they’re 
just blacked out panels with balloons in the middle. They come out 
at the other end. You don’t have to draw anything.” 

Silhouettes (page 101) were often done with a similar work- 
saving intent, but in panel 6, Paris used the time saved from not 
inking the characters to ink hundreds of tiny background lines. 

Just as Finger reworked several comic books stories when 
writing the newspaper continuities (“Deadly Professor Radium” 
from volume 3 of the dailies and “The Curse of the Four Fates” in 
this book), he would later turn this chapter into a comic book 
story. “The Case of the Mother Goose Mystery!” appeared in 
World’s Finest Comics #83 (July-August, 1956). Although some 
changes were made and Superman was added to the Duped Duo, 


it seems certain that Finger had either this newspaper story or his 


ript to refer to. Not only was the basie plot intact but Mousey, 
Mr. Melville, Adventure, Inc., the staff of actors and writers, and 
other elements appeared. The Crooked Man was replaced by 
Humpty Dumpty, Mother Goose and other nursery rhyme char- 
acters, with a slightly different twist added to the ending. 
Chapter 11: Holy Smoke! 
#62-68, January 7-February 18, 1945 
Writer: Bill Finger 
Pencilling: Jack Burnley 
Inking: Charles P; 
Lettering: Ira Schnapp 
“[Finger] liked that stuff with the backgrounds and detail,” 
says Schwartz. “He was the one that would go in for heavy detail 
about occupations and things like that. I don’t know anybody else 
who took the trouble.” 


iS 


Schiff managed to pop up several times throughout the 
Batman and Robin strip. On page 108, panel two, Roger Kale 
resembles Schiff although the DC editor did not sport a moustache. 

Chapter 12: A English Sassiety Skoit 
#69-72, February 25-March 18, 1945 
Writer: Bill Finger 
Pencilling: Jack Burnley 
Inking: Charles Paris 


Lettering: Ira Schnapp 
Alfred had been none: 


tent during the first four years of 
Batman’s adventures, not being introduced to comic books until 
Batman #16 (April-May, 1943). He was described as the son of 
Jarvis, the butler of Bruce Wayne’s father, and in his origin story 
arrived unannounced and initially unwanted. He soon became a 
fixture of the chronicles. 

Alfred’s last name was revealed as Pennyworth in Batman #216 
(November, 1969), although it clearly is Beagle in this story (page 
112). Beagle was also used shortly before this continuity appeared in 
“Alfred, Private Detective!” from Detective Comics #96 (February, 
1945). It is conceivable both stories were written simultaneously; 
however, the comic book, which would have gone on sale in 
1944, is likely to have been written before the strip. 

The likeliest explanation of Alfred being endowed with a sec- 
ond surname is a chronicler’s error. “Beagle” appears to have 
been referred to only on these two occasions. With the ’40s person- 


December 


nel no longer in the business and “Beagle” in an obscure location, 
it perhaps seemed that Alfred had never been given a last name. 

The third panel on page 114 has connections with Detective 
Comics #103 (September, 1945). To save time and bring a certain 
consistency to the characters, Burnley used a small group of stock 
poses and, from time to time, reused previous poses of his own 
design. The portrayal of Batman and Robin running and falling 
was reused by Burnley in the Batman story from Detective Comics. 
It was also used as a cover for that issue, drawn by Dick Sprang. 

Chapter 13: Rustling on a Reservation 
#73-78, March 25-April 29, 1945 
Writer: Bill Finger 
Pencilling: Jack Burnley 
Inking: Charles Paris 
Lettering: Ira Schnapp 

It was not uncommon for Batman and Robin to stray from 
Gotham City. For example, they had previously visited the 
Southwest (Batman #17, June-July, 1943) and helped round up 
cattle rustlers (Batman #21, February-March, 1944). 

Traveling was a plot device used by the writers to prevent the 
chronicles from becoming stale. It allowed development of the 
Bruce Wayne and Dick Grayson characters, since it was awk- 
ward to have them constantly in costume. On the negative side, 
sequences without Batman and Robin would be unlikely to 


encourage newspaper readers 
Batman: The Dailies 1945-1946. 

Chapter 14: The Gopher: King of the Underworld! 

#79-85, May 6-June 17, 1945 
Writer: Bill Finger 

Jack Burnley 
Charles Paris 
Lettering: Ira Schnapp 


p- More about this topic is in 


Pencilling: 
Inking: 


APRIL...TEN CENTS 


» Comics 


The Dynamic Duo rescue the sleuthing Alfred on this cover of Detecti 


#86 (April, 1944). Art by Dick Sprang. 


Finger’s villains occasionally encountered a subway’s third 


5. His familiarity with subway 


rail; it occurs again in Chapter 


dangers stemmed from his riding the subway to work. “Finger 


never owned a car,” says Schwartz. 


. “He was living in Manhattan, 
and you didn’t have a car unless you were a nut like me and 


couldn’t live without one. Finger was the Superpedestrian.” 
This was the only Sunday continuity to conclude with a “The 


End” signature box in the last panel, a carry-over from comic 


book stories. Although the Two-Face story in this volume a 

uses “The End” in the last panel, it is integral to the story and is 

not intended to serve exclusively as a closing statement. 
Concluding a 


story in this manner was uncommon in newspa- 
. Some s 


per adventure strips rips would overlap continuity and it 
ifficult to tell precisely where one story ended and the next 


began. Such interwoven writing pulled readers into the next story 


wai 


as the present one concluded and made cancellation of the strip 
difficult for editors. Readers were more likely to complain about 
a strip being discontinued in midstory. 
Chapter 15: The Tale of The Tinker Diamond 
#86-90, June 24-July 22, 1945 
Writer: Bill Finger 
Pencilling: Bob Kane 
Inking: Charles Paris 


Lettering: Ira Schnapp 
Burnley’s regular pencilling on the Sundays was interrupted 
because Schiff wanted him to draw “The Karen Drew Mystery” 
for the dai 
Chapter 23, he would continue to pencil the Sundays until the 
strip ended. 


. Except for the five installments Burnley missed in 


Finger wrote only one-fourth of the daily continui but he 
did nearly two-thirds of the Sundays. “Bill’s talent for pictures 


and gimmicks was more suited to the Sundays,” says Schwartz in 


BATMAN 
No.22 


APRIL...MAY 
TEN CENTS 


EXTRA ADDED 
ATTRACTION: 


“THE ADVENTURES 
“ OF ALFRED” 


Alfred began to appear in solo adventures as of Batman #22 (April-May, 1944). 
Art by Dick Sprang. 


contrasting the two versions, “Bill tended to be more pictorial than 


me. I came in there as a novelist [and] didn’t think in pictures the 
way Bill did. I thought in terms of character [and] plot. Certainly 
he was better than me at that stuff. The main thing they always 
kept empha 


g: pictures, pictures. They'd say I was wordy.” 
Chapter 16: A Pretty Amnesiac 
#91-97, July 29-September 9, 1945 
Writer: Al Schwartz 
Penc 
Inking: Charles Pa 


ing: Jack Burnley 


Lettering: Ira Schnapp 

This is Schwartz’s first effort at writing a Batman Sunday. 
His work was not bylined, but he used the pseudonym Vernon 
Woodrum during his comic book career and most of his contem- 
poraries knew him by that name. 

“All those parts of New York I know like the inside of my 
hand,” says Schwartz, referring to the various parts of Gotham 
visited in this story. “I guess anybody who was born and bred in 
New York [would]. During those years, I was living in the Village 
[and] you’re close to Little Italy, you’re close to Chinatown, you 
know all the ghettoes in New York.” 

Schwartz tended to minimize accents in his scripts, as can be 


seen with th 
put a full accent on almost every word (Al Capp’s Li'l Abner 


story’s main character. Some writers felt obliged to 


comes to mind). This can interrupt the “flow” of a narrative as 
readers slow down to interpret phonetically spelled text. 
Chapter 17: Devil’s Reef 
#98-103, September 16-October 21, 1945 
Writer: Al Schwartz 
Pencilling: 


ack Burnley 


Inking: Charles Pari 
Lettering: Ira Schnapp 
“Apart from everything else,” says Schwartz in di 


ng 


details of this continuity, “it has one of those phrases that I know 


is mine, and that’s ‘snug as a bug in a rug’ (page 141). This is 


part of my personal slang vernacular [and] came from my wife.” 
Primarily a vehicle for Alfred, this continuity focuses on 
Alfred, relegating Batman and Robin to secondary players. This 
also occurred in Chapters 5 and 12. It has been used many times 
in the comic books and was carried to its extreme in a charming 
series of 13 solo stories entitled “The Adventures of Alfred.” They 
appeared in Batman #22 (April-May, 1944) to Batman #36 
(August-September, 1946) except for issues #33 and 35. Bruce 
and Dick were almost incidental to the plot of these typically 
four-page stories. They were illustrated by Jerry Robinson and 
occasionally written by Schwartz. 
Chapter 18: Gotham’s Cleverest Criminal 
#104-110, October 28-December 9, 1945 
Writer: Al Schwartz 
Pencilling: Jack Burnley 
Inking: Charles Paris 
Lettering: Ira Schnapp 


“I thought this was a great sequence,” 
cilled 136 of the 156 Sundays in this book and is quite fond of this 
body of work. In fact, he believes these Sundays to be his best 
effort in comic 
assignment but did three fill-ins. “I thought the Superman 


ays Burnley. He pen- 


. He was never offered the dailies as a regular 


Sunday pages I did were good,” he continues, “[but] I enjoyed 
the Batman stuff best. I liked the ones that were humorous, with 
the Joker in jail, the Penguin with his aunt. And I liked charac- 
ters like the Crooked Man and the Gopher. 

“They knew I could ink the Sundays, but they had faster 
guys. I was slow enough with the pencil. | would have really 
slowed it up if I had inked them, too. I wasn’t paid by the piece. 
Normally it would take two or three days to pencil a Sunday. 
Sometimes I would take too long and they’d complain. They’d 
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Annual Christmas themes, like Chapter 19 in this volume, were common to 
Batman stories of the 1940s. Jack Burnley pencilled and inked this cover to 
Batman #27 (February-March, 1945). 


want me to do more than just pencil a Sunday, so they’d usually 
throw in a couple of covers or something to go along with the 
Sunday page.” 

Burnley does not recall precisely how far ahead of deadline 
he had to pencil, but he remembers that, “they would tell me 
when I had to get the thing in.” Paris recalls staying about 10 
weeks ahead on finished art. Burnley’s due date would probably 
have averaged a week or two earlier, allowing him time to pencil 
the page, for Schiff to review the work and for the word balloons 
to be lettered. 

“I seem to remember cooking up that football gimmick,” 
notes Schwartz. “I thought it was a pretty crummy gimmick at the 
time. This is clowning around, in this rivalry with a woman. 
When Don [Cameron] handled the Joker, he was very light. Bill’s 
[stories] were pretty grim. Bill was the one who made the Joker 
into a very grim character.” 

Chapter 19: Alfred Claus 
#111-112, December 16-23, 1945 
Writer: Al Schwartz 
Pencilling: Jack Burnley 
Inking: Charles Paris 
Lettering: Ira Schnapp 

During the 1940s, DC annually featured holiday and 
Christmas-related comic book covers and stories in many of their 
Batman and Superman titles. Since this was typically for books 
that went on sale in December, not all issues could use these win- 
ter themes. 

Schwartz recalls some of this material being written with a 
tight deadline: ““They’d say, ‘Look, we need a Christmas story in 
a hurry, so we can get it out in time. Can you do it?’ They didn’t 
have them in inventory and it would be a last minute thing.” 


Chapter 20: Twelvetoes 
#113-118, December 30, 1945-February 3, 1946 
Writer: Al Schwartz 
Pencilling: Jack Burnley 
Inking: Charles Paris 
Lettering: Ira Schnapp 

Paris recalls a statue of General Sherman at the southeast 
corner of New York’s Central Park similar to the one illustrated 
on page 157. Did Burnley use this statue as a guide when pen- 
cilling? “I wouldn’t go to the park,” he says. “In this case, this is 
obviously a specific statue, not something I just drew out of my 
head. If they mentioned a specific statue or if they just gave a gen- 
eral idea, I don’t remember. I could very well have gone to the 
library [for] an equestrian statue. If a script mentioned some- 
thing they wanted, I know I would get scrap from the library in 
order to make [things] authentic. They had picture files on 
almost any subject you could think of. Look up in the index and 
they would have a cardboard file [with] all kinds of clippings 
from magazines, photographs, drawings, illustrations, advertise- 
ments, anything on that subject.” 

“I remember the whole Twelvetoes thing,” notes Schwartz. 
“This is the one with the gimmick with the pants that got wet 
[and] the crease. I remembered that because it used to happen all 
the time. You’d get caught in the rain and in those days, we'd 
worry about the crease in our trousers. 

“Twelvetoes is the sort of gangster name I liked to come up 
with. Not Gopherhead. Twelvetoes is great, I thought. I remem- 
ber writing in that scene at the end where she puts her foot on the 
scale; it was a nice touch. I used the term circle inset [to describe 
the last panel on page 161]. 

“ ‘Lead pipe cinch’ I picked up in Brownsville, now Bedford- 
Stuyvesant. I had two literary friends who grew up in this rough 
neighborhood. There was a pool room they used to go to; they 
would pick up this slang and I would pick it up from them. I 
heard expressions like ‘it’s a hanger,’ and all kinds of cinches.” 

Chapter 21: Oswald Who? 
#119-123, February 10-March 10, 1946 
Writer: Al Schwartz 
Pencilling: Jack Burnley 
Inking: Charles Paris 
Lettering: Ira Schnapp 

Chronologically, this Penguin adventure fits between 
Batman #33 (February-March, 1946) and Batman #36 (August- 
September, 1946). It is the first story to ever use Penguin’s real 
name. “TI used to like to sit around and make up funny names,” 
says Schwartz, “crook names, crazy sounding names. It was just 
a sort of game we’d play. I used to do that later on with my kids.” 

Why give the Penguin a name? “When you’re looking for a 
plot,” explains Schwartz, “you figure, oh, here’s a story. You try 
about ten different plots sometimes. He doesn’t want anybody to 
know his real name. I had a similar experience happen to me. 
When I was a kid, my mother had one of these baby rings made 
for me. It was gold and I kept it until I was quite grown up. It’s 
very hard to read. My middle initial is ‘S.’ I didn’t want anybody 
to see that ring but I didn’t want to throw it away; I had a lot of 
sentimental attachment to it. I remember once at City College, 
these two friends of mine grabbed my hand and exhibited this 
ring. It really came out of that kind of experience.” 

“This was a difficult one for me,” says Burnley, describing 
page 164. “I had to draw a whole traffic scene with a double- 
decker bus. I had to [research] what a double-decker bus looked 
like; probably got it from the library, too. I didn’t block it out. 
The [editors] complained that’s what some of the other fellows 
would do. I thought [this] was one of my best series. I tried to 
make it funny, with funny looking characters. The thing was all 
in a humorous vein. Some of the others are pretty serious.” 


Chapter 22: Hotel Grandeur 
#124-129, March 17-April 21, 1946 
Writer: Al Schwartz 
Pencilling: Jack Burnley 
Inking: Charles Paris 
Lettering: Ira Schnapp 

The DC editors typically put Burnley on their best features. 
By selecting him to work on the Batman Sunday page, perhaps 
they hoped that his realistic style would help the strip compete 
more effectively against the stiff competition from other syndicates. 

While his editors may have occasionally complained about his 
speed, they felt strongly about the quality of his work. “Murray 
Boltinoff told me,” Burnley recalls, “that some DC artists were 
goofing off with very rough and sketchy pencils, forcing the inker 
to do much of the actual drawing. Boltinoff had a photostatic 
copy made of one of my Sunday pages while still in pencil form. It 
really didn’t reproduce the pencil as well as it should have. It lost 
quite a bit.” These stats were used to show other pencillers what 
they should be doing and Burnley fortunately saved two exam- 
ples. They are reproduced on page 39. 

Regarding the detailed pencils that an inker of his work typi- 
cally had to work with, Burnley comments, “There’s not much 
left to his imagination. Those figures are all very detailed [and] 
he just had to follow it.” 

Somewhere around 1945-1947, Schwartz developed a concept 
for a comic book series called Hotel Skyline, ultimately writing 
approximately eight scripts. “Schiff is the guy who encouraged me 
to write it,” Schwartz recalls. “He was one of its strongest spon- 
sors. I believe they even did some artwork. I made up the whole 
thing around a hotel. It was more than a Grand Hotel, which was 
about the guests. It was kind of fresh in those days. 

“You have the house detective, the laundry, restaurant, all 
the characters. I had done so much research for Hotel Skyline, 
particularly on the kitchens. A hotel is like a big city. It isn’t just 
the desk clerk and the house detective; it’s huge and there are 
things going on all over the place. I remember thinking of that 
[silent valet] when I was in a hotel once. A great spot that is: you 
stick the clothes in the door and you can put somebody in there. 
The reason they didn’t do [Hotel Skyline] at the time was a short- 
age of paper. 

“I thought it was a great name. It was so great that a chain of 
hotels in Ottawa, Canada picked [it] up. It seems to me an obvi- 
ous one [but] a lot of names are right in the air.” 

Some of the background material for this story reappeared in 
a Robin solo effort entitled the “The Bellboy Wonder,” from Star 
Spangled Comics #120 (September, 1951). Schwartz did not write 
this 1951 comic book seript, but there are many common elements 
between the two. They include the basic hotel theme, a giant laun- 
dry room and kitchen, a foreign diplomat in danger, a reference 
in the text to the 
hotel as a city and 
the silent valet. All 
of which seems to 
indicate a reading of 
this continuity by 
the author of the 
Robin story (possi- 
bly Paul Talbot). A 
direct spin-off of this 
newspaper _ strip 
story seems likeliest; 
however, “The Bell- 
boy Wonder” may 
have been a rework- 
ing of one of the 
Hotel Skyline scripts. 


An ad from Detective Comics #102 (August, 1945). 
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Chapter 23: Catwoman’s Grasshopper Chase 
#130-137, April 28-June 16, 1946 
Writer: Al Schwartz 
Pencilling: Jack Burnley (#130-132), Fred Ray (#133-137) 
Inking: Win Mortimer 
Lettering: Ira Schnapp 

Referring to the first panel on page 173, Schwartz observes, 
“It’s the kind of opening I liked, establishing the story. [And] I 
noticed that every time I was dealing with rural characters, Pd 
use the word ‘tarnation’ [page 173, panel 6]. I have a copy of a 
1946 Superman Sunday where this little guy runs into somebody 
and yells out ‘tarnation.’ I don’t know where I picked that up, 
but I’ve been using it for a long time.” 

Batman and a giant clock (page 173) are a frequent combina- 
tion in comic book stories. Often a Finger motif, it came to be 
used by others as well. The first appearance of a large clock 
tower was in Batman #2 (Summer, 1940) while the first battle 
atop a clock tower appeared in Detective Comics #50 (April, 
1941). A similar clock conflict can be found in volume 1 of the 
dailies with additional notes in the historical material. 

“In the middle of this thing I got sick,” recalls Burnley, refer- 
ring to page 176. “I was just exhausted. I couldn’t continue with 
it and I told Whit I [had] to take some time off. I was pretty much 
fed up with it. Ellsworth [said] that Fred Ray took it over. I 
remember seeing the sequence in the paper afterward [and] say- 
ing, ‘well, Fred did a pretty good job on that.’ ” 

Win Mortimer took over the inking for this sequence. It is 
uncertain what Paris was doing at this time; possibly a few comic 
book stories for inventory, or working ahead on the dailies. 

When this story was first reprinted in Batman #176 
(December, 1965), the second-to-last panel was slightly redrawn. 
Originally, the arm sticking out of the porthole had a shirt and 
coatsleeve, apparently indicating that Catwoman had cut the 
rope. For the comic book reprint, the arm was redrawn without 
any covering, indicating that (and perhaps this was more likely) 
one of the henchmen had severed Robin’s lifeline. 

Batman and Robin chased Joker throughout the U.S. in 
“The Cross Country Crimes!” in Batman #8 (December, 1941- 
January, 1942). While the concept is similar, this Catwoman 
adventure is quite different from the Joker yarn. 

Chapter 24: Half Man—Half Monster 
#138-146, June 23-August 18, 1946 
Writer: Bill Finger 
Pencilling: Jack Burnley 
Inking: Win Mortimer 
Lettering: Ira Schnapp 

“I know for a fact,” says Mortimer, “that I did some of the 
inking over Burnley’s work on the Sunday pages. I remember 
how clean and how precise it all was.” 


Mortimer typically pencilled and inked his own comic book 
work during this period. “For the syndicated stuff,” he contin- 
ues, “all I ever had to do was some of the inking. I’d have to fol- 
low exactly what had been done. I wouldn’t try to improvise. 
Burnley worked very slowly and so there was always a [looming] 
deadline. When he would finish one, I’d be ready to switch over 
from something else. It was just a few at a time. [They] would 
come into Jack Schiff and he’d give [them] to me.” 


Two-Face initially appeared in a trio of comic books stories. 
Most of the material for this continuity came from the first 
appearance while segments with the two-wheel hansom cab origi- 


nated in the third: 

The Crimes of Two-Face!” (Detective Comics #66, August, 1942) 

¢“The Man Who Led a Double Life” (Detective Comics #68, October, 1942) 

¢“The End of Two-Face!” (Detective Comics #80, October, 1943) 

When first chronicled, Two-Face was Harvey Kent. Reporters 
had nicknamed the handsome district attorney “Apollo” Kent. 
While prosecuting a case against “Boss” Moroni, vitriol scarred 
Kent’s face. Plastic surgery was not an immediate solution since 
the only qualified doctor was in a Nazi concentration camp. 


Finger clearly had access to the previous Two-Face appear- 
al scripts) when writing this story. 
Portions of dialogue are lifted verbatim and there are too many 
common elements between the stories for Finger to have relied 
solely on memory. He probably gave no more thought to modify- 
ing portions of existing Two-Face history to fit the newspaper 
continuities than he did to changing elements of the Professor 
Radium text from Batman #8 (December, 1941-January, 1942) 
which he rewrote for a daily continuity. 

Finger most likely considered modifications to his original 
rial as improvements. Unlike Joker or Penguin, Two-Face 
was not a major antagonist at this point. T! continuity repre- 


ances (perhaps his orig 


mat 


Batman battles District Attorney Harvey Kent atop a hansom cab on the cover to 
Detective Comics #80 (October, 1943). A similar scene appears as part of the 
Two-Face story in this volume. Art by Bob Kane and Jerry Robinson. 


sents only his fourth appearance, and it was not until later years, 
when Two-Face became one of the more significant Batman vil- 
lains, that these modifications could be considered problematic. 

The Two-Face saga continued to evolve with “The Return of 
Two-Face!” in Batman #50 (December, 1948-January, 1949). 
The names of “Boss” Moroni from the comics and “Lucky” 
Sheldon from the strips were combined to form “Lucky” Morony, 
the gangster who tossed acid at Harvey Dent. 

“The New Crimes of Two-Face” from Batman #68 
(December, 1951-January, 1952) picks up on the actor/Two-Face 
theme from the Sunday 
a television program, actor Paul Sloane is struck in the face by a 
vial of real acid. Sloane suffers mental shock and, thinking he is 
actually Two-Face, embarks upon a crime spree. 

Chapter 25: The Curse of the Four Fates! 
#147-154, August 25-October 13, 1946 
Writer: Bill Finger 
Pencilling: Jack Burnley 
Inking: Charles Paris 
Lettering: Ira Schnapp (except #154) 

For this penultimate Sunday continuity, Finger again 
returned to his previous comic book efforts. Perhaps he was more 
pleased with his initial treatment of the story because he modified 
very little of his original version (“The Four Fates” from Batman 
#9, February-March, 1942). The Indian mystic Jandor had been 
Jaffeer and “Brains” Morley had been “Brains” Brinig, but the 
plot remained unchanged. Similar (even the same) dialogue can 
be found in the comic book. 

Page 194 marks one of the first times that Batman’s mask 
flexed. Typically, artists had done little more than turn the half 
circles for Batman’s eyes either up or down. “[The inker] 
wouldn’t do that on his own,” says Burnley. “I would’ ve indicat- 
ed that. They had to show that he’s almost panic-stricken. He 
doesn’t know what to do. The only way I figured out to give some 
expression was to make it show through the mask.” 

Sunday #149 (page 192) has similar scene to Sunday #85 
(page 128) where the Gopher steps on the subway’s third rail. 

Chapter 26: Tire Tread Deathtrap 
#155-156, October 20-27, 1946 
Writer: Al Schwartz 
Pencilling: Jack Burnley 
Inking: Charles Paris 
Lettering: DC bullpen staff (#155), lra Schnapp (#156) 

Schiff apparently wanted to use a brief story to wrap up the 
strip. If this continuity had run longer than two weeks, it would 
have exceeded the run of dailies and been discontinued mid-story 


. While reenacting Two-Face’s origin for 


since the strip was cancelled. 

Burnley’s detailed pencilling made the inking assignment an 
easy task. “Frankly,” says Paris, “the newspaper strip was the 
easiest job I ever had in the comics. It was a gravy train, but | 
couldn’t make more than $85 a week. So when the strip was can- 
Then I made $250 a week!” 

Burnley considered comics an interim job and wanted to 
return to sports cartooning. “This stuff was a little too hard for 
me,” he recalls. “It was an awful grind. That’s one reason why I 
left it for sports cartooning. I was not originally a comic book 
artist and I had to sort of adapt my work to that format. It was 
getting more elaborate all the time, too. You had more and more 
details and stuff in it. Actually, | enjoyed doing the Batman 
Sunday pages more than any other comic book work that I did. I 
liked the scripts. If that had continued, I think I would have 
stayed on. But that was the end of the Batman strip. They just 
said they’re going to have to work into something else.” During 
the next year, Burnley did many covers. He finally left DC and 
the comic book business in August, 1947. 


celled, that left me free to freelance: 


Additional historical background can be found in the three 
volumes of Batman: The Dailies. 


Biographies 


Burnley 


Hardin Burnley was born January 11, 1911 in New York 
City. “Almost as far back as I can remember,” says Jack 
Burnley, “I was trying to do little cartoons, probably from the 
ti 


ie Twa 


seven or eight. I enjoyed the comic strips and tried to 
draw strips of my own.” He never received formal art training. 
In 1925, Burnley’s s 


tor C.D. Williams, who knew Jack Lait, an editor at King 


ter, Martine, was modeling for illustra- 


Features Syndicate. One day, Martine brought in a few samples 
of her brother’s work to show Williams, who phoned Lait and 
arranged a meeting. Lait liked the work and hired the 14-year- 


old Burnley. P ived as a potentially good prospect, Burnley 


was paid $20 per week to learn by watching other cartoonists 


work. He eventually began to a: and within six months was on 
the regular payroll. For the next several years he worked on sec- 
ondary features and ghosted a few strips. Burnley wanted to be a 
and got his wish in 1929 when King offered him 
a daily syndicated feature: nality from the 
sports world accompanied by about 300 words. At the time, 


sports cartooni 


drawings of a pe 


Burnley was the youngest artist ever to have a syndicated fea- 


ture. Someone else Ily wrote the text, but after a year or 


two, Burnley was both writing and drawing his panel. 
King later purchased Central Press, a small midwestern syn- 


dicate which had sports cartoonist Jack Sords already in place. A 


sribers to Sords’ list, and in 
1938, Burnley’s feature was discontinued. 


made to add King’s subs 


The following year, Burnley continued to do sporadic free- 
lance assignments for King, including illustrations for the syndi- 
cated short stories of Damon Runyon. On speculation, he turned 
scripts into sample strips for possible new projects. He also did 
illustrations for the Hearst Sunday magazine section (American 
Weekly) and sports drawings for White Owl Cigar ads. 


Burnley’s sports cartoons were appearing in King Comics at 
this time; however, they were cut and paste jobs by King 
Features’ staffer Bob Dunn using Burnley’s work and without 
any compensation to Burnley. After going freelance in 1938, 
Burnley took on this assignment and earned extra income. Using 
proof sheets and his old originals, he continued the feature until 
1948 when he no longer had time for the job. 

In 1939, Burnley pencilled and inked his first original comic 
book work, Bullet Bob, for Hillman Periodicals. It saw print in 
Miracle Comics #4 (March, 1941). Burnley’s older brother Ray 
assisted by inking backgrounds and their sister Betty did the let- 
tering, a team-up that continued throughout Jack’s comic book 
career whenever Jack was assigned to both pencil and ink a story. 
“I understood that the biggest comic book outfit was DC,” says 
Burnley, recalling when he was looking for additional work. 
“About late 1939, I went up to the office and Whit Ellsworth came 
out. I showed him all the stuff and he said ‘Oh, I remember you at 
King Features. Yeah, sure, come in.’ Ellsworth had done some 
cartoon work at King.” 

Burnley was < 
of his early jobs was to pencil and ink the cover to the 1940 edi- 
tion of New York World’s Fair depicting Batman, Robin and 


igned to do single page sports fillers. Another 


Superman. With this cover, Burnley became the third person 
ever to draw Batman and Robin (following Bob Kane and Jerry 
Robinson) and the first to draw Superman and Batman together. 

After being given several early Joe Shuster Superman pages 
as a guide, Burnley designed a page with various Superman fig- 


ures in action, submitted it and was promptly given a script to 
illustrate. His initial Superman story appeared in Action Comics 
#28 (September, 1940), marking the first time anyone other than 
Joe Shuster had both pencilled and inked the Man of Steel in a 
comic book story. He drew the 1940 edition of Superman’s 
Christmas Adventure (a giveaway comic book) and a full-page, 
Superman newspaper ad for Macy’s Christmas toy store, which 
was the front of a color, four-page insert designed to look like a 
Sunday comic section. Other Superman stories and promotional 
work followed. He once noticed a billboard that incorporated his 
Superman art. 

In late-1940 or early-1941, Ellsworth approached Burnley 
about developing a character of his own. Burnley brought in sev- 
eral sketches, named the character and it was approved by the 
editors. Starman first appeared in Adventure Comics #61 (April, 
1941). The first story was written by Murray Boltinoff. Burnley 
changed portions of the scripts on his own, usually to improve 
pictorial effects. Burnley continued to draw Starman covers and 
stories during most of 1941. 

Starman didn’t work out as well as hoped and Burnley was 
given other assignments, including comic book and promotional 
work. He illustrated material for the Batman serial (some of this 
work is reproduced in the McClure promotional book in this vol- 
ume as well as in Batman: The Dailies 1943-1944). Because of hi 
background, experience and realis 


ic artistic abilities, Burnley 
became DC’s top ghost artist, working on the company’s main 
characters and best titles, including Action Comics, Adventure 
Comics, Batman, Detective Comics, Superman and World’s 
Finest Comics. He also worked on All Star Comics and Star 
Spangled Comics. He pencilled over 100 covers, inking about 
half of them, and did many stories as well. 

Around 1942, a Superman daily strip sequence by Wayne 
Boring arrived from Cleveland, but the editors were unhappy 
with the appearance of Superman’s head...in every panel. 
Burnley had the job of redrawing each head and pasting them 


over the “incorrect” versions. 

From 1943 on, most of Burnley’s comic book story output 
was Batman-related. He pencilled nearly all of the Batman and 
Robin Sunday newspaper strips from 1944-1946, filled in with 
pencil work on two daily continuities and completely pencilled a 


third. In addition, several sequences of the Superman Sunday 


newspaper strip were pencilled by Burnley during 1943 and 
1944. During the first few months of 1944, Burnley’s pencils 
simultaneously appeared on the Sundays for Superman as well as 
Batman and Robin. He was the first artist to work on both strips. 
After Batman and Robin was cancelled in 1946, he mainly drew 
covers. Burnley left DC in August, 1947. 

Throughout his comic book career, he worked on a straight 
salary basis, earning $125 per week when he started. At some 
point during the Batman and Robin strip, his salary was raised 
$150. Although on salary, Burnley was permitted to work at 
his home in Flushing, New York. He came into the office occa- 


sionally, but most of his work was either mailed in or delivered 
by his father-in-law. 

ite of artistic abilities that placed him well above most of 
his contemporaries, Burnley generally didn’t think much of the 


work he was doing and considered his eight years at DC an inter- 
im job. “I was just looking for something to do until I could get 
back into newspaper cartooning,” he says. 

Although the names changed, Burnley essentially worked at 
two newspapers after leaving DC. Coincidentally, both had carried 
the Batman and Robin newspaper strip. His first job was with the 
Pittsburgh Sun-Telegraph and so he and his wife Dolores moved 
to Pittsburgh. In September, 1951, Burnley relocated to San 
Francisco and took a job with the San Francisco News. It merged 
with the The Call-Bulletin to become the News Call-Bulletin, 
which eventually merged with the San Francisco Examiner. 

Burnley retired from the San Franci 
January, 1976 and since 1981, has lived in Virgi 

Burnley and his wife, Dolores, are pictured at Eddie 


Condon’s club in Greenwich Village c. 1944. Ma 


sco Examiner in 
ia. 


Cameron 


Donald Clough Cameron was born December 21, 1905, in 
Detroit, Michigan. His father, W.J. Cameron, was editor of the 
Dearborn Independent, a newspaper owned by Henry Ford. The- 
elder Cameron is best known’as Ford’s press secretary and pub- 
licity man. Don grew up in Michigan and later attended St. 
John’s Military Academy in Delafield, Wisconsin. His first news- 
paper job was on the Detroit Free Press as a crime reporter dur- 
ing the Prohibition era. He spent two years at the Windsor Star 
in Ontario, Canada, during the 1920s. Cameron was a reporter 
for The Detroit News, the Free Press and Times before moving to 
New York City in the 1930s. 

He wrote a number of novels during his career, among them: 
Murder’s Coming (1939, Henry Holt); Grave Without Grass (1940, 
Henry Holt); And So He Had to Die (1941, Henry Holt); Dig 
Another Grave (1946, Mystery House); White For A Shroud (1947, 
Mystery House). Some were translated into several languages. 

During the early 1940s, he wrote pulp stories, not all of 
which were sold, and in September, 1941, went to work at DC. In 
his unpublished autobiography, Cameron wrote, “I made the 
acquaintance of Detective Comics, Inc., through Mort Weisinger. 
[In] the spring of ‘42, we moved to 186 East End Avenue. Before 
moving | had turned the comic-script business into a full-time 
e at Sixth Avenue and 


proposition, renting a cheap off 
Broadway in Manhattan to work in for a while, and commu 


ng, 


thus lugging my typewriter to the D.C. Inc. offices. After moving 


wa 


to East End, I wrote some, but not much, magazine stuff, chiefly 
a serial for Young America and did one or two comics for Faweett 
as well as D.C.” 

He initially wrote scripts for Superman, the Boy Commandos 
and Batman, including the origin of Alfred (Batman #16, April- 
May, 1943). Cameron wrote the story in which Superman’s foe 
Toyman first appeared (Action Comics #64, September, 1943) 
and scripted at least one episode (“The Ghost of Garrett the 
Great”) of an apparently unproduced Batman radio series, the 
Batman Mystery Club. 

Liberty Belle, a character that appeared in Star Spangled 
Comics, was probably created by Cameron. It continued for 
years with his by-line, although he apparently did not write more 
than a handful of the stories. 

At some point after the war, he was a columnist and reporter 
for the weekly Dearborn Press. During 1948, Cameron was work- 
ing as a staff reporter for the Windsor Star and wrote a serialized 
exposé of Communist infiltration of Canadian trade unions, which 


was syndicated in American and Canadian papers. During the 
late-1940s and early-1950s, his comic book work continued as he 
wrote Nighthawk, Superboy and Johnny Quick se 

Cameron was working on a book about occultism at the time 
of his death from cancer on November 17, 1954, in New York City. 


ipts. 


He is shown in a photo from 1936. 


Elisworth 


Frederick Whitney Ellsworth was born November 27, 1908 
in Brooklyn, New York. He attended New York public schools 
and Poly Prep. Around 1926, Ellsworth enrolled at the Brooklyn 
YMCA for a cartooning course taught by Just Kids newspaper 
ed Carter on the strip. 


strip artist Ad Carter; he later a 
Ellsworth subsequently worked as a cartoonist and gag writer at 


ng on various features including 
ing Moments. From 
for two New Jersey 


King Features Syndicate, a: 
Tillie the Toiler, Dumb Dora and Embarra 
1931-1934, he was a cartoonist and repor' 


newspapers, the Newark Star-Eagle and Newark Ledger. 
In late-1934, Ellsworth became associated with Major 


Malcolm Wheeler-Nicholson’s National Allied Publishing 


> 
early version of what eventually became DC Comics. Utilizing his 


an 


cartooning skills, he wrote and drew stories for the features Little 
Linda (New Fun Comics) and Billy the Kid (New Comics) as well 
as Mr. Meek and Jest Jokes. He also pencilled and inked a num- 
ber of covers for New Comics and New Adventure Comics. 
Ellsworth and cartoonists Creig Flessel and Vincent Sullivan 
served as co-editors of Nicholson’s titles as of mid-1936. 
Ellsworth departed in 1937 when Harry Donenfeld and Jack 
Liebowitz took over the business. He then wrote pulp fiction on a 
freelance basis. 

According to Jack Schiff, then editor at Standard 
Magazines, Ellsworth wrote several stories featuring The Bat for 
Popular Detective. This material would have appeared during 
late-1934 and 1935. Ellsworth wrote a play entitled “Maiden 
Voyage” which was produced in New York City around 1936. 

Several weeks after Ellsworth was hired by DC in 1940, 
Vincent Sullivan departed and Ellsworth was made editorial 
director for all DC titles. He held the position until 1953. In 
assembling the editorial department, he hired Mort Weisinger, 
Murray Boltinoff, Bernard Breslauer and Jack Schiff. Among 
other things, Ellsworth edited stories, developed new projects and 
checked art; “everything but mopping the floor,” he once said. 

In addition to being DC’s creative guiding light, he continued 
to use his writing and artistic skills. He wrote several Speed 
Saunders stories c. 1940 and scripted some of The Adventures of 
Superman radio shows. From mid-1943 when Superman writer 
Jerry Siegel was drafted, until later in 1944, Ellsworth wrote a 
number of the daily and Sunday Superman newspaper continu- 
ities. One story from early-1944 marked the first newspaper 


apearance of Superman’s pesty foe Mxyztplk. He also scripted 
some continuities during the late-1940s and occasionally wrote 
Superman comic book stories. 

Beginning in 1940, and for perhaps six or seven years, Ells- 
worth drew rough dummy cover layouts for DC’s top titles. 
Examples include the cover of New York World’s Fair Comics 
(1940) as well as a number of Batman, Detective Comics, World’s 


Finest Comics and Superman covers. 
He was frequently involved with the Batman and Robin news- 
paper strip, although Schiff, the strip’s editor, handled much of 


the day-to-day chores. Ellsworth inaugurated an editorial code for 
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all DC titles during the mid-1940s, predat- 
ing the 1954 Comics Code Authority. 

He was the DC contact with the 
Fleischer Studios for their 17 animated 
Superman cartoons (1941-1943); with 
Columbia Pictures on the two Batman 
(1943, 1949) and two Superman (1948, 
1950) serials; and on Superman and the 
Mole Men, a 1951 feature film starring 
George Reeves. Serving as consultant on 
the first season of the Adventures of 
Superman television program, he subse- 
quently became producer, story editor, 
legal advisor and business manager for 
the balance of the series, co-authoring a 
number of episodes as well. 

Heavily involved with DC’s theatrical 
efforts, Ellsworth made frequent trips to 
California. He finally moved his family 
from Greenwich, Connecticut to Los 
Angeles in 1954. In 1958, he created The 
Adventures of Superpup and in 1961, 
The Adventures of Superboy; both were 
pilots for TV. Ellsworth wrote for sever- 
al TV series including The Millionaire. 
He created a TV show called The American, which starred 
William Lundigan; three episodes were filmed but it was not 
picked up as a series. 

In late-1965, he worked as an advisor to the Batman TV 
show while it was in preparation. He wrote the Batman and 
Robin newspaper strip continuities from 1966-1970. After 
departing DC in 1971, Ellsworth wrote two novels and a number 
of screenplays; none were sold. He died September 7, 1980. 

He is shown in his office at DC in 1944, surrounded by 
scripts, proofs, a copy of Boy Commandos #6 and other comic 


books. An illustration by Fred Ray hangs on the rear wall. 


Finger 


William Finger was born February 8, 1914. While bedridden 
as a child with scarlet fever, he developed a strong interest in 
reading. In his teens, he moved from Yorkville, New York to the 
Bronx and attended De Witt Clinton High School. Finger loved 
movies and pulp fiction, including The Shadow and Doc Savage, 
all of which influenced his plots and writing style for comic books. 

Finger was selling shoes when he met cartoonist Bob Kane at a 


party in 1938. They subsequently collaborated on several adven- 
ture strips. Rusty and His Pals, which began in Adventure Comics 
#32 (November, 1938), was the first. Within a year, Batman 
appeared in Detective Comics #27 (May, 1939). Finger wrote 


first two adventures in Detective Comics #27 and 28. 
Another joint effort was Clip Carson, Soldier of Fortune which 
premiered in Action Comics #14 (July, 1939). 

Classified 4F, Finger did not serve in World War I. During 
this time, he wrote for Quality Comics (Plastic Man) and Faweett 
Publications as well as DC. Although chronically and notoriously 


Batman 


tardy with submissions, Finger simultaneously was a gifted and 
prodigious author, turning out thousands of pages of work in his 
lifetime. Throughout his association with DC, he worked on 
numerous characters, including Batman, Green Lantern, Wildcat, 
Vigilante, Johnny Quick, Superman, Superboy, Blackhawk, 
Tomahawk, Challengers of the Unknown, Lois Lane and Robin 
(solo stories which appeared in Star Spangled Comics) as well as 


on World’s Finest Comics (Batman and Superman team-ups). 
From 1943 to 1946, he wrote a number of the daily and Sunday 
Batman and Robin newspaper strip continuities. At Timely, he 


worked on Captain America Comics and All Winners Comics. He 


wrote the first Lana Lang story, “The Girl in Superboy’s Life!” 
which appeared in Superboy #10 (September-October, 1950). His 
last Batman story, written in early April, 1965, was “Two Batmen 
Too Many!” in Batman #177 (December, 1965). 

Known for his organized, methodical comic book plots as well 


as oversized props, Finger maintained a detailed “gimmick file” 


on numerous topics. Over the years, he clipped and saved articles 


and photos on a wide variety of subjects, using the file not only as 
a springboard for new stories but also to provide artists with ref- 
erences. By the time of his death, Finger had accumulated a 
wealth of information; “enough to fill a standard file cabinet,” 
according to his son, Fred. 

Around 1951, Finger and writer 


Alvin Schwartz collaborated 
on several Mark Trail radio programs. Finger wrote for the 77 
Sunset Strip, The Roaring Twenties and Hawaiian Eye TV 
shows during the late-1950s and early-1960s. He worked on two 
episodes of the Batman TY series (#45: “The Clock King’s Crazy 
and #46: “The King Gets Crowned”) which aired in 
1966. During the late-1960s, Finger worked at a studio on Long 
itutional training films for the Army. The 1969 


Crimes 


Island making ir 
cult theatrical film, The Green Slime, was written by him, and he 
is reported to have written several animated Superman cartoons 
during the late-1960s. 

Finger is fondly recalled by his contemporaries. “Bill Finger 


a geniu artist Dick Sprang. “The best writer in the 


comics. I'd get one of his scripts and what fun! He’d send a bunch of 


clippings. Always. Some page he ripped out of LIFE. He never got 
his work in on time. I don’t know how many Bill Finger stories I did 
where I'd [only] get three pages. Jack [Schiff] said, ‘I don’t know 
what’s coming, but you better protect yourself.” | then had to make 
what the movies call protection shots. | had to trace the characters 
> | knew I had to 
pick this up somewhere in the continuation of this story.” 


or some setting before I sent in my page becaus 


“One summer night, somewhere in the 1950s,” recalls artist 
Charles Pari 


“I remember sitting down in Washington Square 
talking to Bill. I asked what he was doing, and he [said he] was writ- 


ing TV commercials. I asked, “How is it that you write TV comme- 


cials?’ He said, ‘Because I’m 


1 to thinking in terms of pictures. A 
writer’s writer is no good for writing TV scripts. He thinks in writ- 
er’s terms.’ A comic book writer thinks in visual terms. Or should.” 
Finger suffered several heart attacks during his life. He died in 
Manhattan on January 24, 1974, two weeks shy of his 60th birthday. 
He is shown golfing in the early 1940s. Maa 
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Born in the Bronx, New York, Robert Kane has referred to 
himself as a “compulsive doodleholic” and “a great copy cat.” At 
15, he entered a contest to copy characters from the Just Kids 
newspaper comic strip and won second prize: the original art for 
a Just Kids daily. While at De Witt Clinton High School in the 
Bronx, Kane was a cartoonist on his school paper, The Clinton 
News. After high school, he recalls attending the Commercial Art 
Studio in New York City for about one year, later spending two 
or three months at Cooper Union and several months at The Art 
Students League of New York. 

In 1936, Kane pencilled and inked his first comic book work, 
Hiram Hick, which appeared in Wow What a Magazine! #3 
(September, 1936); he also had work in issue #4. In 1937, he 
spent about seven months at the Fleischer Studios in New York 
doing fill-in 


nking and opaquing on Betty Boop cartoons. 
Working as a staff artist for the Kisner/Iger studio in 1937, his 

first adventure strip, “The Case of the Missing Heir.” appeared in 

Detective Picture Stories #5 (April, 1937). He continued working 


on humor material, including Van Bragger and Sidestreets of New 
York (Circus the Comic Riot #1-3, 1938) plus Jest Laffs and Peter 
Pupp (Jumbo Comics #1-8, 1938-9). He ghosted Bobby for car- 
toonist Jerry Iger, which appeared in Famous Funnies, and drew 
Spark Stevens (Wonder Comics #1 and 2, 1939). 

In 1938, Kane began selling short, humorous fillers to DC 
Comies, including: Jest a Second, Oscar the Gumshoe and 
Spanky and Cranky (Detective Comics); Professor Doolittle and 
The Gas House Gang (Adventure Comics); and Ginger Snap 
(More Fun Comics and New York World’s Fair Comics, 1939). 

In 1938, Kane met writer Bill Finger at a party. They subse- 


quently collaborated on several adventure strips. Rusty and His 
Pals, which began in Adventure Comics #32 (November, 1938), 
was the first. They continued working together and within a year, 
the initial Batman story was completed, appearing in Detective 
Comics #27 (May, 1939). Another joint effort was Clip Carson, 
Soldier of Fortune which premiered in Action Comics #14 (July, 
1939). As Batman grew in popularity, Kane soon dropped Rusty 
and Carson. Throughout these early years of Batman, Kane was 


pencilling stories and covers plus doing significant amounts of 
inking. With the demand for additional material, other artists 


and writers were brought on board (at first by Kane, later by DC) 
to meet the demand. 

Beginning in 1943, Kane discontinued his regular drawing of 
comic books to concentrate on pencilling the daily Batman and 
Robin newspaper strip. He also pencilled three Sunday continu- 


ities. After the strip’s 1946 cancellation, he returned to his 
involvement with comic book material until departing in 1968. 

Kane developed the anthropomorphic Batman and Robin par- 
ody Courageous Cat And Minute Mouse which premiered in 
September, 1960. This animated series consisted of 130 five-minute 
episodes. Cool McCool, his second animated show, parodied spies 
and secret agents. The half-hour show premiered September 10, 
1966 with 20 six-minute episodes being recycled until 1969. 

The popularity of the Batman television series brought Kane 
and his art to the forefront in 1966. Kane has had a number of 
one-man art shows in galleries and museums nationwide, with his 
initial exhibition of paintings at New York’s Gallerie Interna- 
tionale in 1969. He released a series of five limited-edition litho- 


graphs in 1978 and another group in 1989. He served as a consul- 
tant on the immensely successful 1989 movie Batman. 

Out of all those involved with the production of the Batman 
and Robin newspaper strip, Kane currently is the only one with a 
published autobiography. In favor of providing additional mate- 
rial about the other personnel, Kane’s bio here is somewhat 
abbreviated, even though he was a significant creative entity in 


the production of the strip. Additional background and anecdotes 
about Kane, plus his recollections of Batman’s origin, can be 
found in Batman and Me, published by Eclipse Boo 


The photo shows Kane sketching a popular hero of the era 
while at a children’s hospital around 1941. ki 


Stanley Rivinas was born November 24, 1916, in Brooklyn, 


York. His father died when Stan was an infant, and his 
mother later married Alfonse Kalinowski. 


New 


After graduating from John Adams High School in Queens, 
Stan attended sign painter school and then went to work for 
muralist William MacKay. Complaining that Kalinowski was too 
long to write on a paycheck, MacKay shortened the name to 
Kaye. He used “Stan Kaye” from then on, but it was not until he 
married in August, 1945 that he legally changed his name. 

During the late-1930s, Kaye worked as an assistant to illustra- 
tor and muralist Dean Cornwell. Since Cornwell was left-handed, 
Kaye learned to paint in a left-handed manner in order to proper- 
ly mimic the work. Cornwell had studied with Harvey Dunn, one 
of Kaye’s major influences, and may have introduced Kaye to the 
illustrator. Kaye attended Dunn’s class at the Grand Central 
School of Art for several years and in the fall of 1940, he was in the 
same class with Charles Paris, Cliff Young and Gene McDonald, 
all future DC employees. Kaye maintained a friendship with Dunn 


for years, occasionally visiting his Tenafly, New Jersey home. 


Kaye went to work in DC’s bullpen in 1941. Due to sear tissue 
on his lungs from TB as a child, he was not drafted during World 
War II. He and his wife lived with his parents in Queens until late- 
1946. Moving to Larchmont, New York, he was able to work out 
of his studio at home and therefore left the bullpen. Kaye deliv- 
ered finished art during his weekly commute to the DC offices. 

Initially doing text illustrations for various DC titles, one of 
his earliest regular features was Genius Jones which appeared in 
More Fun Comics and Adventure Comics. Kaye’s signature could 
often be found on the splash page. He admired the work of car- 
toonist Roy Crane and brought that style to Jones. Kaye typically 
used a pen on this feature, although he is best known for his fluid 
brush and ink line. Kaye was as adept at cartoons and super- 
heroes as he was at serious illustration and painting. He did some 
magazine illustrations in addition to his comic book work and 
belonged to the Cartoonist’s Guild. 

Kaye inked six weeks of the Batman and Robin newspaper 
strip which appeared during February-March, 1946. He inked 
Wayne Boring’s syndicated Superman Sunday strips from the 
late-1940s into the 1950s. 

He worked on all of DC’s main features during his 21 years 
in the business. Among his work at DC: Cunnel Custard (More 
Fun Comics), Drafty (World’s Finest Comics), Hayfoot Henry 
(Action Comics), Batman (Batman, World’s Finest Comics), 
Superman (Action Comics, Superman, World’s Finest Comics), 
Jimmy Olsen, Superboy and the Superman-Batman team-up sto- 
ries in World’s Finest Comics. He also inked numerous covers for 
Action Comics, Superman and World’s Finest Comics. 

Kaye left DC around 1948 to ghost Harry Haenigsen’s daily 
newspaper strip Penny and the Sunday Our Bill, making a week- 
ly sojourn to New Hope, Pennsylvania to pencil and ink the 
ips. It did not work out as expected, in part due to Haenigsen’s 


occasional last minute writing and Kaye’s resulting marathon 


work sessions to finish the strips before the deadline. After sever- 


al months, Kaye returned to DC. 

He permanently left comics in 1961, moving his family to 
Racine, Wisconsin where he went to work at his father-in-law’s 
manufacturing firm. He died June 21, 1967. 

Kaye is shown working on a story at his Larchmont home on 
July 18, 1951. He was photographed holding a pencil although he 
Cs 


usually was inking stories during this period. 


Mortimer 


James Winslow Mortimer was born in 1919, His father was 
the superintendent of a poster department in a lithographing firm 
in Hamilton, Ontario, where Win worked during his summer 
breaks from high school. From late-1938 into 1939, Mortimer and 
Stan Drake studied anatomy under George Bridgman at The Art 
Students League of New York. 

He was in the Canadian Army during World War II, and after 
being discharged in 1943, designed posters for the Ministry of 
Information. He moved to the U.S. around mid-1945 and went to 
work for DC Comics later in the year. In order to emigrate with a 
permanent visa, he was required to have a guarantee of steady 
income and was therefore put on salary in the DC bullpen. He later 
took on freelance assignments as well, and by 1949 or 1950, 
Mortimer was in the office only one day a week, finishing other 
assignments at home. 

Almost immediately after being hired, he was assigned a 
number of Batman stories for World’s Finest Comics and 
Batman. During 1946, he inked two sequences of the Batman 


and Robin Sunday newspaper strips although he typically pen- 
cilled and inked his own material. 

His other DC work during this period includes Full Steam 
Foley (World’s Finest Comics), Merry, Girl of 1000 Gimmicks 
(Star Spangled Comics), Star Spangled Kid (Star Spangled 
Comics) and Superman, plus various stories for Real Fact 
Comics and Mr. District Attorney. He pencilled and inked 


numerous covers for Adventure Comics, Batman, Detective 
Comics and World’s Finest Comics, as well as occasional covers 
for Action Comics, Superboy, Superman, Mr. District Attorney 
and Star Spangled Comics. 

From about 1949-1955, he pencilled and inked the Superman 
dailies. He illustrated “The Superman Time Capsule,” a 1955 


giveaway comic in Kellogg’s 


Sugar Smacks. He pencilled and 
inked some of the one-page public service ads DC ran for the 
National Social Welfare Assembly, including several featuring 
Batman, Binky and Superman. These ads appeared in nearly all 
DC titles from 1949 until the 1960s. 

He left DC around 1956 to illustrate David Crane, a daily 
newspaper strip distributed by the Publisher’s Hall Syndicate. 
He departed Crane in 1960 and from 1961-1968, worked on 
another strip, Larry Brannon, for the Toronto Star Syndicate. 

Mortimer moved in and out of comic books after the mid- 
1960s. His work from this period includes: 

DC Comics: The Brave and The Bold #64 and #69; Stanley 


& His Monster; Scooter; Legion of Super-Heroes (Action Comics, 


Adventure Comics); Supergirl (Adventure Comics, The 
Superman Family); Lois Lane (The Superman Family); The 
World of Metropolis 
Gold Key: stories for Ripley’s Believe It or Not; The 
vilight Zone; Boris Karloff Tales of Mystery: Fat Albert 
¢Marvel: Night Nurs 
Supernatural Thrillers # 


T; 


Frankenstein; The Amazing Spider-Man: 


; Spidey Super Stories; What The--?! 


In 1983, Mortimer began working at Continuity Associates on 


advertising and other commercial illustrations. He underwent 


heart surgery in 1987 but remains active in the art field illustrat- 


ing “Faith and Stuff,’ a religious-oriented five-page comic book 


well as other comic book a 


story a 


gnments. He draws a weekly 
editorial cartoon for the Putnam County Courier. 


He is pictured working at the DC offices around 1947. 


Paris 


Born in 1911, Charles Pa 


Carolina. “As a young man,” recalls Pari 


oro, North 


grew up in Greens 


“my dad worked as an 


apprentice to a German painter named Milch, and they travelled 
around decorating churches and theaters and fine homes. [Then 
my father] went into [the] painting and decorating business for 
himself. He gave me a paint box at a very early age, too early 
actually, about five or six. And he gave me a violin at a very early 
age. The violin never took but the music part did. At about 15, I 
was in high school band and played sax and clarinet. Actually, 


since age 15, I [have been] a professional musician. I did dance 


gigs and belonged to the musician’s union.” Paris also worked for 


a theater chain for eight years plays. 
In 1934, Paris moved to New York City. He attended The 
Art Student’s League of New York, studying under German 


, designing poster « 


expressionist George Grosz and with Robert Brackman. He then 
attended Pratt School of Fine and Applied Art, from which he 
graduated in 1938. While at 
artist in John Wanamaker’s department store. 


Around the fall of 1940, he enrolled in illustrator Har 


hool, Paris worked as a display 


Dunn’s evening classes at the Grand Central School of Art. Paris 
was at Grand Central for two years and it was here that he met 
Stan Kaye, Cliff Young and Gene McDonald. They all became 
friends and each worked for DC Comies at some point. 

At a student get-together given by Dunn in spring, 1941, 
Paris met Jack Lehti. “He asked me to ink for him,” notes Paris. 


“I said ‘I don’t know anything about inking.’ He said, ‘ll teach 


you.” That’s how I got into this business 
After several months of practicing and then doing back- 


grounds, Paris began to regularly ink and letter Lehti’s Crimson 
Avenger which 


h 


appeared in Detective Comics. Shortly, Paris quit 


s Wanamaker’s job to ink full-time for Lehti. 
Lehti was in the Army Reserve and was immediately called 
into the DC offices, 


up after Pearl Harbor. He brought Paris 
described the situation to Whit Ellsworth and Paris was given a 


Airwave. After Harris 


job in the bullpen inking Lee Harr was 
drafted and George Roussos took over the strip, Paris was 


k. 
Paris remained in the bullpen from December, 1941 until 
mid- to late-1943, also work 


He did three or four pre-Simon and Kirby Manhunter release 


assigned to ink Mort Meskin’s Vigilante and Johnny Qu 


g on Shining Knight and Aquaman. 


in 
Adventure Comics. DC’s bullpen was regularly losing men to the 
World War II draft. Fortunately for DC, Pa 


was classified 4F 


after being called up, which assured the company of his availabil- 
ity for the duration. 

Around August, 1943, Paris received the assignment to ink 
the Batman and Robin newspaper strip, which lasted for three 
years. Paris recalls this as his first experience working with 
Batman. He pitched in to help Jerry Robinson with a Batman 
story on at least one occasion while in the bullpen (Detective 
Comics #74, April, 1943; page 7 of “Tweedledum and Tweedle- 
dee”), but this particular page did not depict Batman or Robin. 
When the strip began, Paris was able to work at home most of the 
time and after it folded, he became a freelancer. 

Shortly after the strip ended, Paris had eye problems and was 
hospitalized for over a week. Out of commission for several 
months, he finally was able to return to drawing around the spring 
of 1947, For a short time, he both pencilled and inked stories for 
Batman, including issues #42 (August-September, 1947) and #45 
(February-March, 1948). He then became the regular inker for 
numerous Batman comic book stories and covers up to 1964, ink- 
ing over the pencils of Dick Sprang, Jim Mooney, Lew Sayre 
Schwartz and Shelly Moldoff. These efforts appeared in Batman, 
Detective Comics and World’s Finest Comics. He also worked on 
several Western stories for Real Fact Comics in the late-1940s. 

Paris considered himself primarily a painter and frequently 
worked in a Western genre. He did a series of prints for Rudolph 
Lesch Fine Arts and had various gallery connections, not all in 
New York City. He was proposed for membership in the 
Salmagundi Club by Ray Perry, head of coloring at DC, and sec- 
onded by Cliff Young, who went on to become one of the coun- 
try’s leading muralists after leaving DC. Between the late-1940s 
and mid-1950s, he produced a variety of artwork, not just comic 
book material, including illustrations for Western Horseman 
magazine and for various pulps published by Trojan. 

Paris moved to Arizona in 1958. He ran a concession at Old 
Tucson, a movie set and public attraction, and was an entertain- 
er at dude ranches during the early 1960s. Throughout this peri- 
od, he continued his regular Batman inking assignments which 
finally ended in 1964. During the next four years, he was given a 
variety of work to do, including stories for The Brave and The 
Bold, which featured the Teen Titans, Atom, Metal Men, 
Metamorpho, Green Lantern and Flash. Although Paris was reg- 
ularly inking Batman and Robin for 22 years, he was somehow 
artistically involved with the characters from 1943 until 1967, a 
25-year relationship to date surpassed only by Bob Kane. 

For his final Batman effort, Paris inked Carmine Infantino 
in The Brave and The Bold #67 (August-September, 1966). As 
with most DC artists up to this point, Paris worked anonymously. 
Art credits were just coming into vogue at DC and while this was 
one of the few times Paris’ name appeared in print, the credit 
attributed the work to “Charles Parrish.” 

With Metamorpho #1 (July-August, 1965), Paris began 
another regular inking assignment. He worked on 16 issues, the 
last of which was cover dated January-February, 1968. 

Paris still lives in Arizona, painting and raising birds. A fire on 
February 17, 1989, almost took his life, while destroying his home 
and nearly every possession, including art supplies, books, notes, 
over 70 finches and all but two or three paintings. With help from 
friends, fans and his fellow professionals, Paris 
into new quarters and the walls once again are full of his nudes and 
impressionistic paintings and birds twitter in their cages. 

Paris ¢ 


managed to move 


*s two major influences on his art and philosophy: 
Dunn and Hungarian painter Rudolf Kinais. Paris maintained 
friendships with both artists. “Rudy once said to me, ‘When you 
hang one of your paintings on the wall, you hang up your brains 
and your soul.’ ” Decades have passed and these two men still 
affect Paris’ efforts. 


The photo of Paris and his wife, Phoebe, is c. 1941. aa 
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Perry 


Raymond Perry was born in Sterling, Illinois in 1886.- A 
painter, designer, lecturer and illustrator, he studied at the Art 
Institute of Chicago and was a member of the New York Water- 
color Club, the American Watercolor Society and the Salmagundi 
Club, which he joined in 1908. His work can be found in St. 
Andrew’s Church (Pittsburgh, Pennsylvania), the Memorial 
Library (Hanover, Pennsylvania), the Seventh Regiment Armory 
and Fraunces Tavern (both in New York City), and the Press 
Club (Baltimore). As head colorist at DC Comics for many years, 
Perry worked in the bullpen. He was greatly admired by his fel- 
low staffers, a number of whom own Perry’s oil or watercolor 
portraits and paintings. While some DC artists, including Jerry 
Robinson, Stan Kaye and George Roussos, occasionally colored 
their own material, Perry appears to have colored the bulk of 
DC’s comic book covers and stories while he was with the compa- 
ny; a huge body of work. He colored most, if not all, of the 
Batman and Robin Sunday newspaper strips and did many text 
illustrations for DC. He apparently lived in Manhattan through- 
out his association with comic books. He died November 15, 1960. 

According to The Who’s Who of American Comic Books 
(Jerry Bails, 1975), Perry also worked in advertising during the 
1920s and was at DC from c. 1935 into the 1950s. a 


Ray 


Frederic Ray, Jr., was born in Pennsylvania in 1922. He 
cites the influence of Hal Foster, Noel Sickles, Howard Pyle, N.C. 
Wyeth and Frederic Remington on his efforts. 

Hired by Whit Ellsworth in 1940, Ray went to work in the 
DC Comics bullpen. During the next two years, he worked on a 
variety of projects, pencilling and inking the text illustrations 
which appeared in many DC titles, as well as covers for 
Superman, Action Comics, Leading Comics and Superman’s 
Christmas Adventure (1940). He also wrote, illustrated and some- 
times colored Congo Bill for Action Comics. Ray’s pencilling 
assignments included Radio Squad and Sergeant O’Malley of the 
Red Coat Patrol for More Fun Comics and covers for Batman, 
World’s Best Comics, World’s Finest Comics and Detective 
Comics (the latter titles were inked by Jerry Robinson). 

Ray’s comic book output did not end when he was drafted in 
May, 1942. Working late at night, he continued to draw while in the 
Air Force as a Staff Sergeant. Among his efforts while in the service: 
“I Sustain the Wings!” in Superman #25 (November-December, 
1943) as well as several Congo Bill stories and some material for 
Real Fact Comics. He was discharged in December, 1945. 

After attending the Pennsylvania Academy of Fine Arts in 
1946, he returned to New York that fall. Moving around until about 
1960, he lived in Greenwich Village, Pennsylvania and Europe. 

Ray pencilled five Batman and Robin Sundays during May 
and June, 1946 and illustrated several stories for Real Fact 
Comics in the late-1940s as well as for Star Spangled War Stories 
in 1953. His primary job after 1945 was to draw Tomahawk for 
Star Spangled Comics, World’s Finest Comics and Tomahawk. 
His final story with the character appeared in Tomahawk #119 
(November-December, 1968). Subsequently, he worked on sever- 
al of DC’s war titles including, Our Fighting Forces, G.I. Combat 
and Our Army at War; some of this material included Civil War 
stories. His last DC work appeared in 1971. 

Around 1960, Ray became the art director and painted cov- 
ers for American History Illustrated and Civil War Times. He 
was associated with the publishers for about 20 years. During the 
1960s and 1970s, he did illustrations for various Western maga- 


zines including True Frontier and The West. Ray compiled a 
book of famous historical paintings entitled “Oh, Say Can You 
See?” which was published in 1970. Since the 1950s, he has writ- 
ten, illustrated and self-published a number of history booklets 
including Gettysburg Sketches, Story of the Alamo, St. 
Augustine, Old Fort Niagara, Fort Henry and the Star Spangled 
Banner and Valley Forge. He currently resides in Pennsylvania. 
The photograph above is c. 1941. 4B. 


Schiff 


Jack Schiff was born in 1909 in Brooklyn, New York. While in 
high school, he did sports reporting as a stringer for the New York 


World, continuing there as a correspondent while at Cornell 
University. After graduation, he spent three years editing and writ- 
ing for a small newspaper in the Sea Gate area of Brooklyn. 


Schiff’s first break came in 1934. Ned Pines, the publisher of 
Standard Magazines, knew Schiff’s family and had him evaluate 
one of Standard’s pulps. Pines told editor-in-chief Leo Margulies 
about Schiff and he was subsequently hired as an editor, eventual- 
ly becoming senior editor. 

He worked on The Phantom Detective, Popular Detective, 
Thrilling Western, Thrilling Adventure, G-Men and Thrilling 
Mystery as well as many of Standard’s sports, mystery, supernatu- 
ral and adventure titles. He not only edited stories but also wrote 
his own material. In one issue of Popular Detective, all three sto- 
ries were by Schiff with two being pseudonymous. He was involved 
with hiring Mort Weisinger and bought stories from Whit 
Ellsworth, both of whom he would later work for at DC. 

Schiff left Standard in 1941 and went freelance. He teamed 
with Bernie Breslauer (who had also worked at Standard and later 
was hired by DC as copy editor) and Horace Gold, writing stories 
for True Detective. During this time, Schiff began writing comic 
book stories for DC; his editor was Weisinger, who had joined the 
firm in 1940. Weisinger’s editorial duties concentrated on the 
Superman-related titles. In 1942, Schiff started writing full time for 
DC. One of his early efforts was also his first Batman story, 
“Brothers In Law!” which appeared in World’s Finest Comics #8 
(Winter, 1942). 

When Weisinger was drafted in 1943, Schiff temporarily took 
becoming story editor for all DC magazines. Weisinger 
charged in 1945 and returned to editing the Superman 
titles. Schiff was made managing editor and continued with 
Batman, Detective Comics and World’s Finest Comics. Schiff also 
maintained his responsibilities on the Superman and Batman and 
Robin syndicated newspaper features, which included editing the 
strips, writing titles, making sure deadlines were met and acting as 
liaison between DC and the McClure Newspaper Syndicate. He 
wrote a number of the continuities, including several for the 
Batman and Robin dailies in 1945 and 1946. 

In addition to the previously mentioned titles, Schiff edited 
es at one time or another, including Real 


many of DC’s maga 
Fact Comics, Special Edition, Dale Evans Comics, Western 
Comics, Jimmy Wakely, The Adventures of Alan Ladd, The 
Adventures of Bob Hope, Rudolph, the Red-Nosed Reindeer, 
Buzzy, Gang Busters, Mr. District Attorney, Mystery in Space, 
Strange Adventures, House of Mystery and the World’s Finest 
Comics and Batman editions of 80 PAGE GIANT Magazine. Due 
to the use of plotting sessions between editor and 
writer before a DC story was actually written, 
Schiff was, to varying degrees, involved with every 
story in 
book stories as well. 

In 1949, he spent some time in California, help- 
ing to supervise scripting of the Batman and Robin 


boo 


He occasionally wrote comic 


movie serial. 

Schiff collaborated with the National Social 
Welfare Assembly in producing public service ads 
that featured DC characters promoting themes such 
as brotherhood, education and fair play. Written 
by Schiff, these one-pagers appeared monthly in 
most DC titles from 1949 until the 1960s. 

He left DC in 1967 to freelance. He later became 
one of three founders of the We: 
Action Council which was involved in building sever- 


chester Housing 


al senior-citizen housing projects and was vice-presi- 
dent of the Council of Unity, a group promoting bet- 
ter understanding between races. As an anti-nuclear 
advocate, he has been involved with several other 
committees. Between social concerns and his grand- 
children, he continues to maintain a full schedule. 

In the photo (c. 1942), Jack Schiff (seated) com- 
pares notes while Mort Weisinger (left) and Bernie 
Breslauer (right) look on. Mh, 


Schnapp 


Little information is available about Ira Schnapp. 
Apparently, he was originally a showeard artist and went to work 
for DC Comies possibly in the late-1930s. First working in the 
bullpen, he was lat 

A prolific letterer, he worked on many of DC’s comic books 


able to work at home. 


as well as the Superman and Batman and Robin syndicated 


newspaper strips. He is believed to have designed the telescopic 
Superman logo. Schnapp probably retired in the mid-1960s and 
is believed to be deceased. Ma 


Schwartz 


Alvin Schwartz was born in 1916 in New York City. “I was 


seven when my uncle gave me my fir: remi- 


t typewriter,” he s; 


niscing about his earliest connections with writing. “I published 
my first story when I was 12. I was the editor and co-publisher of 
my own literary magazine, Mosaic, when I was still in high 
school. We were publ 


ing Gertrude Stein, Ezra Pound and 
some of the top literary figures in the world at that time.” His 
work also appeared in The Lion and Unicorn. While at De Witt 
Clinton High School, he worked on two school publications, The 
Clinton News and The Magpie. After high school, his poetry was 


published in Voices and he appeared in other literary magazines 
He attended City College in New York. 

In the late-1930s, S 
Woodrum, reserving his real name for what he felt were more 


chwartz began using the pen name Vernon 


serious literary efforts. Woodrum was his wife’s maiden name. 
Around 1941, Schwartz met an artist friend, Jack Small, 
ith Publications. At Small’s 


suggestion, and using a sample comic seript as a guide, Schwartz 


who was working for Street and 


went to the library, found a Russian fairy tale and converted it 
into a comic book script. He then took the work to Small’s editor 
at Street and Smith, William DeGrouchy, who according to 
Schwartz, said, “Our staff writer just did the same story. We'll 
look at it. If it’s any good, don’t call us we'll call you.” Schwar't 


barely made it home when the phone rang. They preferred his 
version and he subsequently wrote several others. 

He was living in Greenwich Village at the time. “I met 
Sheldon Maye nt Bowl,” 
| can Comics. “Alex 
was a wild Ru: 
than cook. In his beautiful accent, he intro- 
duced me to May’r Shelld’n.” 
later, Schwartz wrote a Superman story with a 
character based on Alex. Entitled “The Chef 
of Bohemia,” it appeared in Action Comics #78 
(November, 1944). 

Schwartz wrote approximately 30 comic 
book scripts for Maye 
about Green Arrow, The Newsboy Legion, Mr. 
Terrific, Wonder Woman and the Flash. He 
also did several Captain Marvel stories for 


ta famous hangout called Alex’s Bor 


he rec Mayer was an editor at All-Americ 


ian who preferred to play the mandolin rather 


sveral yea 


icluding stories 


Fawcett Publications around this time. 

For about a year, and roughly during this 
same period, Schwartz was helping his friend 
Charlie Greene plot Phantom Detective pulp 
stories for Thrilling Publications. According to 
Schwartz, several DC editors knew Greene; 
they had worked on the pulps and wanted him 
since the 
Phantom Detective was a similar type of char- 


to write some Batman stories 


acter. Schwartz and Greene collaborated on a Batman story, but 
Greene felt it was too difficult and declined more work. However, 
shwartz, who remained out of World War II because of asthma, 
had just embarked upon a lengthy career at DC. In 1944, he 
moved to northern Westchester county in New York and usually 
worked at home. 

Schwartz wrote many continuities for the syndicated 
Superman and Batman and Robin newspaper strips. His initial 


Batman work appeared August 14, 1944, while his first Super- 
man effort appeared October 30, 1944. At DC he also worked on 
Aquaman, Vigilante, Slam Bradley (Detective Comics), A Date 
With Judy, Star Spangled Kid, Batman, Super! 
*s Pal Jimmy Olsen, House of Mystery, 
Superman’s Girlfriend Lois Lane and The Adventures of Alfred 


which appeared in Batman. He wrote the first teamup of 


nan, Superboy, 


Tomahawk, Superman 


Superman and Batman in World’s Finest Comics #71 (July- 
August, 1954) and created Hayfoot Henry (Action Comics). 
Having first met through Jack Small around 1942, Schwartz 


was good friends with writer Bill Finger and they sometimes plot- 
ted stories together. At least one Plastic Man effort from around 
1944 is an example. Infrequently, they co-wrote material, includ- 
ing a sequence for the Mark Trail radio program around 1951. 
Although Schwartz collaborated with Finger (who wrote the first 
Batman comic book story), he never had an occasion to work 
directly with Bob Kane. Coincidentally, Schwartz recalls attend- 
ing first grade with Kane while in the Bronx. 

ist. Around 1945 or 1946, he was 
igned to write two Superman operas. Because of this, he was 


Schwartz was also a lyr 
a 


offered the writing chores for The Adventures of Superman radio 
show, which he declined. 

He moved to Chicago in 1948 and continued to script the 
Superman dailies while earning an MA in sociology from the 
University of Chicago. In 1950, Schwartz returned to West- 
chester County and continued to write for DC. For his new 
continuities, he earned $65 for 


paper 
nd $35 per Sunday. A 


six dailies 


12-page comic book seript paid $125, 

Schw ide of comics. Under the 
house name of Robert W. Tracy, he wrote Sword of Desire for 
Arco Publishers. Using his own name he wrote The Blowtop, 
published in 1948 by Dial Press. The New York Times Book 
Review referred to it as perhaps the first conscious existentialist 
novel in America. The book became a best seller in France under 
the title Le Cinglé (Paris, 1950). He wrote various articles includ- 


z wrote exten 


ively outs 


ing material for The American Scholar, The Journal of 
Marketing and American Imago. His novel, No Such Mirrors, 
was published in Montreal in 1973. 

Schwartz initially departed DC in 1957 for 
a job at the Center for Research in 
Marketing. He subsequently worked at the 
Institute for Motivational Research and was 
heavily involved in market research. 
Returning to DC for a few months in late- 
1958, his final story was “The Superwoman of 
Metropolis” in Superman’s Girlfriend Lois 
Lane #8 (April, 1959). Schwartz then left DC 
permanently and set up his own consulting 
firm, Human Factors Analys' 

In 1961, he was hired by Tudor Publis 


ing, working as an editor and on advertising 
and publicity. In 1962, he became Director of 
Market Research at The Reuben H. 
Donnelley Corporation’s Marketing Division. 
“I went from Superman to become the auxil- 
iary research director of America’s 500 top 
corporations,” notes Schwartz. “That was 
quite an interesting experience.” He left for 


D’Arcy Advert 
direct mail. 


ing in 1966 where he wrote, and was in charge of, 


Schwartz moved to Canada in 1968, assuming the job of cre- 
ative director and marketing director of an ad agency. He soon 
moved to the National Film Board of Canada where he remained 
for 20 years making feature films, documentary dramas, docu- 


mentaries, and special studies for the Canadian government. 


“I had a Canada Council grant to do a study on popular cul- 
ture,” recalls Schwartz, “which was based on some of the notions 
of Superman’s identity.” He has lectured and written on this 


topic. He lives in Florida and is still writing. 


thwartz is shown in a 1946 pose used on the dustjacket to 


his novel, The Blowtop. Ma 


Sprang 


Richard Sprang was born in Fremont, Ohio, in 1915. H 
father was a mechanical and electrical engineer, which sparked 
Dick’s interest in depicting the complex machinery and props 


seen later in hi 


comic book work. Sprang’s only formal art train- 
ing took place in high school, but he was able to combine de: 
talent and studying on his own to become a professional. Among 
his influences, Sprang cites Alex Raymond (Flash Gordon), Hal 
Foster (Prince Valiant), Milton Caniff (Terry and the Pirates, 
Steve Canyon) and illustrators Howard Pyle, N.C. Wyeth, 
Harold von Schmidt, Dean Cornwell, Robert Fawcett and 
Rockwell Kent. 

At 15, Sprang began to paint signs, billboards and street ban- 


In 


ners as well as lobby posters for Fremont’s two movie hous! 
1934, he was hired by the Toledo News Bee. His ass 
the newspaper’s art department included layout, composition, 
advertising art, editorial cartooning and meeting deadlines (there 
were five editions eve 


ignments 


y day). He 
a leg man on selected stories. 


served as a photographer’s 


22 


Sprang quit the News Bee in 1936 and moved to New York 
City. He freelanced with fellow artists Ed Kressy and Norm 
Fallon from a loft office on 42nd Street between Fifth Avenue and 
Grand Central Station. They were organized more to share 


expenses rather than to act as an agency or comic book shop. 


As a group, they did adve ing illustration for the most 


part, while also handling lettering and scripts. They designed 
bread wrappers and tried to solve the problems of printing on cel- 
lophane. Around 1937 or 1938, they collaborated on a Secret 
Agent X-9 newspaper strip continuity which was laid out by 
Sprang, pencilled by Kressy and inked by Fallon. They also 


worked on The Lone Ranger newspaper strip for several months 
after its September 11, 1938 inception, and wrote scripts for the 
masked man’s radio show. Several Power Nelson stories in Prize 
Comics followed. 

Independently, Sprang began illustrating pulp stories in 
1936. His fi 


worked for 


He later 
The 


work appeared in Western pulps where he show- 


t sale was to Street and Smith Publicatio 


Standard Magazines and Columbia Publicatio 


majority of hi 
cased his knowledge of equipment, horse gear and technical 
details. Sprang wrote approximately 27 Western pulp stories dur- 
ing this period. He did illustrations for an issue of The Shadow as 
well as other detective and adventure pulps. 


He wrote for Columbia and was a selector of stories submit- 


ted by other writers. Sprang ran this large “slush pile” of free- 


lance submissions on a weekly basis, working at a rate of 10¢ per 
) g 


1,000 wore 
counted in the depre: 


s, or about 50¢ per sc 


ipt. “Every dollar of income 


sion days of the late-1930s,” recalls Sprang. 
“Most of the stuff was junk. And it took only minutes to see that 
nine-tenths of [it] was not acceptable.” 

In 1941, attempting to simulate a comic book page, Sprang 
designed a large, multi-panel sample and showed it to Whit 
Ellsworth at DC. Ellsworth gave Sprang three pages of a previ- 
ously published Batman script and told him to return in four 
days. When Sprang delivered the pages, Ellsworth paid him and 
immediately assigned a 13-page Batman story, making him the 
fifth art 
roughed out th 


to draw Batman. 


orang recalls that Kressy probably 
prang ) ) 


st Batman story while Sprang pencilled and 


either Fallon or Sprang inked it. Sprang had now found a steady 
job and, after leaving his two friends, went on to pencil, ink and 
letter more Batman stories; he soon 


1946, wanting to increas 


yas working on covers. By 


> his output, Sprang’s editors were 
assigning him only to pencilling duties on Batman scripts. 
Ellsworth’s concerns about the potential drafting of Bob 
Kane resulted in Sprang’s material being inventoried until 1943. 
Although drafted twice, Sprang’s 20/400 vision kept him out of 
the service during World War II. 


Living in New York and working at home, he turned out a 
story roughly every two weeks. He went to the office weekly to 
deliver finished pages, pick up a check and receive his next script. 
He declined an offer to work on the Batman and Robin newspa- 
per strip at its 1943 inception, although he later pencilled a six- 
week daily continuity which appeared during February-March, 
1946. During the late-1940s, Sprang received a byline on some 


material in Real Fact Comic 
tial relationship with DC. He drew the first appearance of the 
Riddler in Detective Comics #140 (October, 1948). Throughout his 
career, he principally illustrated Batman stories and covers for 


the only such credit during his ini- 


Detective Comics, Batman and World’s Finest Comics. During the 
late-1950s and early-1960s, he pencilled many of the Superman- 
Batman team-up stories and covers for World’s Finest Comics and 


received 


veral art assignments for Superman’s Pal Jimmy 
Olsen, Superman’s Girlfriend Lois Lane and Superman. 
Oce 
ly rewrote portions of stories when he thought it necessary. 

He moved to Sedona, Arizona, in May, 1946, later moved to 


onally frustrated by haphazard writing, Sprang infrequent- 


a 150-acre Utah ranch in 1956 and in 1972, returned to Arizona jects. Because of the demand for his original art in the collector’s 


where he currently lives. market, Sprang began to recreate select covers in 1984 and splash 
When he began at DC, Sprang earned $33 for a pencilled, pages as of 1990. After over a two-decade absence, he returned to 


me for just pen- comic books in 1987 with several illustrations that included his 
and then $38 favorites (Joker and Penguin) and he did a trio of Detective 


inked and lettered page. He later received the 


ed to 


cilling and his rate subsequently was ra 


per page. Comic sin 1990. 

He departed comics around 1961; his last original work from Involved in his craft for over 50 years, Sprang feels strongly 
the period saw print in 1963. He kept occupied on his Utah ranch about his work. “What I don’t know is what really worries me,” 
and worked on historical investigations of Western pioneer trails, he says. “I’m learning every time I put a pencil to the page. You 
occasionally finding time to draw and paint. He has worked on never know it all; you’r ys learning, observing, reading, 


some documenta , including various detailed historical sub- thinking.” He is shown in a 1945 photo. Ma 


Bubble gum similarities 


were released by Topps Chewing Gum. Bob Powell drew pencil sketches for 


In 1966, three series of painted Batman bubble gum car 
many of the cards while Norm Saunders painted most of the finished art. Powell lifted a panel from Sunday #136 (page 179) when doing 
the layout for card #33. He apparently had access to either a proof page from the DC files or perhaps was given a copy of Batman #176 
imilar to the n 


rds have themes 


(December, 1965) which reprinted the Catwoman Sunday continuity. Several oth 
e#13 “The Joker in Jail” finds Joker is a situation similar to page 104 
#41 “Time for a Rescue” finds Batman having clock problems as he 


did in Chapter 3 of the dailies 
°#42 “Robin in Peril” tu 
°#21B “Toll of Torture” u 

mon in the comics and also used in Chapter 3 of the dailies 


a buzz saw, similar to page 151 


»s the “Batman in a belltower” theme so com- 


Similarities can also be seen between the cards and the comic books, 
such as Batman #42 (August-September, 1947) and card #5B, “Caged 
by the Catwoman” where the Princess of Plunder ties up Batman and 
Robin and entombs them 
behind a brick wall. 

Except for the Cat- 
woman card, many of the 
similarities can be dis- 
missed as coincidence. 
The artists and writers 
hired by Topps were 
probably given some sort 
of background material, 
perhaps comic books, to 
work with in order to 
properly render the 
heroes and_ villains. 
Deathtraps, dangerous sit- 
uations and certain poses 
are common to Batman, 
at least 


and the arti 
thematically, mimicked 
such situations. ee 


ROBIN 
IN-PERIL 


TIME FORA 
RESCUE 


THE JOKER , y TOLL OF 
IN JAIL TORTURE 


Previous Reprintings 


The following lists previous reuses of the daily and Sunday 
Batman and Robin newspaper strips, both of which were ocea- 
sionally altered in order to conform to a certain size. 

Daily reprints in comic books 

DC Comics reprinted nine of the Sunday continuities in its 
comic books, but never used any complete daily sequences. A 
number of dailies still existed in proof form in DC’s archives when 
editor Jack Schiff began reprinting Sundays in 1964, but it is not 
known if the runs were complete. Four dailies from the Joker 
sequence (#145-148) appeared in 80 PAGE GIANT Magazine #5 
(December, 1964); they were in an abridged format. All proofs 
were subsequently lost, perhaps due to two office moves. 

Had any quantity of dailies been used, readers may have 
expected to see them in color. The use of Craftint on the dailies 
would have greatly complicated colorization and it is probably for 


Top photo left to right, Brazilian, French and German reprints of the Batman and Robin strip. Bottom: back covers of 


the same editions. 
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this reason, more than any other, that the dailies remained unused. 
Daily reprints in other publications 

1) An article entitled “From Comic Strip To Movie Screen” 
appeared in Screen Thrills Illustrated, Volume 1, #4 (April, 
1963). In addition to reprinting daily strips #45 and 46, Batman 
serials and comic books were discussed. 

2) The most significant use of Batman and Robin dailies, 
until this compilation, appeared in the Menomonee Falls Gazette, 
a publication devoted to reprinting newspaper strips. Gazette 
editors Mike Tiefenbacher and Jerry Sinkovec located nearly all 
of the strips but were unable to find most of the unabridged 
dailies. The result was an incomplete run, skipping 34 strips (#15, 
383, 701-731 and 938). 

However, the Gazette was the first and only publication to 
attempt reprinting every daily. It became the best source for col- 
lectors who wanted to read this rare 
strip, as well as the source for the 
foreign reprint editions listed in the 
next column. The Gazette itself has 
become collectible due to a modest 
circulation. After it folded in 1978, 
the strips concluded in a sister pub- 
lication, The Comic Reader. Most 
dailies up to September 15, 1945 
consisted of clippings from The 
Chicago Sun. The editors sent the 
Gazette’s negatives for Batman and 
Robin to DC after reprinting the 
run. The issues and dates of these 
reprints are: 

e Menomonee Falls Gazette: 
issue #95 (October 8, 1973) through 
ssue #232 (March 3, 1978). Dailies 
#A-700, 732-907 with missing strips 
as noted above. 

e The Comic Reader: #164 
(January, 1979) through #167 
(April, 1979) plus #169 (June, 
1979). Dailies #908-943 except #938. 

3) Favorite Funnies, a publica- 
tion that reprinted older newspaper 
strips, carried a number of dailies 
beginning in 1973. Strips #A-F 
appeared in the first issue while the 
second picked up with daily #121. 
The paper was apparently cancelled 
before the Joker sequence ended. 

4) Batman, Vol. 1 1943-1944 
(Futuropolis, 1982). This French 
hardbound translated and reprint- 
ed dailies #A-312. Although nega- 
tives from the Menomonee Falls 
Gazette series should have been 
available, the artwork for this par- 
ticular edition appears to have been 
taken from printed Gazette pages. 
The Gazette’s run had excluded 
daily #15 since it was unavailable to 
the publishers at the time; it was 
also omitted from this French edi- 
tion. A bibliography credits the 
Gazette along with The Steranko 
History of Comics. The stories were 


entitled: Le Gang des Evasions; Le Fantéme de l’Orpheus; Le 
Joker; Le Renard; L’Héritage Truqué. No other reprints of this 
strip were issued by Futuropolis. 

5) Batman, Band | (Reiner® Feest® Verlag, 1986) This 
German softbound edition translated and reprinted dailies #A- 
120. As with the French version, the artwork appears to have 
been taken from printed Gazette pages although strip #15 is 
included. Some effort was put into this book, including redrawn 
panel borders and retouched art. A few of the lesser quality 
examples had the original Craftint tones omitted and new screens 
added. This is apparently the only volume published. 

6) Batman (Quadrinhos, L&PM Editors, 1987) This 
Brazilian softbound translated and reprinted dailies #A-186. As 
with the French and German editions, the artwork for this book 
appears to have been taken from printed Gazette pages and strip 
#15 is missing. Titles for the three chapters appear on the front 
cover: A Gang das Fugas; O Fantasma do Teatro; O Coringa. 
This is apparently the only volume published. 

7) ORLANDOCon program book, 1979. The program book for 
this annual Florida comic and art convention devoted five pages to 
Bob Kane and Batman, including a reprinting of strips #A-F. Kane 
was scheduled to be a convention guest but was unable to attend. 

8) A book store in West Palm Beach, Florida reprinted strips 
#A-F as part of a promotion during the late-1970s or early-1980s. 

9) For 66 weeks beginning August 7, 1989, Editors Press 
Service, Inc., New York, syndicated the strip outside of the U.S. 
Dailes #A-391 were used although #265 was skipped; most ran 
unabridged. Sundays were also syndicated. 

Source material consisted of clippings from the collection of 
Bill Blackbeard’s San Francisco Academy of Comic Art. The 
strips were photostated, and the original Craftint screens dropped 
out. The art was then cleaned up and new screens added. The 
Buffalo, NY. 


Editors Press refused to divulge all the countries where the 


work was done by GBP Industries, Inc., 


strip appeared. It did run in England, may have appeared in 
Spain or Mexico and probably was syndicated in several 
European countries. 

10) Batman & Me (Eclipse Books, 1989). Bob Kane’s autobi- 
ography, r 
reprints strips #121-125 and 127-136 from the Joker continuity. 


eased in both hardcover and softbound editions, 


Sunday reprints in comic books 
Schiff, editor of the newspaper strip, edited the early Batman 


Annuals (also known as giants). It was his dec 
stories in the Annuals between 1964-1967. 
Cover blurbs prominently announced “A 


ion to reprint five 


complete newspaper syndicated thr iller 
never before published in any magazine. 
The material was well-received by readers 
and so the practice continued after Schiff’s 
retirement. 

When a proof in the complete tabloid 
format was unavailable for these comic 
book reprintings, a half-page format proof 
was used. Artwork was sometimes added to 
the bottom or sides of panels to make them 
Therefore, differences between 
tabloid and half-page formats are noted. 


conform. 


Other minor corrections were occasionally 


made to lettering. As a result, the comic 


books used altered versions, even if for the 


sake of accuracy. 
Chapter 7: Death Row’s Innocent 
Resident (#32-39) 
Batman #218/80 PAGE GIANT 
Magazine #67 (January-February, 1970). All 
37 and 38. 


are tabloid format except for #33, 


Chapter 8: The Mardi Gras Mystery (#40-46) 
Batman #223/80 PAGE GIANT Magazine #73 (July-August, 
1970). All are tabloid format except for #40-42. 
Chapter 10: There Was A Crooked Man... 
80 PAGE GIANT Magazine #12 (July, 
format except for #59 and 60. 
Chapter 11: Holy Smoke! (#62-68) 
Batman #193/80 PAGE GIANT Magazine #37 (July-August, 
1967). All are tabloid format except for #62. 
Chapter 13: Rustling on a Reservation (#73-78) 
80 PAGE GIANT Magazine #5 (December, 1964). All are 
tabloid format. 
Chapter 18: Gotham’s Cleverest Criminal (#104-110) 
Batman #187/80 PAGE GIANT Magazine #30 (December, 
1966-January, 1967). All are tabloid format except for #105. 
Chapter 21: Oswald Who? (#119-123) 

Batman #198/80 PAGE GIANT Magazine #43 (January- 
February, 1968). All are half-page format except for #122 and 123. 
Chapter 23: Catwoman’s Grasshopper Chase (#130-137) 

Batman #176/80 PAGE GIANT Magazine #17 (December, 
1965). All are tabloid format except for #130 and 135. 

Chapter 24: Half Man—Half Monster (#138-146) 

Limited Collector’s Edition #C-37 (August-September, 1975). 

All are tabloid format except for #146. 
Sunday reprints in other publications 
Chapter 1: The Penguin’s Crime-Thunderstorms (# 1/partial) 

Coulton Waugh’s The Comics marks the first reprinting of 
the Batman and Robin strip outside of the newspapers (assuming 
one does not count McClure’s promotional book which was 
unavailable to the general public). This hardbound history of 
comic strips and comic books, published by The Macmillan 
Company (New York, 1947), reprinted panels 3-6 of the first 
Sunday, although in black and white. Six paragraphs are devoted 
to a brief history of Batman, Bob Kane, the 1943 movi 
Batman comics and the newspaper strip. The book was reprinted 
in a softbound format in 1974. 

Chapter 3: Jesse James Rides Again! (#11/partial) and 
Chapter 4: The Undersea Bank Bandits (#16-20) and 
Chapter 14: The Gopher: King of the Underworld! (#79-85) 

During the Batman craze of 1989, caused by the release of 
the movie Batman, the New York Daily News began a 12-week 
series that reprinted the 1940s Batman and Robin color Sundays. 
They appeared in the Sunday Daily News Magazine from July 


(#54-61) 
1965). All are tabloid 


serial, 


NEWSPAPER STRIPS 
OF THE 1940's 


BATMAN, ROBIN. and nea we acura an 
RoRN ws nga a comyrante 


IN THE DAILY NEWS MAGAZINE 
DAILY28NEWS 


New York's Hometown Paper 


This sign advertised the 1989 New York Daily News Sunday strip reprints. 


NAO E’So’ Isso, 

ROBIA!/ LEMBRA 

QUANDO ESTAVA- 
MOS AMAR- 


"10 ESPELHO D4 P4AREDE DEFRONTE, 
vi A LUZ BRILHANDO..." 


DEVE SER O SIAIAL INDI- 
CANCO QUE O FELKE LU- 


Por QUE MINOSO FOI ATRAVES- 


BLACKIE 
Nos 

QUERIA 
Vivos? 


CE _N'EST PAS LE 
SEUL POINT TROU- 


BLE, ROBIN SQU- 
VIENS-TO!, QUAND 
NOUS ETIONS 


CE DOIT ETRE LE SIGNAL QUI 
INDIQUE QUE LE RAYON 


POURQUO! 


BLACKIE PRISONNIERS. PHOTO-ELECTRIQUE DE 
NOUS AU- L'ENTREE EST 
RAIT-IL_ VOU- INTERROMPU! 
LU VIVANTS ? 


DAS (57 NICHT DER 
EINZIGE DUNMKLE 
PUNKT, ROBIN. 
ERINNERE DICH DA 
RAN; ALS WIR 
GEFESSELT 
WAREN. 


DAS MUSE DAS S/IGVAL 
SEIN, DAS ANG/BT, 


WARUM DASS JEMANOD OIE 


ALSO HAT 

BLACKIE UNS 
MCHT UMLE-, 
GEN LASSEN 


PUKA -~- SIGNIFICA 

QUE ELES ESTAVAM 

ESPERANDO ALGQUEM 
DESCER / 


GUNNER E KNUCKLES DEVEM 
TER VISTO A LUZ... ESTAVAM DE 
FRENTE PARA ELA! MAS 
NAO PRESTARAM 

ATENGAO / 


GUNNER ET KNUCKLES AURAIENT DU 
VOIR CE FLASH. . . ILS ETAIENT 
JUSTE EN FACE... MAIS 
ILS L'ONT 
IGNORE 


SAPRISTI. CA 
SIGNIFIE QU'ILS ATTEN- 
DAIENT QUELQU'UN ! 


MENSCH... DAS KAW 
DOCH BLOSS HEISSEN: 
SIE HABEN JEMAND 
ERWARTET./ 


DAS LICHT SEHEN MUSSEN 
SIE STAVDEN CYREKT DAVOR. 
ME AZER SIE HABEN ES 

ra MICHT BE- 


From top to bottom: daily #44 as it appeared in the Brazilian, French and German reprint editions. 


through October 1, 1989. Source material was, at least in part, 
strips originally clipped from The Chicago Sun. The half-page for- 
mat was reworked to appear as a tabloid. Note that both of the 
complete stories selected have a New York City/Gotham City back- 
ground. A portion of the first panel to strip #11 appeared in black 
and white in the July 16 issue. 
Chapter 7: Death Row’s Innocent Resident (#34/partial, #39) 
Near Mint #4 (1980). This fanzine devoted to comic books and 
old movies published an interview with Jack Burnley and reprint- 
ed the first half of strip #34 plus a complete #39 in black and white. 
Both were tabloid format. 
Chapter 11: Holy Smoke! (#68/partial) 
The Golden Age #5 (March, 1985). This issue devoted 
11 pages and a cover to Batman. Among the text and illustrations: 
the first half of Sunday strip #68 (tabloid format), reproduced in 
black and white. Readers should note that the text about the 
Batman artis 


Comii 


and their backgrounds contains numerous fall 


“les 


and misinformation about the strip, comic books and the artists 


themselves, including incorrect credits and dates. 
Chapter 18: Gotham’s Cleverest Criminal (#104-110) 
The Greatest Joker Stories Ever Told (January, 1989), a com- 
pilation of 19 stories featuring Joker, was first published as a hard- 
bound and later as a softcover with multiple printings. All strips 


26 


appeared in color and in the tabloid format except for #105. 
Chapter 18: Gotham’s Cleverest Criminal (#104-110) 

Stacked Deck (December, 1990). This hardbound repackaging 
of The Greatest Joker Stories Ever Told added three comic book 
stories, but no additional strip material. 

Chapter 21: Oswald Who? (#119-123) 

tories Ever Told (December, 1988), a 
compilation of 26 stories featuring Batman, was first published as a 


The Greatest Batman 


hardbound and later as a softcover with multiple printings. It incor- 
rectly dates the sequence as being from 1948. All strips appeared in 
color and in the half-page format except for #122 and #123. 
Various sequences 

1) Vintage Funnies, another of the early-1970s strip reprint 
newspapers, reprised Sundays beginning with issue #11 from 1973. 
Appearing in black and white, Sundays #27-46 were ultimately 
used. 

2) Editors Press Service, Inc. syndic 
U.S. during 1989-1990. Additional details 
daily strip reprints. Selections were #11-1 


ted the s 
can be found in the list of 
21-26, 32-61, 69-78 and 
was probably used. Color was 


rip outside of the 


91-97; one additional sequence 
dropped from the original newspaper clippings, the art was cleaned 
up and new color was added. Strips appeared in the half-page format 


a 


only and generally in the same foreign markets as the dailies. 


Considers an 
editorial o¢ 
Gas,” 


Sep) 


DAILY ann SUNDAY 
COMIC FEATURES 


Newsprint has been curtailed . .. WPB forecasts further cuts . . . pages are reduced 
... departments are dropped... editors allocate space frugally ... and every part of 
every newspaper is judged critically on the basis of its importance to readers. Under 
stress, READER-POPULARITY is the all-important criterion. BECAUSE of this situation 
(NOT in spite of it), McClure sought and secured syndication rights to the sensational 
comic strip, BATMAN and ROBIN .. . a TESTED, PROVEN, audience-builder ... with 
many millions of pre-sold faithful fans! 


Unlike any other comic strip every syndicated. BATMAN comes to newspapers with 
a fan-following ranging high into the millions. An estimated 24,000,000 read EVERY 
ISSUE of the 3,000,000 comic magazines in which BATMAN thrills and entertains; 
more than 4,000 motion picture theatres will carry BATMAN'S adventures to many 


millions of serial-fans this year. 


A happy combination of many basic human appeals has made BATMAN one of the 
most sensationally successful strips ever created. Whirlwind action-packed adven- 
ture ... spine-tingling mystery ... debonaire wit and humor... brilliant brainwork 
and fists of dynamite ... and just a little (not too much) love interest — all these are 
woven into the gripping story of BATMAN and Robin! 


But see for yourself! Turn the pages and... 


LOOK AT THE RECORD 
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BORN MAY 1939—Conceived and executed 
by talented writers and a brilliant artist, 
BATMAN and ROBIN made its first appear- 
ance in Detective Comics in early 1939. 
Within a few short months the innate ap- 
peal of these characters forced circulation 
up and up; popularity polls ranked BAT- 
MAN and ROBIN extremely high in fan- 
following. Detective Comics, now featuring 
these two great characters on its cover, be- 
came one of the world’s two largest monthly 


comics. 


LESS THAN A YEAR LATER—In April, 1940, 
the clamorings of comics readers led the 
publishers to devote a complete new mag- 
azine to BATMAN and ROBIN. Batman Mag- 
azine, a bi-monthly, enjoyed the same rapid 
spontaneous growth as Detective Comics. 
The sales of Batman Magazine spurted up- 
ward ... soon made it one of the world’s 
largest bi-monthly comics. (This was the 
same successful path of Superman several 
years before; first, in Action Comics; then, 
in Superman Magazine. And, today, Super- 
man is still setting records as a Daily and 
Sunday feature in over 300 newspapers.) 
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IN THE SAME YEAR—BATMAN and ROBIN 
was selected to be featured in a special 
magazine for the New York World's Fair. 
Together with Superman, these characters 
appeared in World's Fair Comics. This 96- 
page, 15c comic was the first premium- 
priced comic magazine in the field... yet 
sales were so large that, after the Fair 
closed, publication was continued under the 
new title, World’s Finest Comics. Today, 
World’s Finest Comics is the largest quar- 
terly comic magazine in the world... and, 
of course, features BATMAN and ROBIN. 


KING OF SERIALS — In late 1942, three 
major film studios bid for the serial rights to 
‘BATMAN and ROBIN ... after observing the 
heteoric rise of these comic heroes. Because 
the owners were convinced that one studio 
would devote special attention, time and 
eee to BATMAN, they selected Columbia 
pictures to translate BATMAN and ROBIN 
to the screen. Released in late Summer, 
1943, this 15-episode serial is already break- 
ing booking records ... and attendance 
records. Columbia forecasts that more than 
4,000 theatres will play BATMAN and 
ROBIN in the first year alone! 
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By special arrangement with the producers of the BATMAN and ROBIN z 
strip, the McClure Newspaper Syndicate is able to provide subscribing news- 
papers with a complete week's set of introductory strips tree of charge. This 
preliminary series has been produced to supplement your regular run-of-paper 
teaser ads and introductory ads. This is a new and novel promotion: the strips 
are exciting in themselves and extremely valuable in building interest in BAT. 
MAN'S forthcoming adventures 


BATMAN AND ROBIN Sent am Hy BOB KANE 


HIS 1S BRICE WAYNE, WHO POSES AS A | [NO THIS 16 HiSYOUNG] | goe THAT 
A NBLAVBOY WABO tick GEAYEON 


tgatcu 
| For Tre 
| THRILLING 
ADVENTURES 
OF 
Batman | 
AND 
| Rogin-- 
STARTING | 
SOON? 
| os 
Tomceeow 
| “reamed 
| come 
| FiGHTERSS* 


By BOB KANE, 


AND LONG HOURS OF DILIGENT STUDY | |... HAVE CREATED THOSE 
i THEIR SCIENTIFIC CRIME LABORATORY. ¥_CHANDIONS OF 
SUSTICE~ BATMAN ax ROBIN{ 
ae 7 || watcx 
FOR THE 
THRILLING 
ADVENTURES 
OF 
BATMAN 
"AND. 
ROBIN: 
STARTING 
SOON F 


+ ALFRED!" | 


WOodEO BAT COSTUME, 
DESIGNED TO INGTILL 

| PEAR IN THE DENIZENS | 
Ge THE UNDERWORLD E | | | 


BATMAN AND ROBIN Meet Alfred! By BOB KANE 


WAYNE AND DICK GRAYSON 
SEARCHING THE WASTEPA THE ONLY LIVING PERSON WHO 
BASKET IN THE VIC KNOWS THEM IN THEIR warcn 
0, OF COURSE, BEA FORTHE 
? INE PROCEOURE. THRILLING | 
EGULAR OF COURSE AN, SOON 
ST SHALL BE A MAWSTER | [ OF THE HOME 
OF CRME-FIGHTING | foq FRONT 
TECHNIQUE 


eaab | Ee DETECT | qnovevoteo conrioante oF aruce | 


Bat Signal! 


NTITY WHOSE ASSIS [AND FROM THE POWERFUL SECRET SUMMONS FOR THOSE DYNAMIC 
€ POLICE HAS PROVED SEARCHLIGHT ATOP POLICE CRUME-FIGHTERS--BATMMAN AND ROBIN | 
VALUABLE COUNTLESS: HEADQUARTERS FLASHES A GIANT 
TIMES AND WHOM GORDON | | CONE OF LIGHT--ETCHING A} Waren 
MBOL AGAINST FOR THE 
THRILLING 


comsusione ‘ E E Sk 
REAL AaVENTURES 
OF 


— sein 
fs S| 
8 | 
pales aca 
| 
| 
BATMAN AND ROBIN The Bat Cave! By BOB KANE 


a = = 
[grime wis oF comam cry 16 || bo0e00y eur Tel FATHrUL racrorumaureen|[...16 THE ENTRANCE TOME | | 
| PRE Nome OF BRUCE WAYNE AND || KNOWS THAT BEHINO & SPECIAL BOOKCASE, || UNDERGROUND BAT CAVE—-LAIR }~— 

Nen-| | RELEASED BY A SECRET LEVER OF THOSE TWIN SCOURGES OF THE 


STARTING 
SOONT 


jle and the Batplane By BOB KANE 


BATMAN AND ROBIN 


aon THe UNDERGROUND LAIR BE- ||--ANO SOMETIMES THE BATPLANE, |||... MIGHTY WEAPONS INTHE 
NEATH THE HOME OF BRUCE WAYNE WEiRO CRAFT OF THE NIGHT? | ARCENAL OF BATMAN. AND 


AND HIS YOUNG WARD, DICK GRAYSON, ROBIN IN THEIR. CAMPAIGN 
SOMETIMES EMERGES... AGAINST CRIME F 
- Poul 
Bho. Her steAny, THE 
. ROBIN THRILLING 
= : ADVENTURES, | 
My OF i 
A oer. aT emman | 
AWAY _FROM' ‘AND 
STARTING 
‘MONDAY? 


FIRST WEEK DAILY STRIPS 


BATMAN AND ROBIN 


Call to Action! 


By BOB KANE 


THE WOME OF BRUCE WAYNE, SOCIETY 


ENTER ALFRED- BUTLER EXTRA: 
ORDINARY AND ONLY LIVING PERSON 
WHO KNOWS THE TRU 

UC 


J IDENTITIES, 


Startling 


1 News 


WONDER WHAT'S 
UP, BATMAN 7 


[Ano moments Laver tHe 
BATMOBILE ROARS INTO | 
Sne NIGHT TO ANSWER 

THe SUMMONS FROM | 
Tee SKY | 


| GLoRy_Be--- 
HERE THEY 
ARE? 


SPEC TOS 
ezeS THE 
SSIONER ? 


BATMAN AND ROBIN 


Missing: Convict 56890 


commissioner WERE not 
BOON Hi 


"ABOUT FIFTEEN MINUTES AFTER HE DROVE 


“BUT AFTER A THOROUGH SEARCH..." 


ANYWHERE F 
HAVE ESCAPEOT 


1 OOWN AT THE WATER- 
FRONT, BUT THEY CAN'T. 


UNLESS HE 
‘SECRETED 
HIMSELF IN 

COMMISSIONER 

INS CAR 

BEFORE IT LEFT 

THE PRISON © 


SINCET HE NEVER 
ARRIVED HERES 


THE CAPED FIGURE 6UI 
NTO THE BLACKNESS: 


FIRST, LET ME TAKE: 
THAT INSTRUMENT 
AWAY FROM YOU F 


SECOND WEEK DAILY STRIPS 


HIS. PRISON ESCAPE! 
T WANT ACTIONS THAT 


Vasey 


amet Woh We A BheL 


BATMAN AND ROBIN Uninvited Guest 


‘COHAT HAPPENED TO ROBIN? LET US 
GO BACK TO THE MOMENT WHEN 
BATMAN WAS BEING HELD AT BAY AT 
THE POINT OF A TOMMY GUN... 


BATMAN AND ROBIN “Cat-Bird™ in Action 


HE-—HE WAS HERE 

A MINUTE AGO--- 

BUT NOW HE'S PLUMB 
VANISHED Ir 


BUT WHETHER “THEY LIKE 

TT OR KOT, THEY'RE GOING 

JO HAVE A STOWAWAY 
ON BOAROT 


‘A_CAT_ STOWAWAYE. 
BUT HE'S GOT NINE 
LIVES TO MY ONES 


T'S A CAT, ALL RIGHT, 
BLACKIE-- AND A 
LITTLE BIRD, TOOF 


UPSET MY PI 
ALONG, GUNNER F 
WE'RE AT THE PIERT 


r 


SUNDA 
Y TABLOID AND HALF PA 
GES 


PIGHT BLANKETS: GOTHAM CITY, ANO TWO 
LITHE FIGURES put THI a MIOTOWN 
-- THOSE, WIN SENTINELS OF THE 
u ATMAN ANO ROBIN F 


AW, 8 
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PROMOTION.. 


WS 0 

Yes, here comes that champion of justice and nem- 
esis of evil mighty BATMAN! With his young 
companion ROBIN, the Boy Wonder, BATMAN out- 


wits even the most cunning criminal . .. outfights the 
most villainous thugs 


And here's good news for you folks who read this 
paper. This action-packed adventure comic strip will 
appear soon right in these pages. Watch for it! 


YOUR PAPER 


ROBIN! 
ARE YOU READY 
FOR SOME REAL 

ACTION? 


ALL SET, 
BATMAN! 
I'LL MEET YOU 
IN THIS 
NEWSPAPER 
NEXT MONDAY! 


Supplied In Mat Form 


LOOK out! 


Yes, they're coming . . . smashing the underworld 
fighting for justice ... BATMAN and his young 
companion, ROBIN, the Boy Wonder! 


They're coming . . . but only evildoers need to LOOK 
OUT! The rest of you folks who love thrills and ad- 
ventures just look for BATMAN and ROBIN in 
their action-packed comic strip in 


YOUR PAPER 


COME ON, ROBIN! 
WE'VE GOT A DATE TO 
BRING SOME REAL ACTION, 
THRILLS AND AOVENTURE 
TO THE READERS OF THIS 
NEWSPAPER -- STARTING 
NEXT MONDAY/ 


I'M RIGHT WITH 
YOu, BATMAN! ’ 
LET'S GO! America’s most thrilling 
odventure team hos 
joined our comics fami. 
ly. Watch for BATMAN 
and ROBIN in 


YOUR PAPER 


BATPLANE? 


YOUR PAPER YOUR PAPER 


DON'T IDIRLA Wes 


SECURE THIS OUTSTANDING 


FEATURE FOR YOUR READERS! 
Now, available to newspapers for the first time, BATMAN and ROBIN is as- 

\\ 
Q" sured of broad, immediate and enthusiastic acceptance. This strip is unique 


in that it has been tested and proved by actual mass acceptance in those 


two other mass media, magazines and movies. Conceived and developed 
by the producers of sensational Superman .. . released and serviced (like 

Superman) by the McClure Syndicate, BATMAN and ROBIN is 
| \ destined for a top-ranking place in newspaper comics. Don’t de- 


lay ... secure this comic feature for YOUR readers . . . today! 


WRITE - WIRE- PHONE 


MCCLURE newspaper SYNDICATE 
75 WEST STREET (6) - NEW YORK 
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erem-weepperrrene 


————r 


The MeClure 
Promotional Book 


In 1943, the McClure Newspaper Syndicate The illustration of a running Batman (page 


distributed a tabloid-size promotional book to 37) is another pickup from a Sprang story. It is 
newspaper editors promoting their newest a very slightly modified version of a panel from 
strip, Batman and Robin. Probably distribut- | Batman #21 (February-March, 1944). 

ed before the strip’s release, the book’s copy While the promotional book depicts the 
was written so it could remain usable after the —_ introduction and initial two weeks of the strip, 
strip began. The book is reprinted here in its —_ artwork was finished up to at least week four. 
two-color format, but in a reduced size (the A panel depicting use of the belt radios (pages 
original measured 11” x 16 */1”). 36 and 37) was picked up from daily #19. 

Most of the book’s artwork was recycled A Jack Burnley illustration was used for the 
from existing material. The cover and several 1943 movie serial reference on page 31. The 
promotional ads (pages 27, 36, 37) use the serial art generally did not resemble the comic 
spotlight pose that first appeared on the cover characters, which is probably why a poster or 
of Batman #9 (February-March, 1942). similar art was not selected. 

Dic < Sprang’s illustration of a running “Tt may have been done sa promotion for 
Robin and Batman (page 37) first appeared on __ the beginning of the serial,” recalls Burnley. “I 
the cover of World’s Finest Comics #10 (Summer, remember doing it and I remember it was a pro- 
1943). While the cover was a cut and paste job —_—s motion feature; it was not a cover or part of a 
using existing artwork, the pose was actually story. I pencilled and inked it and Ray [Burnley] 
taken from a story that eventually appeared in may have watercolored it, but I think it was a 
Detective Comics #84 (February, 1944). Sprang = wash drawing. He could have [inked] back- 
began illustrating Batman comic book stories in _ grounds, too. I could do [watercoloring], but he 
1941, but his work had been inventoried until was better at it than I; he dabbled in painting. My 
1943 and a large backlog existed. work had always been just black and white.” 48% 
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WHOEVER ATTACKED YOU IN THE 
BASEMENT HAD FLOUR ON HIS 
HANDS, SO ITS REASONABLE TO 
SUPPOSE THAT SVETYA'S + 

KIDNAPERS MIGHT WORK 

IN THE KITCHEN,’ 


BATMAN AND ROBIN ARE SEEKING THE 
MISSING Dil ‘T, SVETYA, WHO THEY 
BELIEVE 1S BEING HELD SOMEWHERE IN 
. THE VAST BASEMENT OF HOTEL GRANDEUR... 
Hh Tit 
N 


SECONDS }/ BATMAN AND ROBIN AGAIN! \| 
LATER... § AND YOU LOOK TOO CLUMSY’ 
AS A COOK. So GET Busy Jil 

ICING THIS CAKE. THATS SO 
SIMPLE THAT YOU WONT BE NOTICED. 
4, AND REMEMBER, WE'VE GOT YOU 


EVERYTHING LOOKS QUITE INNOCENT }° 
DOWN HERE. BUT THERE'S STILL 
“THE DISHWASHING ROOM 


put wit over W(PERHAPS OUR 


THE ATTACKER 
\F WE DON'T 
KNOW WHAT 
HE LOOKS 


| J uM-OUR MAN MIGHT 
BE ANYONE. IF WE ONLY 


Above: Jack Burnley’s pencils to the top half of Sunday #127 (page 170) as they appeared before inking. Below: the bottom portion of Sunday #128 (page 171) as it 


appeared when pencilled and lettered. 


COME ON-\F WE CAN'T 
\ STOP THE BELT, WE 
CAN AT LEAST 


THE DISH- 
WASHING 


THERE t 
THEY ARE! X\ \ MUST'VE TRIED TO STOP 
GOING UP im THE BELT AND THEY SLUGGED 


LOOK! THE OPERATOR 


HIM AND WRECKED THE 
LEVER / 


FOLLOW 
THEM / 


BELT.’ 


SEARCH ME-BUT THEY CAN'T 

GET OUT OF THE HOTEL. EVERY 

EXIT IS 
BEING 

|. GUARDED. 


WHERE DOES 
THIS BELT 
LEAD, L 2 
WONDER ¢ 


HunH!! 
WE'RE TOO 
HIGH UP TO 
RISK A 
JUMP/ 
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Batman - Backward Looking 
and Forward Leaning 


by Alvin Schwartz 


Seen from a distance, all the comics superheroes 
are part of a single cultural landscape. But on closer 
view, important differences reveal themselves. I have 
scripted stories for almost all the major DC superhero 


s on Batman and 


comic books, with heavy empha 
Superman. Having had my say about Superman else- 
where,* in this volume, I will address some of the dis- 
tinguishing qualities of Batman. I shall touch upon my 
own feelings and preferences in the course of scripting 
what now appears to be an enormous river of newspa- 
per and comic book stories. And in doing so, I hope to 
provide a view from the ground that until now has not 
been available. Most previous commentary has, from 
what I’ve seen, presented the broad satellite view, and 
cultural analyses written from too high up have a ten- 
dency to overgeneralize, so that distinctive features get 
overlooked. For example, Batman’s longtime editor, 
Jack Schiff, is the only one to my knowledge who point- 
ed out the unique qualities of light and dark, of polar- 
ized contre 


st in the drawing style that Bob Kane intro- 
duced and that Tim Burton recaptured so effectively in 
the recent Batman movie. I intend to build further on 
Jack’s important awareness in order to show what 
makes Batman different within the arcana of superhero 


style. Since popular culture in all its major forms is a 
powerful and direct expression of the current psychic 
atmosphere, as Andy Warhol understood so well, the 
better we grasp it in its details, the better we are able to 
see ourselves. 

But before we talk about the genus Batman, we 
need to consider the superhero family. And for that, I'd 
like to advance a few propositions about the broader 
class of just plain heroes. 

There are momentary and spontaneous acts of 
heroism that win instant accolades and then pass from 
notice. A man plunges into icy waters to rescue a 
drowning child. A fireman risks his life to save the 
occupants of a burning building. And, of course, there 


are the invisible forms of heroism, stretching over 
decades, earning no direct accolades because they sur- 


ch ¢ 


limited means raising a child and single-handedly pro- 


pass our narrow attention spar a mother of 


viding nurture, security, education and love. At the 
same time, we regard this as part of the role of mother- 


hood in general. Everybody’s so in favor of mother- 


*In my essay. The Real Secret of Superman’s Identity, 
Children’s Literature, Vol. 5, edited by Francelia Butler, 
Temple University Press 1976. 
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hood, it becomes a mere cliché. So while we all too fre- 
quently overlook the individual mother’s heroism, we 
raise the role itself to mythic proportions. The mother 
image in its various nurturing forms dominates almost 
all cultures. In our need for superheroes as role mod- 
els, the mother image is essentially generic. It’s where 
we believe that love in its best human form begins. But 
once beyond that, heroism as a role, as a lifestyle, 
becomes depersonalized. It becomes specialized. We 
learn to recognize it because it is wearing a uniform. So 
we have the heroic professions—especially the soldier 
and the policeman. How often do even dictators man- 
age to puff themselves up in heroic garments by don- 
ning a military uniform? 

On the other hand, when there are too many uni- 
forms present, the specialized hero dons an anti-uni- 
form. Thus, in our own culture, when the West was 
being settled, a special kind of non-uniformed hero 
appeared among the uniformed minions of the expand- 
ing republic. The scout—the singularly undisciplined, 
highly individual and totally free hero, i.e., Daniel 
Boone, Davey Crockett, Kit Carson and the like, was 
celebrated in comics by characters such as Tomahawk 
(which I also wrote occasionally) and through whom the 
mythic aura of his historic progenitors, gave to his 
coonskin cap and non-regulation garb of homespun and 
leather, the status of another sort of uniform. 

We are all too familiar today with a similar phe- 
nomenon in the style of dress of the typical guerrilla 


fighter in his or her fatigues and informal camouflage. 


often enough masked—a hero, a freedom fighter, from 
one perspective; a villain, a terrorist from another, sug- 
gesting that there is an affinity between heroes and vil- 
lains of an important order. One of the terrorist’s pro- 
genitors, the pirate, was certainly a terrorist on the 
high seas, unless his name happened to be Francis 
Drake and one happened to be English, in which case 
one would have regarded Drake as a hero. In any case, 
in the standardized figure of the guerrilla fighter, we 
recognize still another species of uniform. Mythically 
speaking, it seems inescapable that the forces of order 
and the forces of disorder all struggle for recognition by 
a distinguishing sort of dress; one that separates them 
from one another and at the same time is an expression 
of their role, from at least one perspective, as heroes. 
We are now prepared to consider the distinct way 
the hero has altered in popular culture by noting how 
our interest has shifted from such real-life heroes as the 


frontiersman, the soldier, the pirate and the policeman 


to heroes of pure fantasy—the superheroes of the comic 
strip world. How did the latter ever manage to gain 
such ascendancy over earlier heroic models? What psy- 
chic or social change does that new ascendancy reflect? 

The evolution, which occurred over only a few 


decades, is a fascinating one. However, here is where 
we run into that lack of detail with which most cultural 
anthropologists view the comics. Thi: 


because the 


superheroes are seen almost entirely as a family. For 
example, historians of culture will speak of Gothic as a 
style, but within that style, closer examination reveals 
very distinct characteristics marking the unfolding and 
development of a long process. Similarly, closer exami- 
nation reveals significant differences among the super- 
heroes, reflecting the gradual infiltration of new cultur- 
al tendencies. But then too, the proce: 


s during which 
the superheroes seized the stage occurred over a rela- 
tively short time. 

Batman particularly reveals individual characteris- 
tics that make him especially useful for understanding 
the changes in our way of reflecting the world. Indeed, 
it seems to me that the character effectively serves as a 
major connecting point, a bridge between the hero of 
the past and the superhero of today. In other words, 
the strip offers us a means for better understanding the 
major changes in our psychic outlook that have been 
occurring over the past several decad 


In seeking to discover how yesterday’s heroes in uni- 
form evolved into today’s caped superheroes, I was led 
to re-examine the various childhoods of my three sons, 
now grown. When my oldest son was less than six years 
old, he accumulated, in what we called his “costume 
box,” assemblages of clothing and appurtenances that 
enabled him to become a pirate, a cowboy, an Indian, a 
swashbuckling d’Artagnan, depending on what his 
imagination proposed. It was particularly interesting 
when one of our occasional visitors, Dr. Bela Mittleman, 
a well-known child psychologist of the day, asked my 
son why he liked to dress up. My son unhesitatingly 
replied: “So nobody will know who I am.” 

By the time my third and youngest son succeeded to 


the stage of the costume box, some sixteen years had 


passed and certain very significant changes had taken 
place in the box. Most of the outfits in this later collec- 
tion came with capes representing a totally new breed 
of superhero. Superman and Batman figured promi- 
nently among these. There were no Indian, pirate or 
cowboy costumes. Anachronistically, d’Artagnan, the 
legendary great swordsman remained, although there 
were times when my youngest may have confused him 
with Errol Flynn, then prominently featured on televi- 
sion reruns. And d’Artagnan also wore a cape. But it 
was the more recent crop of caped crusaders who really 
carried the day. And each of them would literally 
acknowledge in story after story that the reason for his 
costume was “so nobody will know who I am.” I say 
“his” costume advisedly, since such super heroines as 
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appeared were almost always spinoffs of the male char- 
acters. Women had not yet broken out of the role of 
generic heroines. They had only limited access to the 
superhero pantheon because the mother image was still 
so dominant. This is changing as women break free of 
the social requirement to specialize in motherhood. 

In any case, I was led to ask myself what exactly 
had changed between the time of my oldest son’s cos- 
tume box and that of my youngest? Cowboys and 
Indians and pirates didn’t concern themselves with 
concealing their identity, although my number one son 
used them to conceal his. He had a 


o had access to 
Superman, Batman and other superhero comics, since 
I had already been writing them for some years, and 
they formed a not inconsiderable part of his reading. 
Yet there wasn’t a single caped crusader in his costume 
box—except, of course, d’Artagnan. For some reason, 
my second son didn’t have a costume box. He was pre- 
occupied with pond life and collected bottles of stag- 


nant water, kept snakes and frogs and occasional tur- 


tles and somehow never got involved with comics like 
his brothers. Perhaps the older heroes had lost a cer- 
tain distinctness by the time he came along. Because 
when it was finally number three son’s turn, his cos- 
tume box, as I said, turned out to be one in which the 
comics superheroes had thoroughly displaced his oldest 
brother’s pirates, cowboys and Indians. What had hap- 
pened culturally to bring about such a radical change 
of hero archetypes? 

Here we can observe just how popular culture, and 
particularly the superhero comics, powerfully reflect 
changes in our way of viewing the world. What stands 
out for me is that just about each and every superhero 
comic expresses the need, revealed by my six year old 
son, to keep one’s secret self and one’s super 


If sepa- 
rated, because once the world recognized the super self 
and the ordinary self as one and the same, the game 
would be given away. The effect would be like the stroke 
of midnight for Cinderella at the ball. All the magic 
would have been swallowed up in the pumpkin. In the 
comics, interestingly enough, the super self is the public 


self—the one that is known in the world as the per- 
former of great and noble deeds in defense of law, of 
values and of country. This matter of possessing a uni- 
formed secret identity is merely the expression in a 
broad literary form of a psychic reality that we all 
share. It is why story plays such an important part in 
our lives, allowing us at those times which happen to us 
all in varying degrees—times when we have no real out- 
let—to lead in imagination a hidden life of heroism 
which reflects our best aspirations. On the wings of 
imagination, one soars. But no one must know. Because 
without the disguise, the imagination falters before the 
technical-rational contemporary world. Who’s going to 
accept the fact that Joe Everyman, and, at long last, Jill 
Everywoman, is really the caped mystery creature who 
keeps the world on the straight and narrow? To allow 


the imagination and reality to come together is in fact 
dangerous. Someone who flies in imagination might be 
tempted to try it in real life—with disastrous results. 
Something like this is happening now in our inner cities. 

But this does not explain why the old heroes, the 
cowboy, the Indian and the pirate have been dislodged 
from the costume box by the new superheroes. What has 
happened in the world to make the old costumes irrele- 
vant and the new ones so powerful? Note first that the 
old frontiers—the boundless oceans and the limitless 
lands of the west—represented, not a nostalgia, but a 
profound connection with the past. We looked back to 
yesterday for our heroes. But the new frontiers lie in 
boundless space—in intergalactic exploration and in sci- 
ence, in recombinant DNA, in sub-atomic mysteries and 
the technology that follows after them. They stand in 
our future rather than in our past. A certain sense of 
boundlessness has seized the human psyche in a way 
that has never happened before. Sometimes, indeed, 
that boundlessness can be painful. Men often feel lost 
and disoriented in a universe grown too large and myste- 
rious for them. Be that as it may, at some point between 
the two World Wars, mankind’s way of looking back to 
tradition and to the past for its values was transmuted 
into a forward looking, even optimistic leaning upon the 
possibilities of the future. Because the psyche had sud- 
denly acquired a vast and unfathomable cosmic home 
rather than an earthly one, the caped superheroes of the 
day, symbolically representing the new cosmic outlook, 
appeared. It was as though they were responding to a 
need to make the unfathomable more manageable. In 
story form, they opened a window on broader human 
possibilities. But what they were really doing was pro- 
viding a means of somehow domesticating a universe 
suddenly become strange and unfamiliar. 

The cape is an interesting feature of the whole 
superhero makeup. If we examine it non-literally, pure- 
ly for its imagery—as drawn and used in the comics—it 
is the nearest thing to being winged. The caped super- 
heroes always seem to be in flight. The cape thus repre- 
sents something dashing, something flowing, something 
spread out on the wind during forward motion. It is the 
imagination in full flight toward undiscovered galaxies. 

This much we can say in general about our super- 
heroes. But now we draw closer and examine the specif- 
ic character of Batman. Right at the outset, we make an 
interesting discovery. Like all the others, Batman 
reveals his connection with the new world of technology 
as it presents itself through such artifacts as the 
Batmobile, the Batplane and various utility belt gad- 
gets. As a caped adventurer, he too flies imaginatively to 
the stars. But not totally. He does not wholly lean 
toward the future. In his divided persona, as Bruce 
Wayne, wealthy playboy, and as Batman, he seems to 
look two ways. As soon as we connect Batman with 
Bruce Wayne, we suddenly return to the nineteenth, 
even the eighteenth century, to the image of the hero as 
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aristocrat. Bruce has all the attributes. He is no 
d’Artagnan, who was of humble origin. He was, if we 
use the Three Musketeers as a template, more akin to 
the aristocratic and highborn Athos. Bruce is wealthy, 
he doesn’t work, he has a servant. Indeed, that servant, 
Alfred the butler, has powerful antecedents in literary 
tradition, reaching from P.G. Wodehouse’s Jeeves all 
the way back to Don Quixote’s wily Sancho Panza. 

It may be noticed that I have little to say here about 
Robin. In my own view, the original Dick 
Grayson/Robin was little more than an editorial imposi- 
tion on an already roundly conceived character, a kind 
of marketing afterthought in which an appeal to chil- 
dren was presumably heightened by the presence of a 
juvenile. There will be those who'll disagree strongly 
with this proposition, but I always felt that way when 
writing Batman, and this was particularly the case with 
the newspaper strip, which was meant to appeal to a 
more adult audience. Robin, as he was then, was just so 
much excess baggage that had to be trundled along and 
fitted into the plot somehow. He was too good to be 
real, even in the comic strip sense. Indeed, one of 
Batman’s strongest progenitors, The Phantom 
Detective, a monthly pulp novel written for many years 
by my late friend, Charles Greene, was certainly not 
intended for children. The Phantom Detective also had 
a wealthy protagonist with an aristocratic private 
name, a man servant, and made copious use of other 
identities. Except that they were Holmesian disguises, 
not alter-egos. The line from Sherlock Holmes to the 
Phantom Detective and then to Batman is quite trace- 
able. And Batman reflects the change from hero to 
superhero and, unlike The Phantom Detective, is much 
more a creature of the expanded universe. But like The 
Phantom Detective, Batman is not essentially a chil- 
dren’s story (which may well be why children like it). 
The best proof of this is the success of the 1989 Batman 
feature film—a film that owes much to the absence of 
Robin. There is now a new Robin, one more attuned to 
the modern ethos, computer literate as all today’s 
bright youngsters are likely to be and who, in some 
cases, surpasses Batman as a detective. Depending on 
how well this is handled, it would appear that some 
sense of the way the process works will finally make its 
way into the feature so that perhaps the new version of 
Robin will open the way for Batman to be at home with 
the changes that are necessarily ahead. 

How much of all this did Bob Kane, or Bill Finger 
who helped him develop the Batman strip in verbal 


form, actually have in mind? Probably none of it. What 
they created was direct and intuitive and not self-con- 
scious. Popular culture is always directly reflexive, and 
rarely conscious of what it’s reflecting. I was no more 
conscious of these factors than they were at the time I 
was writing Batman. And I offer these conscious reflec- 
tions here as afterthoughts, after twenty years of mar- 
keting experience which included the pioneering of the 


now widely used method of psychographics for deter- 
mining consumer preferences. So what I really offer 
here are modes of categorizing, of setting the character- 
istics of the strip within an operational context. 

Bruce Wayne, we can then say, is the past. His 
Batman persona is the reaching out toward the future. 
For Batman is, more than any of the others, a peculiar 
blend of futurism and old-fashioned derring-do. He 
straddles the change between the hero of yesterday and 
the hero of tomorrow. For while, as I already men- 
tioned, the Batmobile, the Batplane, the utility belt, the 
gadgets all trench on the technological, at the same 
time, the Batbolo, the ropes, the skillful trapeze work, 
the hand-to-hand fighting skills all harken back to ear- 
lier models like Zorro and d’Artagnan. So Batman 
stands between past and present, a representative of 
the shift from yesterday’s earth-bound traditions to 
tomorrow’s galactic potential. Janus-faced, he looks 
both ways. In Batman, we can see the transition from 
yesterday’s heroes to today’s superheroes actually tak- 
ing place. 

This dual vision even reveals itself in the major 
Batman villains, who are, psychologically, simply frag- 
mented aspects of the Batman personality. I refer par- 
ticularly to Joker and Penguin. With his umbrellas, 


Penguin looks back to an earlier technology. Joker 
employs far more sophisticated means. He is at once 
more technological and more psychological. At the 
same time, he is more ancient and more archetypal, 
harkening back to the traditional character of the 
Trickster, cognate with Loki, that mischief maker of the 
Norse pantheon, and certainly with Carl Jung’s own 
universalized version, the Shadow. Each represents 
respectively the forward and the backward looking ele- 
ments of the strip’s personality. 

But there is another aspect of Batman in which it 
also differs from the other superhero comics. We might 
first notice this in the drawing style itself. As I men- 
tioned, editor Jack Schiff was perhaps the first, as far 
as I know, to call attention to the strong use of light and 
dark in the style developed by Bob Kane. This extreme 
polarity of tone is particularly noticeable in the full 
Sunday continuities where the page attains its most 
effective visual expression, whether Kane himself does 
it or one of his ghosts. It doesn’t matter. The style was 
set by Kane. And beautifully realized in the movie ver- 
sion by Tim Burton. 

But the whole strip is a study in polarity—an accu- 
rate simulacrum of the way the psyche works. As the 
bat on which the superhero founds his identity is a 
creature of the night, so also is Batman. The Batsignal 
that summons him to Commissioner Gordon’s head- 
quarters is only visible at night. And the underworld 
against which Batman’s efforts are directed is also a 
night world. As anyone who has dabbled in psychology 
will recognize, the stage on which Batman appears is 
subliminal. The grotesque underworld is more 
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Batman’s milieu than that of the other superheroes. 
The others all have their own distinct characteristics 
but most of them operate in daylight. But the rather 
direct affinity for darkness and night happens to be the 
esthetic mode that gives the Batman strip its distinctive 
somberness. In it, the psyche swings between the ratio- 
nal pre-twentieth century world of Bruce Wayne and 
the simple traditions of the past to the irrational dark 
depths of the underworld. It speaks a truth of its own, 
as the psyche blindly confronts the dark side of our 
new cosmic civilization, the side of growing crime, drug 
wars and terrorism. In its own way, it is less optimistic 
than most of the other superhero strips. At the same 
time, it is perhaps a more truthful rendition of where, 
psychically speaking, we actually are. And for that rea- 
son there is both a kind of gloom, a heaviness in the 
drawings themselves, as though the unhindered flight of 
Superman, for example, is, in Batman, somewhat 
weighed down by too deep an intuition of the dark side 
of the world of tomorrow. 

Popular culture reflects realities about ourselves 
without consciously setting out to do so. It is, we might 
say, primary literature. It provides the ambience out of 
which more conscious literature is made, the latter 
being, in the final analysis, a secondary elaboration. 
Batman is very much that kind of “primary” literature. 
That’s why, when it’s at its best, it can be so powerful. 

When I say, “at its best,” I must admit that there 
were times when certain types of stories became pure 
“camp”— as though Batman were kidding himself. 
This would occur when we went overboard on bur- 
lesquing the fight scenes, overdoing the onomatopoeic 
sounds—the “‘pows,” the “biffs” and the like, and then 
introducing bits of cute doggerel in the dialogue to 
rhyme with the sounds and the plaints of the soundly- 
trounced villains. Because suddenly it wasn’t serious 
anymore. The strip seemed to be saying: “Just kidding, 
fellas. We don’t really mean it.” I was never really com- 
fortable seeing this type of story since I felt it detracted 
from Batman’s real punch—the double entendre being 
wholly intentional. The newspaper strip was least guilty 
of these departures from the character’s real strength. 
And probably the worst offender was the 1949 Batman 
and Robin serial done by Columbia Pictures. How 
much this kind of self-denigration of the character con- 
tributed to reducing its popularity is hard to say, but 
most likely it was damaging. At its best, and as original- 
ly conceived by Kane with his heavy contrasts, Batman 
is powerful, more disturbing, perhaps even less enter- 
taining than the other superheroes. The strip tends to 
look both ways. It makes us aware of what we have lost 
without being quite clear about what we are gaining. 
For that reason, it may in its own way be more impor- 
tant. For it seems as though this is very much the way 
things really are as we head perplexedly into the twen- 
Ma 


ty-first century. 


BATMAN: The Sunday Classics a 


MIGHT AS WELL. HEAD YOU'RE RIGHT, ROBIW- 
FOR HOME, YOUNGSTERS b> BUT THEY WON'T 
EVEN OUR MOST DISRESPECT- STAY AWAKE 
ABLE CITIZENS SEEM TO BE 
SLEEPING TONIGHT! 


HIGHT BLANKETS GOTHAM CITY, AND TWO 

LITHE FIGURES FLIT THROUGH A MIDTOWN 

AREA--THOSE TWIN SENTINELS OF THE 
LAW, BATMAN AND ROBIN 7 


; —BUT IT WON'T BE 
GOOD EVENING, : AFTER WE'RE THROUGH 
GENTLEMEN... Ss 


YOU MEDDLING | HOW DOES THAT NO TIME FOR FOOLING, WHAT?!/? AN UMBRELLA 
BRATY I‘LL— TARZAN YELL GO, ROBIN— LET's SEE STORE? WHAT IN THE 
Oors h BATMAN 7 WHAT THESE HOOD- WORLD COULD THEY 
LUMS WERE UP TOF HAVE WANTED TO 
STEAL HERE? wp 


E 
LOOK AT THAT 
TRUCK F 


) M: ¢ 


JUST A SERIES OF 


WHAT DID THEY THUNDERSTORMSS 


- 
gas Forty 4 
DAYS AND NIGHTS 

OF RAIN? 


g THE PENGUIN — THAT 
STRANGE WRONG-DOER 
WHOSE EVERY CRIME, 


NOT WHILE I HAVE LOOK OUT. 
AN UMBRELLA IN ROBIN-- 


an MY HAND? YOUR 
fi ez Zz 
C 


Caperahe 148 bs. 


VOCPING DOWN UPON THE SCENE OF A ROBBERY, 
BATMAN AND ROBIN DISCOVER THE LOOT 
TO BE A TRUCKLOAD OF UMBRELLAS --- AND 
THE MAN BEHIND THE THEFT, THEIR 
ANCIENT ENEMY--- 


7 
TA-TA--- 
OR SHOULD 
I SAY 
HA-HA? 


WATER! THAT PLUMP TOO LATE To : 

WE LITTLE ROGUE TRICKED US OVERTAKE NSU ie THe 
THAT WASN'T WITH AN UMBRELL! VERSION Him NOWF || FeNeuIN le UP ara 
ACIDE IT's OF A WATER PISTOLY A> MAYBE 70 We tere TUN 

NOTHING BUT WHAT CHUMPS THOSE THUGS |] Don't EVEN 
WE CAUGHT FRY OVER TO 
KNOW WHAT eee, 
HIS PLANS A Z 
AREF 


ATER, AS THE FAMED CRIME-FIGHTERS 
RACE HOMEWARD... 


@ND SOON, TWO FIGURES EMERGE IN THE 
LIBRARY OF BRUCE WAYNE AND HIS YOUNG 
WARD, DICK GRAYSON... 
RIDDLE N? 899: THE rae’ 
>" PENGUIN ON THE LOOSE--. 

PLUS A NEW STOCK OF 
UMBRELLAS --- EQUALS 
} QUESTION -MARK F 


AH, GOOD EVENING, SIRSS / PHEASANT? 
IT TOOK THE LIBERTY OF UGH! 
HAVEN'T 


OUR EYES GLUED 
TO THE BAROMETER 
FOR SIGNS OF FOUL 


i 


++» INCLUDING THIS PARTICULAR GOOD, GOOOF BUT MAKE 
UMBRELLA WHICH T INTEND TOSELL T'LL HAVE SURE YOU TAKE EXTRA 
TO ONE MAN --- AMOS Q.PINCHBECK , THESE SENT LARGE STEPS WHEN YOU 
y THE RICHEST AND MOST OUT AT yj LEAVE THE ROOM? I DON'T 
B NOW! YES, I SHALL EASILY BE ABLE e ECCENTRIC MAN IN ONCE, MR WANT THE CARPET. WORN 
TO REPLENISH MY ARSENAL FROM — GOTHAM CITY © PINCHBECK OUT YET=--: IT'S ONLY 
THIS EXCELLENT 
SUPPLY... AND STILL ] a be 
HAVE ENOUGH a jf | 
LEFT OVER FOR | i 


\ 32 YEARS OLOF 


AN ODD CHARACTER, AMOS G--- AND WHEN 
YOU PIT AN ODD CRIMINAL AGAINST HIM, 
YOU CAN EXPECT ODD HAPPENINGS F Omi 1 


BATMAN: The § 


FPHE PENGUIN, ANCIENT ENEMY OF THE 
BATMAN AND ROBIN, HAS SUCCESSFULLY 

STOLEN A STOCK OF UMBRELLAS, ONE OF WHICH 
HE INTENDS TO SELL TO AMOS Q PINCHBECK, GOTHAM 
CITY'S RICHEST AND MOST ECCENTRIC CITIZEN... 


unday Classics 


HARUMPH £ IT'S 5:33%---TIME 
FOR WE TO LEAVE? TULL 
OELIVER THAT LAST LETTER 
MYSELF--- IT'S IN THE 
APARTMENT HOUSE NEXT 
TOMINES SAVES POSTAGE! 
- HARUMPH © 


re an 
b aA Lp 
ww See Ze 


aaa 7 


@ FEW MINUTES BEFORE, 


THE PINCHBECK BUILDING, THE PENGUIN, IN DISGUISE, 
HAS INITIATED A SEEMINGLY PROFITLESS VENTURE... 


REGARD THIS GEM OF AN 
UMBRELLA, LADIES AND 
GENTLEMEN---A BEAUTIFUL 


SILKEN CANOPY TO SHELTER 


YOUR CRANIUMS FROM 
INCLEMENT WEATHER 
AND ONLY FIVE CENTS: 


UMBRELLAS--- FIVE CENTS ?7 
HMM... A SHREWO PEDDLE! 
--HES GOT THE RIGHT IDEA--- 
---NONE OF THOSE FANCY 
PRICES? HMMM---A 
GOOD INVESTMEN 
AMOS 


AT THE ENTRANCE TO 


ONE ATA 
TIME, PLEASES 
ONLY FIVE 

CENTS-— 
THAT'S RIGHT? 


DON'T KNOW WHAT 
HE'S GABBING ABOUT, 
BUT IF HE WANTS To 
SELL UMBRELLAS 
FOR A NICKEL, I'M 


MY WORD-—AMOS Q. PINCHBECK 
BUYING AN UMBRELLAS I 


BELIEVE I'LL INVEST 
MYSELF AT THAT 
PRICE F 


QBEANWHILE, AT THE ( 
) PINCHBECK PENTHOUSE... 


NOT A DROP 
PENETRATED? 
WHAT A BARGAIN-- 
WHAT A BARGAIN F 
T SHALL ENJOY MY 
DINNER TONIGHTS 


IN ONE A BEAUTY, IF I MUST SAY 
50, SIRS? AND ONLY 
FIVE CENTS! THEY 
MUST BE GOOD, TOO--- 
EVEN MR. PINCHBECK 
PURCHASED ONE--- 
AMOS Q. PINCHBECKS 


HUH? UMBRELLAS 
--THE PENGUIN'S 
TRADEMARK? HAVE 
A HEART, ALFRED? 
WE'VE HAD-- 


ANOTHER 
CUSTOMER 


EXTRAORDINARY 
TO BRUCE 
WAYNE 
AND HIS 
YOUNG 
WARD, DICK 
GRAYSON-- 
WHO 
ARE IN 
REALITY 
BATMAN 
AND 


WAIT, DICKS 
UMBRELLAS... 
BARGAIN 
RATES... AMOS 

Q.PINCHBECK., 


DON'T MOVE, PINCHBECKE 
YOU'RE COVERED? DO AS 
I SAY OR ELSE ?,.. FIRST, 
GET RIDOF YOUR SERVANTS 

AND GUARDS---IMMEDIATELYS, 

> REMEMBER, YOU'RE 
COVERED---DON'T 

TRY TO TURN 


BUT Tit HAVE LA 
AROUND? 


THE LAW ON 
YOu--- EVEN IF I CAN'T 
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CAB? OUTLANDISH 
EXTRAVAGANCE f NEVER 
USE AUTOMOBILES, ANYHOW? 
TOO FAST F ALWAYS 
WALK---RAIN OR 
SHINE F 
HARUMPH F 
AND AN 
UMBRELLA, 
OF COURSE, IS 
TOO EXPENSIVE 
YOU OLD 
SKINFLINTS 


THIS HAD BETTER 
BE GOOD---OR 
YOU'LL HAVE TO 
REFUND MY 
MONEYS 
HARUMPH 


FOR MEF MY PLANS 
HAVE WORKEDSI'VE } 
SOLD HIM THE UMBRELLA | 


\ es 


THAT'S THE PENGUIN'S TRADEMARK, 
ALL_RIGHT? _C/MON, DICK--- WORK 
FOR THE BATMAN AND 
ROBIN AHEAD? THAT'S Just 
THE WEATHER SIGN WE WERE 
LOOKING FOR? ALFRED-- 
YOU'RE A GENIUS! 


BUT ALLT DiD Ff 
WAS BUY AN 
UMBRELLA SIR? 


7 &, 

OOF 

EVERYTHING EXACTLY ON SCHEDULE--- 

T_HAVEN'T STUDIED PINCHBECK’S HABITS 
FOR NOTHING! THE BEST-GUARDED 


RESIDENCE IN TOWN---ANDSOON I SHALL 
POSSESS HIS FAMED JEWEL COLLECTION F 


Coprrinht 194) by Detective Combes, Jee YOU CAN'T 4 ILES AWAY, A STREAMLINED JUGGERNAUT 
Din by MeClure Newopaper Syadiase DO THIS TO MEF THAT'S JUST OARS THROUGH THE NIGHT---BEARING THE 
I’M THE WHY I’M BATMAN AND ROBINS 
WEALTHIEST DOING THISF = 
MAN IN TOWN S_/ NO ARGUMENTS, | 1/ TF SOMEBODY SOLD UMBRELLAS 
PLEASE! FOR ONLY FIVE CENTS, AND AMOSQ, 
STEP OUTSIDE PINCHBECK BOUGHT ONE, T’LL 
TO THE TERRACE‘! IC WAGER THAT SOMEBODY 1S THE 
AND REMEMBER, PENGUIN--- UPTO MONKEY =e 
YOU'RE COVERED! BUSINESS? Pg, 


TURNING TO HIS WELL-GUARDED PENTHOUSE, AFTER 
BUYING AN-UMBRELLA AT BARGAIN RATES, AMOS 
Q PINCHBECK, GOTHAM CITY'S MOST ECCENTRIC 
CITIZEN, OBEYS A MYSTERIOUS VOICE BEHIND HIM, 
ORDERING HIM TO SEND HIS SERVANTS AND GUARDS AWAY. 


[3 I'LL HAVE THE LAW 
J---AND I FLY THROUGH ON YOUF YOU WON'T 
THE AIR WITH THE GREATEST GET AWAY WITH THIS 
OF EASE? UMBRELLAS I TELL YOu £ 
ARE SUCH HANDY GADGETS! 


WHILE, ON A ROOFTOP OVERLOOKING THE 
PENTHOUSE, THAT WILY COL TOR OF UMBRELLAS,] 
THE PENGUIN, PROCEEDS WITH HIS NEFARIOUS PLANS... 


HOOK ON THE END 
OF THIS LINE 
SHOULD FIT THE 
BALCONY RAIL 
NEATLY--- 


THE PENGUIN, AT YOUR ; TM AFRAID YOUR I.Q. YES-—BUT HERE COME | 
SERVICES WE'VE PEDDLER? ISN'T VERY HIGH, AMOS Q. £ TWO TRAINED ASSISTANTS 4 

MET BEFORE--- WHEN WHY--- HOW- YOU SEE, THAT VOICE THERE WAS OF MINE WHC WILL KEEP : 
I SOLD YOU AN WHAT'S THE YOU HEARD GIVING YOU NOBODY YOU COMPANY WHILE I PENGUINS! 
UMBRELLA FOR FIVE MEANING OF THIS2] | ORDERS WAS AAY VOICE--- } AROUND ALL PILFER YOUR FAMED JEWEL) REAL. LIVE 
CENTS AT 5:36 THIS WHAT HAS THAT TRANSMITTED THROUGH / THIS TIME? COLLECTION eNGUINES 

UMBRELLA GOT A COMPACT RADIO SET YOU'RE 

DO WITH IT BUILT INTO THAT HERE ALL L 
UMBRELLA I, SOLD ALONE? 
YOU * 


AND NOW TO --- NOW WE'LL SEE OH, NOL THEY WON'T 
SHADES OF AN OSTRI WHAT HAPPENS WHEN GET HERE--- NOT IF 
©O MY EYES DECEIVE ME THEY GET HERE, I CUT THAT ROPE 


YOU BIRD-BRAIN? FIRST- WITH THIS 
CANE-SWORDS 
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Guat WILY CRIMINAL COLLECTOR OF TRICKY UMBRELLAS, 
THE PENGUIN, IS ABOUT TO REAP THE ILLICIT BENEFITS 
OF ACLEVER ENTRY INTO THE USUALLY WELL GUARDED 
PENTHOUSE OF RICH AND ECCENTRIC AMOS Q.PINCHBECK, 
WHEN WE SIGHTS HIS OLD ENEMIES, BATMAN AND ROBIN.. 


HOW DO YOU LIKE MY TRAINED 
ASSISTANTS, BATMAN ? AND 
THE OBJECT WHICH THEY ARE 
JOINTLY POINTING AT YOU IS 
AN UMBRELLA-GUNS 


THIS CALLS FOR 

TEAMWORK OF OUR 
OWN F THAT AWNING, 

YOUNGSTER— 


AND NOW TO GET THE 
MASTER BIRD 
HIMSELF 7 


IRONIC THAT A WEATHER 
VANE. SHOULD SAVE US 
ISN'T (T, PENGUIN? IT 
FITS RIGHT IN WITH 
YOUR UMBRELLASF 


NOT SO FAST, MY 

FRIENDSS IM 
RATHER SLIPPERY-- 
OR SHOULD I SAY 

YOU ARE NOW? 
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LOOKS LIKE 
A SWING 
SESSION 


BUT YOU 
WON'T NEED 
THEM ANY 

LONGERS 


QPITH THE TOUGH SILKEN STRANDS FROMHISUTILITY- 
BELT, BATMAN HASTILY CONTRIVES A LASSO,AND--- 


GET READY TO HANGON, ~ 
ROBIN? WE'RE GOING FOR 
AN AIRPLANE SPIN---I 
HOPE © 


THAT'LL 
HOLD YO! 
BIRDS FOR 
A WHILES 


THAT FINISHES THE 
BATMAN AND ROBIN-- 
AND NOW I SHALL 
FINISH My BUSINESS 

IN PEACE 5 


SPHE PENGUIN 

“IHE MAN OF A THOUSAND UMBRELLAS’ HAS JUST 
USED ONE OF THEM TO SEND THE BATMAN AND 
ROBIN HURTLING DOWN FROM THE PENTHOUSE ROOF 
OF HIS LATEST VICTIM— WEALTHY, ECCENTRIC AMOS @. PINCHBECK . 


BuT I’M NOT * 
STAYING TO FIND 
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YOUR FAMOUS JEWEL 
COLLECTION , MR. PINCHBECK, 
1S NOW AT MY COMPLETE 
DISPOSAL F AND ALL 
BECAUSE YOU COULD 
NOT RESIST BUYING 
AN UMBRELLA 


SOONER THAN YOU 
EXPECT, PENGUIN? 'y 


YOU MUST BE 


THE CHANCE, 


GHOSTS F 


OUT? IT HAVE A 
HUNCH THAT 


q SOMEHOW THEY'RE 


A. PINCHBEC 
g ALIVE 7 


FOOLS F-— 


THEY FOILED MY 
SCHEME, BUT AT 
LEAST I'LL GET 
AWAY IN TIME TO 
SCHEME AGAIN, 
THANKS TO MY 
UMBRELLA 
PARACHUTE © 


PERMIT ME, PENGUIN... re: BAH 7 
IT'S STARTED TO UMBRELLAS-- 
RAIN AGAIN---AND I DON'T 


WHATS HOW ECCENTRIC AMOS Q. 
PINCHBECK SEEMS TO FEEL ABOUT 
THEM, TOO, AS WE SEE LATER..- 


I THOUGHT YOU MIGHT PULL 
SOME UMBRELLA STUNT 
LIKE THAT, PENGUIN, SO SAVED OUR 
BEFORE WE CAME HERE LIVES WHEN 
I TIPPED THE POLICE TO ¢ YOU TOSSED 
SURROUND THE PLACE US OVER 
WITH LIFE-NETS? THE ROOFS 


BECAUSE IT 


HARUMPH-- 
YOU/LL 


I WOULON'T WANT WANT TO 
YOU TO CATCH A LOOK AT 
THEM F 


I MIGHT AS WELL KEEP 
THESE TRAINED PENGUINS 
AS MY BODYGUARDS > 
CHEAPER THAN HUMANS--- 
AND NO WORSES BUT 

AS FOR THAT 
TRICK UMBRELLA— 
TAKE IT AWAY” 
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HAVE TO PAY 
ME BACK 

5 THE FIVE CENTS 
I PAID FOR IT, 
BATMAN & 
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CAN'T SEE A 
THING FOR 
THIS MISTF 
WHY DO THEY 
CALL IT 
“PIRATE LAKE” 
WHEN IT'S SO 
FAR FROM THE 
OCEAN ? 


SEEMS CAPTAIN PLANKTON, 
A BUCCANEER, BROUGHT HIS 
BOOTY HERE 100 YEARS 
AGO AND BUILT A 
FANTASTIC CASTLE ON 
AN ISLAND? HIS GRANDSON, 
NOW AN OLD MAN, LIVES 
THERE YETI 


UNDERSTAND WHY SOME 
PEOPLE'S IDEA OF 
ENJOYING A VACATION WAS. 
TO GET UP AT DAWN 


THAT'S WHEN THE 
FISH GET UP 
YOUNGSTERS YOU'L 
SNAP OUT OF IT 
WHEN THE BiG 
ONES START 
BRUCE WAYNE AND HIS YOUNG WARD DICK GRAYSON, EXPECT TO 
FIND NOTHING MORE SINISTER THAN STRIPED BASS AT PIRATE 
LAKE, A FASHIONABLE SPORTSMEN’S RESORT! BUT YOU KNOW HOW 
THESE “HOLIDAYS*FROM CRIME-SMASHING USUALLY TURN OUT... 


SPECTRAL FIGURES ARE GLIMPSED AS A GREAT 
SAILING SHIP, ARMED WITH BRASS CANNON, 
Ve RUSHES PASTS 5 


LATELY SOMEONE 
HAS STARTED A SILLY 
STORY ABOUT SEEING] 
THE GHOST OF 


AVAST, LUBBERSS 
D'YE WANT 
TO BE STOVE 
IN? 


THE DAVY JONES? 
THAT WAS THE NAME 


It'S HEADED ) 
OF OLD PLANKTON'S 


TOWARD THE INN, 
SAILING FASTER 


PLANKTON AND 


LOOK OUT? 
IT'LL RUN 
US DOWNT 


A SILLY 
sToRY, DID 


SHIPS HE HAD IT 
DISMANTLED AND 
SET UP ON DRY 


THAN I EVER SAW 
A FULL- RIGGED 
SHIP MOVE 


LAND NEAR HIS 
CASTLE F 


COULD IT BE A 
MIRAGE, LIKE 
PEOPLE SEE 
SOMETIMES 
IN DESERT 
COUNTRY ? 


I NEVER 
HEARD OF 
A MIRAGE 
WITH SOUND 


pa 
ant 


\ SWIFT CHANGE OF COSTUMES TRANSFORMS 
ND ROBIN 


LOOKS LIKE WE'RE 
GOING TO GET SOME 
BIGGER FISH THAN 
WE EXPECTED, 
ROBIN? IF I 

CAN GET THIS 

LINE OVER ONE 
OF THE SPARS--~ 


a 


AND SPEAKING JR (cox 


f, 


CANNON AND 
PISTOLS T 


SSHE THUNDER OF GUNFIRE AND BLOODCURDLING 
YELLS OF MARAUDING PIRATES AWAKEN THE 
STUNNED GUESTS OF THE INN & 


REMEMBER, MATES-- IT'S THE 
SAFE WE'RE AFTER, WITH ALL 
THE RICH FOLKS’ VALUABLES? 


ir 


HELPS THE GHOSTS 
OF THE PIRATES ARE 
ATTACKING? 


IT’S THE BRIG FOR YOU 
OUT-OF-DATE STICK-UP 


50 


ARTISTS 


¥{ WHY DON'T YOU THROW AWAY 
A YOUR PISTOLS AND"CUTLASSES /| 


ROBIN — 


AND $0 WILL YE 6E, } 
OVERBOARD F 


ME HEARTYS 


THAT'S THE 
TIME I ROLLED 
YE IN THE 
SCUPPERSS 


BRUCE WAYNE AND DICK GRAYSON, VACATIONING AT PIRATE 
LAKE, HAVE THEIR FISHING SCHEDULE RUDELY INTERRUPTED 
3 AS LEGENDS OF GHOSTLY SEA ROBBERIES APPARENTLY COME 
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CAP'N PLANKTON 
TO YE, LUBBER--- 
AND COME ABOARD 
ANY TIME YE‘/RE 
TIRED O’LIVINGS 


YOU SAY THERE 
HAVE BEEN OTHER 
ROBBERIES IN 
THE LAST FEW 


THE SUMMER HOMES OF 
OUR RICHEST RESIDENTS 
HAVE BEEN BURGLARIZED, <| 
AND SOME HAVE CLAIMED 
THEY'VE SEEN THE SHIP 
SAILING AT NIGHTS 


T'VE GOT THE BOOTY, AND, 
X FIGHTING 


IM SURE OLD 
JOHN PLANKTON, ON 
THE ISLAND, IS BEHIND 
THIS 7 HIS GRANDFATHER'S. 
PIRATE BLOOD IS IN HIS 
VEINS, AND THATS HIS 
GRANDFATHER'S 
OLD SHIP 7 


FARE YE WELL, BATMAN 7 


HAVE YOUR FUN 
WHILE YOU CAN? 
TT WON'T BE 
FOR LONG! 


IT'S A GHOST SHIP FOR SURE. 
DID YOU SEE HER SAIL OFF 
AGAINST THE WIND 2 JA 


A 


GHOSTS OR NOT, 

Pl THEY GOT CASH AND 
JEWELRY WORTH THOUSANDS 
---AND CUT THE WIRES 50 
I CAN'T TELEPHONE 


| ha 


IT'S STILL TOO 
MISTY TO SEE MUCHS 
DO YOU THINK JOHN 
PLANKTON IS BEHIND 
THIS, BATMAN? 


HMMM 2 WHILE 
SOMEONE GOES 
FOR THE POLICE, 
ROBIN AND I 
WILL DO SOME 
SCOUTING 7 


COULD BE ¥ THEY 

SAY HE'S ECCENTRIC, 

iF NOT DOWNRIGHT 
‘> CRAZY S 


CUT THE MOTOR, ROBIN £ HERE'S 

WHERE WE ABANDON SHIP. ~-— 

IF WE SWIM TO THE ISLAND, THERE 
WON'T BE THE NOISE OF A MOTOR 


TO WARN ANYONE 7 
WITHOUT 


HER SAILS 7 


TO THEIR STARTLED GAZE Fy 
EERIE- LOOKING i 
PLACE, ISN'T IT, 

BATMAN 2 s 


ote 


MOMENTS LATER, THE PRIVATE ISLAND =) 
OF A LONG-DEAD FREEBOOTER 19 REVEALED |>~ 


IT WOULD BE EVEN Jie 
EERIER IF THAT ANCIENT 
SHIP SHOULD EVER SAIL ON 
ANYTHING EXCEPT DRY LANDY 
IM AFRAID WE'LL HAVE TO 
LOOK FOR ANOTHER ONE, 


CONTINUED... 


BATMAN: The Sunday Classics 


% WHE TRAIL OF “GHOST PIRATES,” WHO HAVE 
SJ TERRORIZED THE FASHIONABLE INLAND RESORT OF 
PIRATE LAKE, LEADS BATMAN AND ROBIN TO 
Gg PLANKTON ISLAND, WHERE STKNDS A MYSTERIOUS 
9 CASTLE BUILT A CENTURY AGO BY A RETIRED BUCCANEER.. 


A SECRET HARBORT AND THE PIRATE 

SHIP—A MODERN DIESEL YACHT CAM- 
OUFLAGED TO LOOK UKE A FOURTH- 
OFJULY PARADE FLOAT F 


DON’T SEE 
THE PIRATESS, 


ae 
TREASURE LOOTED FROM Y THAT PLANK THEY'RE 
THE SEVEN SEAS AND PUTTING OUT TH 


THE TREASURE 


BATMAN, ROOM AT THE 


THAT MUST BE 
THE ORIGINAL 


(LOOKS JUST, 
KN LIKE THIS 


POINTS O° 
CUTLASSES ? 


AREN'T WE AT 
LEAST GOING 
EA TO PUT UPA 


| AND YE'‘LL SEE USE 
YE'LL NEVER SEE ANYTHING 


IKS LIKE THE ONI 
THE PIRATES USED FOR THEIR 
RAID, ROBIN—BUT, SINCE IT HAS 


AND SOMETHING TELLS 
ME WE'D BETTER 
KEEP OUR PRESENCE 
HERE A SECRET 
FOR THE TIME 


SOMETHING TELLS 
ME WE'VE DISCOVERED 
THE SECRET OF 
THE GHOST 


MAYBE THERE'S 
A PASSAGE 
AMONG THOSE 
BIG ROCKS AT 
THE BOTTOM OF 
THE CLIFF 
BELOW THE 


T DOUBT IF YOU'RE 
OLD JOHN PLANKTON, 
WHOSE GRANDFATHER 
BUILT THIS PLACE--- 
AND YOU'RE CERTAINLY 
NOT THE ORIGINAL 
WE'RE CAPTAIN PLANKTON ¥ 
CAUGHT, Z EXACTLY WHO ARE YOU 2 
A 


ROBIN? 3 = a 
fF HO, HOF THATS ONE 
MYSTERY BATMAN 


TURN AROUND, BATMAN, 
BuT 


ELSE \F YE DON'T PUT UP 
YOUR HANDS LIVELY? PLANKTONY.. 


LOOKS AS IF 


IF YE'VE READ YOUR 
PIRATE STORIES, LAD, YE'LL 
KNOW WHAT THE PLANK’S 
FORT YE'LL WALK IT--- 
AND DROP FROM ITS END 
ONTO THE ROCKS A 

HUNDRED FEET 


HOARDED TO THIS DAY? UL 


fj BUT YOUR GREED WAS 
SO GREAT YOU COULDN'T 
RESIST LOOTING 
THE DISTRICT 


GOSH—IT5 NOT LIKE 
THE BATMAN TO 
ACT THIS WAYS I 
i WONDER IF HE HAS 4 
GR SOMETHING UP 
HIS SLEEVE ?... 


Bee 050 MEN TELL 
SB, NO TALES? HO, 
HO, HOF 


GET READY, 
BOY? YOU'RE 
NEXT 
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‘BUT A POWERFUL SPRING ON THE SUPPLE PLANK 
SOMERSAULTS BATMAN BACK THROUGH THE 


eg WINDOWS 
HE'S BACK---AND 

THE GLASS HAS CUT 
HIS ROPESS g 


BATMAN 
I KNEW YOU WOULDN'T 
GIVE UP WITHOUT A 


mn 


GAPTURED BY "GHOST PIRATES” WHO HAVE TERRORIZED 

THE EXCLUSIVE PIRATE LAKE SPORTSMEN'S RESORT, 

BATMAN AND ROBIN ARE DOOMED TO “WALK THE 

PLANK” FROM THE TURRET OF A CASTLE BUILT BY GP 
A LONG-DEAD BUCCANEER.. ..- 


md 


GNATCHING A CUTLASS FROM A PIRATE'S 


HAND, BATMAN SLASHES ROBIN'S BONDS, AND..- 


FREEBOOTERS 


ONE CRACK 2D 


ct 


oS 


ARE IN A HURRY 
TO GET DOWN, 
MAYBE I CAN 


a HE'S GOT A 
Te) TOMMY GUNT 


WAYS OF DYING, 

Y BATMAN, HERE'S 

SOMETHING MORE 
MODERN ¥ 


I'D NEVER TOUCH THE 
TREASURE, BECAUSE ITS 
BLOOD MONEY F NO ONE 
KNOWS WHO GRANDFATHER 
STOLE IT FROM, SO IT 
CAN'T BE RETURNED TO 
THEIR HEIRS? BUT LATELY 
I'VE DECIDED TO TURN 
\TOVER TO THE GOVERN- 
MENT TO HELP WIN 


THAT'S THE FINEST 
DECISION YOU COULD 


MAKES THE LOOT 
FROM OLD CAPTAIN 
PLANKTON’S CRIMES 
WILL HELP WIPE 
QUT THE WORST 
CRIMINALS THE 
WORLD HAS 


YOU WON'T NEED THOSE HE'S LOCKED 
WHISKERS ANY MORE IN THE NEXT 
WHAT DID YOU DO WITH 


ROOM! DON'T 


eo THIS MAKE-BELIEVE 
PIRATE IS ROSS PLANKTON, 
YOUR NEPHEW, THE BLACK 


THE TREASURE, HE WAS 
GOING TO LEAVE YOU TO 
TAKE THE BLAME 7 


YES! I'VE 
KEPT SO 
MUCH TOM 


OLD JOHN PLANKTON, HIT ME, SHEEP OF YOUR FAMILY? MYSELF, 
WHO OWNS THIS. BATMAN--- HERE'S AND WHEN HE’D LOOTED FOLKS THINK 
CASTLE ? THE KEY 5 THE DISTRICT AND GRABBED IM CRAZY 


ENOUGH TO DO 
ANYTHINGS 


YOUR NEPHEW AN 
HIS PALS WILL BE 
SAFE TILL THE POLICE 
ARRIVE ¥ GOODBYE, MR. 
PLANKTON--AND MAY YOUR 
ISLAND RETREAT REMAIN 


PEACEFUL 
~ 


GOT THERE, BATMAN . 
AND ROBIN WERE GONE--- 
BUT THE PIRATES WERE 
ALL TRUSSED UP_ AND 
READY FOR PRISON, 


GOSH? AND 
WE DIDN'T 

EVEN CATCH 
A FISH F (---NOT 
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Mou OVER GOTHAM CITY, A SEARCHLIGHT BEAM STABS. 


a 


ITS A BAT! 
“ie AGIANT BAT! 
ec 


UPWARD, PAINTING AN EERIE SHAPE AGAINST THE BLACK SK) 


YES... THE 
HARD WAY / 


‘TIS JUST POLICE 
COMMISSIONER 
GORDON'S WAY 
O' SIGNALIN’ THE 


SBN THE HOME OF SOCIALITE BRUCE WAYNE 
AND HIS YOUNG WARD, DICK GRAYSON, IT IS 
THE SIGNAL FOR A CHANGE OF GARB / 


42! 
OH-OHn! LET'S GO..AND 
THAT MEANS Ji OON'T SPARE THE 
us / ARCHES ! 


GREETINGS, 
COMMISSIONER! 
WHAT'S ON THE 

PROGRAM 2 


OH, NOTHING MUCH ! 
I JUST WANT YOU TO 
TANGLE WITH 
JESSE JAMES 
AND BILLY, 
THE KID / 


ITS THIS WAY! IM 
PRESIDENT OF A RAIL- 
ROAD THATS CELEBRAT- 

ING ITS CENTENNIAL / 
WE'VE REFITTED THE 

OLD LOCOMOTIVE 
THAT MADE THE 
FIRST RUN 


WE CONSULTED OUR 


LIST OF FIRST PASSENGERS 


AND INDUCED THEIR 


PESCENDANTS TO RIDE 
IN THE GAME COACHES 


THEY DID AND IN 
COSTUME, TOO ! 


BUT LISTEN TO 
THIS / ON THE 
FIRST RUN IN 
1844, TWO. 
UNKNOWN BAN- 
DITS ROBBED 
THE MAIL. 


CABOOSE OF 


SILVER 


MR.NEVINS INTENDS 
TO RESTAGE THAT 
HOLDUP ! HE’S GOING 
TO SHIP SILVER ON 
THIS CENTENNIAL 
RUN AND HES 
HIRED TWO MEN 
TO PLAY 
“BANDIT” / 


ONLY THE“HOLDUP” 

WON'T SUCCEED! WE 

WANT TO POINT OUT 

THAT IF BATMAN 
AND ROBIN WERE ON 
GUARD, NOT EVEN 
JESSE JAMES 

AND BILLY 

THE KID 
COULD HAVE 


SOMETIME LATER, BATMAN AND ROBIN 
GAPE AT THE “SLEEK, STREAMLINED 
GREYHOUND“OF 1844 ! 


WELL, WHAT DO 
YOU THINK OF 


BOEWSPAPERS HEADLINE THE STORY 
AND _IN THE DINGY FLAT OF TWO 
SLIPPERY CHARACTERS .... 


CHEE, HAMLET, SINCE 
YA LEFT DA STAGE, YA 
BEEN TALKIN’ ABOUT 


PULLIN’ BIG JOBS, 


¥ 
aS 


H 
ais tf 
aoa 


SAT, |S THE WORD, 
PACKY, FOR AT 

LAST I'VE FOUND 
A HUMAN DRAMA 


YOU SEE 2? THE TWO 
FOREMOST BANDITS MAKE IT TOUGH 
OF YESTERDAY LOSING \ FOR A FELLOW 
TO THE TWO FOREMOST TO 
MANHUNTERS OF REFUSE ! 
TODAY ! HOW 
ABOUT IT 2 


YOU CERTAINLY 


YES, I SHALL PLAY THE VILLAIN... AND 
THE BATMAN, THE FOOL-IN A 

COMEDY OF ERRORS / 
STOP THE TR-RRAIN, ENGINEER / 
I, JESSE JAMES, 
COMMAND IT / 
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es 


WV 7 

OKAY, HAMLET / SO SO THIS /IN THE 
DA RAILROAP HAS ACTING WORLD, 
HIRED TWO GUYS TO | WHEN THE STAR 
MAKE LIKE JESSE CAN NOT GO ON, 
JAMES AN’ BILLY DA THE UNDERSTUDY 

KID IN A PHONEY DOES ! YOU AND 
HOLDUP ! I ARE GOING TO BE 

? UNDERSTUDIES / 


SRE pay arrives! WEARING THE COSTUMES 
OF A CENTURY AGO, THE DESCENDANTS OF THE 
PIONEER PASSENGERS FILE INTO THE OLD 

COACHES 


VHAT THE WELL- \ POOR GRAND- 
PRESSED MAN MA! SHE 
N PROBABLY 
HAD TO WORK 
PLENTY HARD 
TO CATCH 
GRANDPA'S 
EYE IN THIS 


Go.orerarins with A RAIL D CENTENNIAL CELEBRATION 
BATMAN AND ROBIN AG RTICIPATE INA MOCK 
ROBBERY OF THE OLD LOCOMOTIVE THAT MADE THE FIRST 
RUN IN IG44 BUT, IN THE FLAT OF AN EX-SHAKE ~ 

SPEARIAN ACTOR TURNED CROOK 


Ho THE ACCOMPANIMENT OF 
FLASH BULBS AND RUMBLING 7 

REMEMBER i PRESSES, THE TIRED OLD LOCO- HERE COMES THE Y JESSE JAMES AND BILLY THE KID 
BATMAN. THIS MOTIVE WHEEZES AND CHUGS TRAIN NOW ! THE RIDE AGAIN --BY COURTESY OF 
TRAIN *ROBBERY” CROSS-COUNTRY / NEWSREEL MEN THE RAILROAD! HA! HA! WELL, 

? ARE GETTING SET! LET'S GO INTO OUR ACT ! 
MAY NOT BE = 6 TIME ! 
REAL, BUT THAT 
A SALVE BULLION 7] 

15! BETTER KEEP 
AN EYE ON IT / 


RELAX, LUG! DIS 


ESENTLY...A CLATTER UESSE JAMES” : HIYA! LET'S FUT ON A GOOD SHOW ! 
AIN'T AMACHOOR IF HOOVES, THE CRASH- \S CERTAINLY MAKE IT LOOK LIKE THE REAL 
NIGHT / ING OF GUNS ! TRAIN HAMMING IT 


THING, EH ? 
ROBBERY--I844 STYLE ! UP BUT IT OKAY, JESSE JAMES, FR 
LooKs coop! IM COMING REAL THING 
FOR you / 7 EH 2A BULLET 
STOP THE TR-RAIN ! HOLE IN YOUR 
I, JESSE JAMES, CHEST SHOULD 
Z COMMAND BE REAL 
Ce ! ENOUGH 


FoR you | 


WELL, IF IT ISN'T JUMPING CATFISH ! THEY'RE BATMAN ! took out / 

BILLY THE KID ! SUPPOSED TO USE BLANK THEYRE USING , 
OOPS ! SORRY / DIDNT CARTRIDGES ! REAL BULLETS ! 
MEAN TO HURT YOU / 
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BATMAN ! Look Out! THEY'RE 
USING REAL BULLETS / 


PARTICIPATING IN A MOCK TRAIN 2OBBERY PURING A RAIL- 


ROAD CENTENNIAL CELE 


TION, BATMAN ANC ROBIN ARE 


CONFRONTED WITH A GENUINE HOL@U? WHEN AN EX-SHAKE- 


SPEARIAN ACTOR AND HIS STOOGE TAXE OvER | 


PACKY / THE sitverR ! Quick / 


We 


Berore THE ASTOUNDED ONLOOKERS CAN 
GATHER THEIR WITS, HAMLET AND PACKY 
ARE AWAY WITH THE LOOT / 


BROARING ROUND THE MOUNTAIN 
TURN, THE CARS STEADILY CLOSE 
THE GAP. 


CMON !Ouz 
CARS CAN 
OVERTAKE 

THEM EASILY! J 
LET’S GO fr 
cet ‘em! 4 


WE'VE GOT 
‘EM NOW f 

GET SET, 
FELLERS/ 


WE'RE EIGHT 
AGAINST YOU 


WE'RE THE DUMMIES ! WHEN THEY 
WENT AROUND THE TURN, THEY 
PULLED A FAST SWITCH / THERE 
THEY GO--ON MOTORCYCLES / 


HEAD ! FULL O' 
BUZZIN’ BEES ! 


HA! HA! PacKy, My 
PERFORMANCE 
WAG A SUCCESS | 

THESE HEADLINES 
ARE APPLAUSE... 
THUNDERING 


APPLAUSE / YEAH, HAMLET ! 


IT WAS A GOOD 
SHOW, BUT NOW 
WE KIN Quit ! 


etal 
yp. 


WHEW ! LucKY! SLUG 
ONLY CREASED HIG 
SCALP / ALL HE'LL HAVE 
IS A HEADACHE / 
WAKE UF, ROBIN-- 
YOU GOING TO SLEEP 
ALL DAY 2 


HUH 
OHHH 


.. WOW 


HOLD MY 
HEAD BEFORE 


IT ROLLS. Orr! 


“OLD-TIME BANDITS 
TOO GOOD FOR BAT- 
MAN. MOCK HOLDUP 
BOOMERANGS BACK 
IN BATMAN'S FACE...” 


“IRON HORSE ROBBED 
1844-1944. BATMAN 
KEEPS RECORD 
INTACT...” WELL, 
SOMEBODY'S 
HAVING A GOOD 

GUFFAW / 


FALL GUYS, 
THAT'S US / 


FUL DRAMA ! ONE NIGHT STANDS ARE 


ON ANOTHER PERFORMANCE OF 
JESSE JAMES AND BILLY THE KID! 
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NOT FOR _UG ! THE CURTAIN MUST RISE 


QuiT 2 AN ACTOR NEVER QUITS A SUCCESS- 


YES...BUT THIS. 
TIME OUR STAGE 
PROP WILL BE 
A MODERN 
STREAMLINER / 


ROB A STREAMLINER ? 
DAT OLD-TIME STUFF 
CAN'T WORK DESE 
DAYS ! DIS 1S DE 
TWENTIET’ 
CENCHOORY! 


HAMLET JONES, 
HAVE EVOLVED ZY 

A THOROUGHLY 
MODERN SCHEME! 


A MOCK TRAIN HOLDUP, PLANNED FOR A RAILROAD 
CENTENNIAL CELEBRATION, TURNS OUT TO BE REAL 
WHEN AN EX-ACTOR AND HIS STOOGE HIUACK THE ROLES 
OF JESSE JAMES AND BILLY THE KID -ANO TAKE 
BATMAN AND ROBIN By SURPRIGE !...NEW 


14 PLANS ARE NOW UNDER WAY 


Q FRANTIC PHONE CALL BRINGS RAIL- 
ROAD OFFICIALS --AND BATMAN 
AND ROBIN ... 
I THINK IL KNOW! 


OUR HANDS ARE CMON, ROBIN ! 


TIED / WE'VE GOT To |} NOW’S OUR CHANCE 
PROTECT OLR PAS- TO GET BACK AT 
THOSE RAILROAD 


SENGERSG / WHAT 
CAN WE DO 2 


# THERE GOES OUR) WE'VE GOT TO KEEP VI 


LAST LOG! WE STEAM UP! THE 
CAME AWAY SO COACH 16 ALL WOOD! 
FAST WE FOR- GRAB THAT AXE 

GOT ABOUT fe AND START 

FUEL FOR CHOPPING / 

THIS OLD 

WOOD- 

BURNER! 


GPPHEN...LIKE A GHOST FROM THE PAST, 
THE IRON HORSE CREEPS UP ON THE 
STREAMLINER / 


&@ SHORT SPRINT...AND THERE, 
HUDDLED ON A SIDING... 
ABANDONED, 15 —— 


RIGHT, YOUNGSTER ! 
UNCOUPLE SOME OF 
\RON THOSE COACHES ! 
HORSE! ) WE'LL MAKE BETTER 
TIME WITHOUT THEM! 
HOP TOIT! fi 


{ BOY-OH-BOy / 
THIG 1S THE 
CRAZIEST NIGHT 
WOOD, 
ROBIN / 


NOW, ROBIN! ) 
SUMP SS 
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7 DISPATCHERS 
ACE BLANCHES AS A MESSAGE COMES 
CRACKLING OVER THE WIRE 


HAVE TAKEN 
OVER THE COMET... 
KEEP ROAD CLEAR... 
KEEP AWAY OR WE 

WILL WRECK TRAIN WITH 
1TS PASSENGERG... 
SIGNED 
JESSE JAMEG... 
BILLY THE KID... 


GHEE OLD ENGINE PLUNGES 
ONWARD - THEN GRINDS TO A 


RIGHT! 
I CONSULTED 
A SCHEDULE! 
BATMAN | 
THE STREAMLINER! 
SAY..YOU KNEW IT WAS 
GOING TO PASS 


THAT 
ewitcn | f 
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WELL, BILLY THE KID. AS ONE KID TO ! 
STILL PLAYING ANOTHER ...GREETINGS 
BAD MAN 2 ywegel n 


GoMMANDEERING THE 1844 LOCOMOTIVE USED INA 

RAILROAD CENTENNIAL, BATMAN AND ROBIN OVER- 

TAKE A STREAMLINER BEING ROBBED BY TWO 
BANDITS POSING AS JESSE JAMES AND BILLY 
THE KID / ROBIN THEN MAKES HIS WAY TO THE 

15 ENGINE CAB... 


QND AT THAT MOMENT, IN THE MAIL \ BuoveEny, HAMLET YANKS OPEN THE THAT'S WHAT YOU THINK, 

CAR, A DOOR BANGS OPEN seem MAIL COACH DOOR...SCRAMBLES ¥ BATMAN !I WANTED YOU To 

TO THE CAR TOP FOLLOW ME SO YOU WOULD 
THIS 1S A NICE STREAM- a jc BE AT A DISADVANTAGE ! NOW 
LINED WAY OF ROBBING + Fo N ¥| i Rs I CAN KILL YOU WITHOUT RISK 
A MAIL CAR... eal = THATS NOT GOING FROM YOUR CAPABLE Fi6TS! 

; AW ¥ § TO HELP You /YouR GET READY... 
. JESSE JAMES DAYS . 
ARE OVER / 


YOU'VE DONE WHAT A LOT OF MEN FAILED “TELL-TALES”-THE ROPES THAT WARN BuvuoveNnwy... BLACKNESS ENGULFS THE 
TO DO! IT TOOK A BETTER MAN, I SUPPOSE / TRAINMEN THAT IT’S “LOW BRIDGE” AHEAD- TWOFALLEN FIGURES, AS THE 
THROW HAMLET OFF GUARD... STREAMLINER PLUNGES INTO 
WORDS OF PRAIS THE YAWNING TUNNEL 
FROM YOU ARE  \ TELLTALES! 4 3 See ss 
SWEET INDEED! § JUST WHAT 
I ALMOST 1 WAS 
REG KILLING 
You, BATMAN. 


ae 


: WELL, T'S BACK TO 
LAST STOP, PAL! S y THE RETIRED LIST 
CHANGE FOR THE SS FOR HER ! THE OLD 
STATE PEN ! = IRON HORSE DID 
HER PART / 


Ss 
BATMAN NAB: 
MODERN JESSE JAMES AN IRON HORSE, 
AND Bury THE KID ff BUT A THOROUGH - 
es SS BRED /TLL BET 
SHE FEELS MIGHTY 
= PROUD. OF 
E e HERSELF ! 
IM RESCUE of 
i944 STREAMLINER 
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RELAX? HOW CAN I RELAX 
WHEN I'VE GOT BANK 
ROBBERS ON THE BRAIN 
BANK ROBBERS THAT PULL 
TWO OF THE CLEVEREST 
JOBS TWO NIGHTS IN 
A ROW ! 


y 


, A om 7 


QBHE HOME OF WEALTHY 
HIS YOUNG WARD, DICK 


THIS 1S THE SPOT! GET THOSE 
DIVING HELMETS ON/HURRY 
ig tr up! 


TEN MINUTES LATER, THE MYSTERIOUS SCHEN-IN THE vom a | BREAK FOR THE WATCHMAN / 
UNDERWATER MARALDERS RETURN BASEMENT VAULT HE T KNOCKED HIM OUT---O' 
€ VE HAD TO BO IT-FOR KEEPS! 


TO THE SPEED BOAT... 


@ GOOD !THE WATER 
WILL MUFFLE THE 
OF THE 


7 ALL SET! WE FIXED 
THE TIMER ON THE 
TNT CAN AND 
PLANTED JT LI \—~ Wet 

YOU TOLD US 


@N0 A SIGNAL 1S FLASHED 
INTO POLICE HEADQUARTERS... 2 
THE 
1% 63! 4 SAILORS’ Ys 
KELLY, FLASH mas M? NATIONAL! 
ACALL TO 
THE BATMAN ! 
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CALLING 
BATMAN / 
63/63! 


Yad f oR 


Feri WHEN UNDERSEA BANDITS BLAST THROUGH THE ff 
FLOOR OF A WATERFRONT BANK,THE HALF - 
STUNNED GUARD FLASHES THE ALARM TO 
POLICE HEADQUARTERS WHICH,IN TURN, SEND 
A RADIO CALL TO BATMAN AND ROBIN, 
WAITING AT HOME ..- 4-27 


BATMAN! HURRY! ° 
ARE —AND I TRIED SHOOTING 
THERE'S THE, OUT WITH THEM ... 
JANK GUARD! T 

AN WinceD me! [od 


LIKE WERE 
STANDIN’ STILL / 


PLENTY SLICK! ROBIN, 


y, TAKE A DEEP BREATH 


EASY! AND WHAT A HAUL / 
WE'RE GONNA BE OPIN 
ANKLE 


LOOK 
sO 


DOWN- 
HEARTED... 


IN ND THEN. 
B WE'LL SETILE WITH 
me BATMAN AND 1 
ROBIN ALONE |! 
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LOOTED A BANK BY BLASTING THEIR WAY iNtO 1S VAULT 
FROM UNDERWATER. AS THEY BOARD THE BANDITS’ 
WAITING SPEED BOAT, IT PLILLS AWAY BUST AS 
2 POLICE CARS APPEAR ON THE SCENE... 


ra s 
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A TWIST OF THE STEERING WHEEL-AND 
AGS THE RACING CRAFT SWERVES SHARPLY. 


TOUGH LUCK, \ IM AFRAID THEY'VE GOT TOO 


@ BATMAN! TLL | MUCH OF A HEAD START, 
COMMISSIONER ! NOTHING § 
FOR US TO DO BUT SCOOT 
HOME AND DRY 


THIS DIRT ON 
YOUR COSTUME, 
MAWSTER DICK, 
1S RAWTHER 
STUBBORN STUFF. 


ALL CHECKEO. SERGEANT 


MUD WOULD HAVE WY HOLY cow !| IN THE LABORATORY OF THE 
COME_OFF IN THE VVE BEEN UNDERGROUND BAT CAVE ... 
WATER ! THIS STUFF CARRYING 
STICKS ! IT ISN'T AROUND A CLUE HM-M ! SEDIMENTARY TYPE _OF CLAY / 
MUD...ITS CLAY / ON MY CHEST CHEMICAL ANALYSIS SHOWS ABNORMAL 
TO THE LAS, ALL THIS PERCENTAGE OF CARBONATE OF LIME 
"Boy / TIME / AND MICA AS OVER QUARTZ AND FELD- 
, SPAR ! DICK, WE'LL NEED THE 
HELP OF THE POLICE 
SON CHART 
ON THIS! 


DEEP BED OF ONLY ONE WAY, KID / SOON...IN THE SUPERINTENDENT'S 
WEST RIVER, EH @ ff THERE’S A NEW TUNNEL SHACK AT THE TUNNEL SITE 


BUT HOW COULD \\ BEING CONSTRUCTED 
THAT BANK ROBBER) UNDER THE WEST YES, BATMAN, THIS 
GET CLAY FROM ,/ RIVER-AND OUR CLAY- MAP SHOWS THE 
THERE ON HIS BOOTED FRIEND MUST ROUTE THE TUNNEL 
BE WORKING THERE / WILL TAKE HERE'S 
11'S UP TO US TO FIND WHERE WE'RE UIP 


WHITNEY SAYS THE COM- 
PARIGON CHART SHOWS THAT CLAY 
COULD COME FROM ONLY ONE LO- 
CALITY-THE DEEP BED OF THE 
WEST RIVER...LISTEN, BATMAN, 
IF YOU'VE GOT 


SOMETHING 
WHEN THE 


TIME COMES 


.THAT’S THE SITE OF THE RIVERFRONT 
BANK ! A BANK, ROBIN 


YOU MEAN THAT GANG 
GOLLY /THAT’S WHERE 
THEY MUST BE PLANNING 
TO STRIKE NEXT ! 


6l 


BATMAN: The Sunday Classies 


YOU MEAN THOSE YOUR TLINNEL HAS PROGRESSED TO THIS @ 
BANDITS GOT JOBS AS POINT OPPOSITE THE BANK. IF THE BAN- 
SGANDHOGS WITH MY OmTS FORCE YOUR SANDHOGS TO TURN 
COMPANY, TO ROB THE THE CUTTING SHIELD 5O IT WILL BORE 
RIVERFRONT BANK 2 TO ASPOT UNDER THE BANK, THEY 
CAN DIG THEIR WAY UP INTO IT / 


QNALYZING A BIT OF CLAY DEPOSITED ON ROBINS 
COSTUME BY THE BANOIT LEADER'S BOOT, 

BATMAN LEARNS THE CLAY COMES FROM THE 

DEEP BED OF THE WEST RIVER, UNDER WHICH 

A NEW TUNNEL IS BEING CONSTRUCTED... 


F THE TUNNEL’S Bur \four Hearts A WHINING ELEVATOR TAKES THEM BELOW THE STEEL DOOR CLANGS SHUT, SEALING 
REACHED THAT YOu've Y ARE OKay / GROUND LEVEL TO THE AIR LOCK ... THEM FROM THE OUTSIDE WORLD 
: THERE 1S THE HISSING OF AiR... 
= 


POINT ALREADY, 
THEY MUST DO IT 
UNDER =e REMEMBER, YOU'RE \ TO WAIT IN THE COM- 
PRESSURE ! - GOING INTO “HIGH” \ PRESSION CHAMBER Y@ “SMATTER, 
YOUR = AIR THATS 32 LBS. ] TLL THE PRESSURE @ KID 2 
HEARTS... PER SQUARE INCH! / 15 RAISED TO THAT OF NERVOUS 2 
i —{ THE WORKING CHAMBER! J 


YOUR EARS ARE Blocked! VS A HALF - 
BLOW YOUR NOGE / IT’LL S HCUR LATER 
UALIZE THE PRESSURE / * 


OVER THERE ! 
OUR BANK 
ROBBERS ! 


thle 1S COMPRE SSED ain ‘FoR SUDDENLY...A THUNDERING ROAR OF 
HEAVEN'S SAKE, DON'T FIRE THAT GUN : T .A WAIL OF HORR 

OR WE'LL ALL BE BLOWN SKY HIGH / A A 7 Balt an 7 oS alla Sasi Sle! 

: Wil 

WANT 19 CRACK THAT BANK y fg —— Uff 

FUL BAD, SO START TURNING g CMON, YOU ¥ f SAT” 

HAT CUTTING SHIELD THE / W fy / SANOHOGS! F » erecta 

WE TELL YA OR WE'LL ALL 5 ( LEND US ie f 

FORGET ABOUT LIVIN’ / —— A COUPLE 

= OF FISTS! 


Y THE SHIELDS HIT 
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THE CUTTING SHIELD'S uit \ HOLD IT, YOu Guys! 
AFISSURE !RUN,OR THE AIR WE _AREN’T MAKING 


PRESSURE WILL BLOW U MUD PIES ' WE'RE SAND- 
RIGHT UP INTO THE Rive! HOGS ! REAL SANDHOGS 
RUN! STAY ON THE JOB ! WHO'S 

j GONNA STICK WITH ME 

AND STOP THE LEAK @ 


ZZ 


TRACKING A GANG OF BANK ROBBERS TO 
TUNNEL UNDER THE WEST RIVER, BATMAN AND 
ROBIN ARE ABOUT TO ROUND THEM UP WHEN 
THEY HEAR THE CRY EVERY SANDHOG 

DREADS—" BLOWOUT /” 


wy 


[ LIKE MADMEN THEY BEGIN FLINGING PICK- Gut, DURING THE CONFUSION, THE BANDITS 
faxes, SHOVELS, TIMBERS, INTO THE “BLOW ~ HAVE FLED TO THE DECOMPRESSION CHAMBER... 
OUT” BREAK ... 


THAVS BECAUSE WE'RE YVVE PHONED UP TO THE GAUGE TENDER 

THROWING THINGS ONE J) WE’RE ALL SET! WHILE THOSE CHUMPS ARE 
PRESSURE BLOWS] ATATIME / LET'S ALL COMMITTING SUICIDE, WE'LL BE ON OUR 
THE STUFF RIGHT 3 THROW TOG = E Way Out ! 

2 COMBINED MASS 

BE BIG ENOL 


THAT'S DONE IT! My THOSE GUNMEN 2 FP HM-M/ ROBIN, GET ATER...IN THE EMERGENCY CHAMBE 

THE LEAK’S WHILE WE WERE INTO THE EMERGENCY 
PLUGGED ! MUD AND CLAYONIT SO ff PLUGGING THE LEAK) LOCK OVER THERE / I DON’T SEE HOW 

IT WILL BE PACKED I SPOTTED THEM UVE GOT ALITTLE YOU CAN SIT THERE 

SOLID AND TIGHT / " A HEADING FOR JOB TO 0O-TLL AND GRIN LIKE A 

AN AIR-LOCK ! JOIN YOU TN gece a CHESHIRE CAT! CANT B 
A SECOND ! ‘ WE SPEED THIS UP2 # DECOMPRES 
ee THOSE CROOKS WILL J] SLOW ENOUGH, 
BE OUT OF THEIR NITROGEN BUBB: 

CHAMBER DON'T 1 
BEFORE @\ WE GET THE 
WE WILL ! 5 5 


THEY WENT INTO NO'TAKE THATS WHAT I WAS AFRAID OF, S: K THAT WASHES UP THIS 
THEIR DECOMPRESS) COVER, THE TUNNEL, I PHONED THE GAUGE CASE ! SAY, COULDN'T WE 
SION CHAMBER J 34 “UL H FIX IT SO THE AIRIN THEIR CHAMBER WAS RE USE SOME WASHING TOO 
BEFORE WE C é Y ELOW NORMAL ! MEN WHO ¢ WE'RE MUDDY 
DID ! AREN'T ATH OF AIR DON'T FIND TIME a FROM HEAD 
THEY OUT [SH SUNS / NO SHOOTING, NO BLOODSHED TO FOOT / 
7h ™ THEYRE ALL Py 
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A THRILLING MOMENT, THIS, 456 BRUCE 
WAYNE AND DICK GRAYSON, VISITORS 
- FROM DISTANT GOTHAM City, CAN ATTEST / 
PARKER! WE GOT 


IT FINALLY, IN i~ THATS A NITRO- I1’S EXCITING ENOUGH 
SPITE OF i 7 GLYCERIN. CAR- }) TO MAKE uP FOR OUR 
BiG Tim / TRIOGF., DICK! 

THIS 1S WHAT 


OW, UKE GOLD, IS WHERE YOU FINO IT--BLUT THE 
FINDING, MORE OFTEN THAN NOT, TAKES WEEKS -- 
MONTHS ~—OF PATIENT PROBING BENEATH THE EARTH'S 
CRUST ! FIRST, THE SLOW HOPEFUL DRILLING ... THEN 
Bo] THE FIRST RICH BLACK TRACE THAT REVEALS THE 
HIDDEN POOL OF “LIQUID GOLD’... 


SUDDENLY, FAR WITHIN THE MAN 
MADE FOREST OF DERRICKS, A A FLAMING 
HEAVY RIFLE THUNDERS / 4 PROJECTILE 
EXPLOSION 16 _| .. = " y SS ae . TEARS THROUGH 
HEARD, FAR LINDER BY ; ; J YA SURE THE INFLAM - 
GROUND, COMES ONE SLUGLL MABLE CRUDE 
THE BIGGEST j 2 OIL, AND -- 
THRILL OF ALL / 


I DON’T KNOW MY 
INCENDIARY 
BULLETS ! 4 


“AR 
\F IT DON'T, PETE, My 


FIRST,OUR TOOLS AND MACHINERY I ADVERTISED Back IN THE SHADOWS, A SWIFT 
WERE DAMAGED --THEN MOST OF IN THE GOTHAM TRANSFORMATION TAKES PLACE... 
OUR WORKMEN WE RE FRIGHTENED , CITY PAPERS 
AWAY--AND NOW, THIS ! < FOR BATMAN, SHE'S WRONG ! 
BIG TIM /HE’S I HEARD HOPING HE’? BATMAN'S ANSWER- 
BEATEN ME-- JJ A SHOT AND HELP-- BLT HE ING, ALL RIGHT--IN 

JUST AS HE SAW A FLASH DON'T EVEN PERSON ! NOT TO. 
ANSWER / 


IF WE HURRY, WE'VE 
GOT ACHANCE TO 

TAKE THOSE THUGS 
BY SURPRISE / 


MENTION ROBIN / 


ee 


AND THE NEXT INSTANT TWO FIGURES PACE 
THROUGH THE FLAME-SHATTERED NIGHT / 


BATMAN ! I'LL HANDLE HiM, 
NOBODY TOLD ROBIN / TAKE A 
ME HE WAS LOOK OVER THAT 
py IN THESE / \ WA, AND YELL 
IX, PARTE / IF YOU SEE 
\ I osemky ANYONE 

ay 


HE AIN'T IN THESE PARTS 
NO MORE, PETE !| HE’S 
OUTA THIS WORLD / 


IWLL BE FOR GOOD IF YOU 
SET FIRE TO SOME OF THAT 
OIL WASTE AND 10S9 IT 
SOON AS I START 
RUNNIN’ / 


I OON'T LIKE 
BURNIN’ FOLKS-- 

BuT iS 
BETTERN 
SPENDIN’ 
TWENTY YEARS 
IN STIR / 
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GET MOVIN’, SEARING HEAT HASTENS THE Ff 
PETE !NO SENSE CRIME -FIGHTER'S AWAKENING! 
IN US GOIN’ UP 7 
INSMOKE WITH Rew WH-WHAT'S THIS 2 
HEAT. ...LIGHT 

I REMEMBER I WAG 

CHASING SOME BoDy, f 

AND --GREAT SCOTT! 


f 


AMBUSHED BY THUGS WHO HAVE SET FIRE TOA NEW 
OIL WELL IN AN ATTEMPT TO DISCOURAGE RUTA 


PARKER FROM DEVELOPING AN OILFIELD INHERITED 
FROM HER FATHER— BATMAN, CLUBBED INTO UNCON- 
SCIOUSNESS, FACES FLAMING OEATH / 


a 


BATMAN ! WHERE ARE YOU ? DESPERATELY, THE ACE 
CRIME-SMASHER SEIZES 
THE ONE SLENDER 4 
CHANCE OF ESCAPE ! HIS 
SIEEI-STRONG SILKEN god 
ROPE LOOPS UPWARD 
THROUGH BILLOWING 


IF I MAKE 
1, GOOD--AND IF i 
DON'T EM 


RROBIN SEARCHING NEAR- 

BY, SEES THE NEW CONFLA- 

GRATION AND INVESTI- 
GATES 


ROBIN'S CALLING ME -- 
BUT I MUSTN'T ANSWER! 
IF_I CAN'T GET OUT, 

I. DONT WANT HIM 
RUSHING IN HERE 
TO DIE WITH ME / 


ANOTHER FiIRE--PROB- 
ABLY STARTED 8Y THE 
SAME ONES WHO 

7 BURNED THE WELL ! 
BUT WHERE'S 


dL 


BACK AT THE SCENE OF THE BURNING WELL I'VE SENT FOR SPECIAL 


GLAD YOU RECOGN 
ME 'T WAS AFRAID I’ 
LOOK LIKE A GINGER- 
BREAD MAN | 


EQUIPMENT TO FIGHT THE 
WE'VE EVEN FIRE--BUT EVEN AFTER IT 
DID SEE MY ADVERTISEMENT \ SEEN T MEN Out, I DON'T KNOW WHETHER 
AND YOU CAME } RESPON LE TO GO ON ! BIGTIM 15 
FOR IT, MISS POV’ 
PARKER ! - 


om 


7 
HAPPENED NOT FOR THE 
ALREADY ! LAST TIME 

EITHER 
WE HOPE ! 


BIG TIM HALE OWNS Me & AND IN BIG TIM HALE'S FIELD OFFICE, Z I'VE BEEN TRYING FOR YEARS TO GET 
OIL LAND AROUND HER) A MILE AWAY... = THAT PARKER PROPERTY, AND THOSE 
DAD PROSPECTED THIS TRACT AND WE SEEN 'EM ! ET FROM BACK EAST AREN'T 
FOUND IT THE RICHEST YET O15COV- WE SET THE PARKER GIRVS { WE ALMOST GOING TO STOP ME ! RECKON I SWING 
ERED, BIG Ti WELL ON FIRE, TIM-- BUT KILLED BATMAN- ENOUGH WEIGHT TO 
STARTED SHE'S GOT BATMAN AN’ / -BUT HE GOT TAKE CARE 

TRYING TO ROBIN ON HER SIDE ! OF THEM / 

FORCE US 

OuT ! NOW. 

DAD'S GONE, 

ANO IM 

ALL 
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BIG TIM HALE HAS BEEN HE'S DESTROYED MY BUT WHAT OF THE 
AFTER THIS OIL LAND FOR MACHINERY--DRIVEN POLICE --AND THE 
YEARS. HE TRIED %O STOP By | OFF ALL MY WORKMEN \ SHERIFF 2 COULDN'T 

DAD FROM DEVELOPING f EXCEPTING A HANDFUL “YOU APPEAL 
IT-AND NOW HE'S WHO ARE LOYAL--AND NOW \ TO THEM? 
DOING HIS BEST HE'S SET FIRE TO THE 
YO STOP ME / FIRST OIL WELL I'VE 
BROUGHT IN ! 


SURRENDER THE OILLANDS SHE HAS INHERITED 
FROM HER FATHER, BATMAN IS TRYING TO LEARN 
SIHE BACKGROUND OF THE TROUBLE 


GOOD _EVENIN) -- UH--BATMAN | 1M ONE MORE OF 
MISS PARKER | NOT HAPPY TO SAY HIS TRICKS | 
\F BATMAN AND Ss! {T, BUT THE FACT 
1S I GOT A COMPLAINT 
AGAINST YOU AND THE 
= YOUNG FELLER ROBIN, 
SPEAKING ee n FOR TRESPASSIN’ ON 
oF You! i TIM HALE'S 
PROPERTY! 


OF COURSE-IF ANYONE ¥ OMEBODY 
COULD PROVE ANYTHING! aT E DOOR, 
SHERIFF ROSSIN ISAFINE | MISS PaRrkeR! 
PERSON--BUT HIS HANDS 

ARE TIED. HALE 16 RICH AND 
POWERFUL, AND _HE’S ABLE 
TO COVER HIMSELF UP ! 


I TAKE 17, SHERIFF, IF YOU'D Lt 

YOU'D AS SOON SEE THESE PARTS WHE 

JUSTICE DONE IN THIS} RUNNIN’ FOR ‘1 

PART OF THE WORLD, BATMAN, YOL 
ARREST ROBIN E 


SHERIFF, IF YOU WANT 

TO GET A NEW SLANT 

ON THIS BUSINESS, LOOK 

OUT THE WINDOW --AND 

YOU'LL SEE WHY YOU 
SHOULDN'T 
ARREST US 
JUST YET 


SWEARS OUT 
A COMPLAINT, 


KIND OF DARK OUTSIDE, MISS 
PARKER . NARY A THING 

I CAN SEE ! RECKON 

I QUGHT TO TURN 


NOW, AIN'T I STUPID 2 LETTIN’ DANGER- 
OUS PRISONERS LIKE THEM ESCAPE ! 


THE SHERIFF'S 
OKAY ! HE’S 


YES --BUT WE 
HAVE A LOT 


SHERIFF QOSSIN, | 


AROUND WITH US, AT DO YET! BE Qu 
AGAIN ? HEART, IN AND CAREFUL! 
TRYING TO 


STRAIGHTEN 
OuT 
THIS 

BUSINESS ! 
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PROBABLY--BUT 
REMEMBER, WE’RE 


a 


SS SERS ! HE'S GOT THE 
So —\ LAW ON HIS SIDE TILL 
S WE PROVE HE'S VIO- 


“ESCAPING” FROM THE SHERIFF, BATMAN AND ROBIN 
HEAD FOR THE FIELD OFFICE OF BIG TIM HALE, 
NFLUENTIAL OIL OPERATOR,WHO IS USING TERROR- 
STIC TACTICS TO FORCE RUTH PARKER TO SELL HIM 

«THE RICH OIL LANDS LEFT BY HER FATHER 


4-16 
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MEANWHILE, IN RUTH'S HOME... 


YOU'VE BEEN 
SPLENDID, SHERIFF ! 
I DON'T KNOW 

HOW TO THANK 


LL BE IN A HEAP OF 
ROUBLE WITH BIG TIM, 
LETTIN’ THEM TWO ESCAPE ! 
BUT I'M HOPIN’ THEY’__ BE 
ABLE TO DO WHA) £ COULDN'T 
— GET THE GOODS ON HIM 


I'LL HAVE TO PHONE BiG TIM, 
THEN MOSEY AROUND 
| LOOKIN’ FOR BATMAN 
AND ROBIN ON THAT COM- 
PLAINT WARRANT TI CAN 

LOOK FOR THEM,I RECKON- 


WHAT’S THAT, SHERIFF 2 YOU HAD \ 
THEM, AND THEY GOT AWAY 2 
WHY,YOU INCOMPETENT Dict ! 


I AIN'T DEAF, 

‘i AND MY MIN| 
PETE 24 AIN’T PEACE- 
FUL,NEITHER | 


LAP ALLISS- 


ny 
iy 
— 


GET THIS, MUDDLERS --WE’VE GOT TO STOP 
BATMAN AND THAT KID FOR GOOD, BEFORE 
THEY CONNECT ME WITH YOU TWO / 


BOSS, WE'RE AS ANXIOUS 
TO GET RID OF 'EM AS 
YOU ARE ! MAKES MY 
SCALP CRAWL JUST TO 
THINK OF 'EM AFTER 


MMe RE NOT AFTER 
> U ANY MORE, PETE-- 
8 WE'VE GOT YOU ! 


BUTTING INTO THE OIL 
«f BUSINESS, EH 2 WELL, 
HERE'S A SAMPLE OF 
OIL FOR YOU, KID ! 


A SAMPLE OF 
BUTTING ! 


WELL, I'VE GOT 
A PUNCH, TOO ! 


A BAD SLIP - “AND ) 
YOUR LAST ! 
VS eS) 


NO USI 


1 TIE THEM BOTH 
YELLIN, = 


AND WE'LL Glv 
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TIE THAT WHEEL TIGHT, JOE 'tHis 
NITRO BUGGY 1S AIMED STRAIGHT 
FOR THE PARKER GIRUS OIL FIELD-- 
AND THERE WON'T BE ANYTHING 
LEFT WHEN IT HITS ONE OF 

THE DERRICKS ! 


A MOTOR ROARS --AND 
THE DEATH-LADEN CAR 
SPEEDS ITS HELPLESS 
PRISONERS TOWARD 
ALMOST CERTAIN 
ANNIHILATION ! 


CAPTURED BY BIG TIM HALE AND HIS HENCHMEN, WHO 

HOPE TO TERRORIZE RUTH PARKER INTO SELLING RICH 

OILLANDS INHERITED FROM HER FATHER, BATMAN AND 

ROBIN ARE ABOUT TO BE LAUNCHED ON THE MOST 
25 PERILOUS RIDE OF THEIR LIVES ! 


AFTER WE'VE GOT 
OF BATMAN AND ROBIN 
AND WRECKED THEM 
DERRICKS, THE DAME 
BF WILL BE GLAD TO 


CAN'T WE DO ANY THING — EXCEPT JUST PRECIOUS SECONDS TICK AWAY WITH TER- 
LIE HERE AND WAIT TO BE BLOWN TO RIBLE SWIFTNESS AS BATMAN STRAINS TO 
PIECES ? REACH AND TURN THE KEY WITH HIS TEETH / 


E 'T WOULD THROW US 
DOORS OPEN TO INTO A SKID ON THIS, 
ROLL OUT-- BUT / GRAVEL ROAD ! MIGHT 
COULDN'T YOu OVERTURN US AND SET 
ROLL ON THE OFF THE NITRO IN BACK! 
BRAKE PEDAL THE BUMPS WE'RE HITTING 
AND STALL MAY DO THAT, AS IT 1S ! 


IF THERE WERE SOME 
WAY OF STOPPING THE 

TRUCK GRADUALLY, WITHOUT \L9 
LEAVING THE ROAD...HMMM-=- 
THAT IGNITION KEY J... 


YOU'VE DONE IT/ THE MOTOR'S 
STOPPING !...8UT OUR SPEED WILL 
CARRY US INTO THE OIL DERRICKS, 
1 74 ANYWAY ! 


a 
“s 


THE 
ENGINE? 3 


BATMAN AND 
ROBIN ARE HARD 
TO FIND, SHER)\FF- 
ESPECIALLY WHEN 
YOU LOOK FOR THEM bp 
N PLACES LIKE 


ITLL WRECK 

MY DERRICKS-- 
RUIN 

EVERYTHING ! 


(VLL_ DO MORE'N THAT / 
IF WE’RE WITHIN A , 
QUARTER-MILE OF 
WHERE ITHITS, IT’LL 
SCATTER US OVER 
THE WHOLE STATE! 


PARKER ! 1K — 
A RUNAWAY NITRO 

TRUCK HEADIN’ 
STRAIGHT 
our way! 


SHREDDING --BUT I'LL 
HAVE TO CUT MORE THAN 
A STRAND AT A TIME IF 


YY WE'RE GOING TO GET 
(AZ OUT OF THIS JAM ! 
7 <A 


< DEAD AHEAD! 
N'T MISS IT! 


I DON’T THINK 
— x HE’LL SHOOT, 
IT’S SWERVING -- " SHERIFF / WERE 


SOMEBODY RUNNING] 
THIS WHEEL~ WITH IT LOOKS LIKE MISS 
MY_ SHOULDER ! PARKER AND THE 
OUR ONLY SHERIFF ! THEY'LL 
CHANCE ! BE KILLED WITH 


MISSING THE 
DERRICK—SLOWING ! S 
AND THERE ARE S FOR--IF HE 
PEOPLE INSIDE THAT Hii lemenne ! DON'T SHOOT 
LOOK LIKE BATMAN u ME FIRST ! 
AND ROBIN ! yp } 
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1 DON'T THINK THEY’LL DO ANY SHOOTING, i“ 
MISS PARKER--BUT YOU'LL BE SAFER IN 
J BACK, IN 

—{ CASE THEY 
bo! 


NOT IF T KNOW 
MY CROOKS, 
SHERIFF ! 


OKAY / AND IF THE 
VARMINTS WANT TO 
TRADE LEAD, I'LL SHOW 
'EM L CAN DRIVE 
A SHARP BARGAIN ! 


SEEMS LIKE A 


a : : SH DAS 
FOLLOWING A NARROW ESCAPE FROM DEATH IN 
A RUNAWAY NITROGLYCERIN TRUCK, BATMAN AND 
ROBIN ARE ABOUT TO SET OUT AFTER BIG TIM 
HALE, WHO HAS TRIED BY SABOTAGE AND MURDER 
, 10 FORCE RUTH PARKER TO SELL HER RICH OIL LANDS 


CHIEF! THE NITRO 
TRUCK ! IT'S COMIN’ 


HAVE HEARD 


THE EXPLOSION 
BEFORE THIS. 
I WONDER--? 


- 


O-OH-H ! THE WAY THEY'RE 
TAKIN! THOSE BUMPS 
THEY’RE LIKELY TO 
BLOW UPANY MINUTE ! 
AND US WITH EM! 


T COULD ONLY 
TAKE A SHOT 


WE DIDN'T LIKE THE 
\OEA OF BEING KILLED 
ANY MORE THAN YOU 
OID —SO WE TOOK THE 
NITR C 


TCOULD'VE 
SHOT AT 'EW 
ALL THE 
TIME ! 


UT OF THE 
TRUCK BEFORE 
= CHASED 


o—~ = 
\S ace i 
HEAD FOR 
THE CAR ! 
- = 
— 


IF ONLY DAD COULD 
HAVE SEEN THIS ! HE 

FOUGHT BIG TIM 

FOR YEARS, AND 

NOBODY THOUGHT 

HE HAD A CHANCE 
OF WINNING ! 


TLL GET THE THEY’RE TRYING TO RUN FOR IT IN THAT | 


BATMAN / 
THAT’LL 
STOP'EM! 


YOU'RE LIABLE 
TO HIT THE NITRO, 
OR THE TRUCK 


CAR--AND IT'S FASTER THAN THIS TRUCK - 
WE'LL BE UP TO THE: 


MIGHT OVERTURN! 


BEFORE THEY HAVE 
TIME TO GATHER 


JOUNCING AND SKIDDING DANGEROUSLY, THE 
NITRO TRUCK CREEPS UP BESIDE THE TOURING 


1 
YOU AIN'T \_| 


/ GET Away! 
YOU’LL KILL 
ALL OF US! 


GOT A 
CHANCE,TIM! 
NOT IF 
YOU sTOoP 
AND SUR 
RENDER! 2 


HE KNEW HE HAD 

A CHANCE --ANO HE 
MUST HAVE KNOWN 
YOU'D WIN SOME DAY ! 
MEN LIKE BiG TIM ARE 
ALWAYS LOSERS, IN THE 
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OKAY ! YOU'VE 

GOT US! WE'RE 
READY TO Quit / BUT 
YD HAVE HAD THINGS 
MY_WAY \F BATMAN HAON'T 
BEEN CRAZY ENOUGH TO 
CHASE US IN THAT fag = 


COMMIT CRIMES 
BUT NOT 


NEXT MORNING, AS A PLANE WINGS 
DISTANT GOTHAM CITY. 


RUTH PARKER'S TROUBL 
ARE OVER NOW, BRUCE 
PROBABLY SHE'LL BE AS 
RICH AS YOU SOME 
DAY--AND SHE 
DESERVES !T/ 


HE ORSHE 

IN THIS WO 
INCLUDING BIG 

HALE-WHO Wil 

MOTHE REST OFH 
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Din by McClore Newspaper 


Copyright 1946 by Desactive Com I TRUST YOU OH, IT WASNT 
ENJOYED THE THAT BAD, 
MESS, SIRS-- -- ALFRED ! 


OH, BEG PARDON, 512. WHEN I SAY 
“MESS” I USE THE VERNACULAR OF THE 
SEAMEN, SIR. CHOW, OOD, y’KNOW | 
AND NOW,SIR, IF vOU 
WILL EXCUSE ME, 
I’LL RETURN TO 

MY BERTH / 


ALFRED, GENTLEMAN'S GENTLEMAN TO BRUCE WAYNE 
AND DICK GRAYSON—AND INC! NTALLY THE ONLY 
LIVING PERSON TO KNOW THEY = BATMAN AND ROBIN— 
CAN ALWAYS BE RELIED ON TO DO THE UNEXPECTED 
., FOREXAMPLE, WITNESS... 5? 


4 
HM-M ! AT THIS POINT WE'RE NOT TRYING LOOK ! NAVIGATION 
I MUST COMPUTE THE TO PRY INTO YOUR CHARTS! MAPS OF 
FATHOMS AND TAKE PRIVATE AFFAIRS, CURRENTS! HE HAS & 
THE WIND VELOCITY ALFRED, BUT. WHAT. FALLEN FORA 
INTO CONSIDER- GOES ON, few WAVE, BUT IT 
DOESN'T WEAR 
SKIRTS | 


ALFRED HAS 
CERTAINLY 
GONE NAUTI- 
CAL LATELY ! 


J HEAVE HO, ME Lap 
THE WINDS BLOW Fe 
My HOME 1S ON 

THE ROLLING O/ 
J cea. BD 


S.+ 
EE 


MAYBE HE'S 
FALLEN FOR 


SASTHE Next MORNING/ALERED KEEPS 


IT’S TRUE, SIR! ONE OF my 
A RENDEZVOUS ! 


ANCESTORS WAS THE FIRST 
TO ROUND THE HORN,AND NOW 
THE SEA 1S AGAIN CALLIN' ONE 
WHO BEARS HIS NAME ! AT 
5 30 TOMORROW MORNIN’ 
TLL BE A SHIP'S CAPTAIN 
BUT NEVER FEAR, SIR.. 
TLL BE BACK IN TIME 
TO SERVE 
BREAKFAST / 


< A DECK UNDER 
| / WITH THIS FOG XY NOW,HERBERT, YOU MY FEET AT 
[ ROLLING UP MADE A PROMISE | 
}\ I DON’T KNOW THERE'S NO NEED 
WHETHER TO WORRY. I'M NO 
I SHOULD BLOOMIN’' LAND - 
LET YOU.. LUBBER ...OR 1S 
IT LOBBER 2 


ANCESTORS, 
COULD SEE 
ME NOW ! 


{ ACADTAIN |! 6 
ye 


HOP OUT, YOU OKAY, NED!GET THE 

MONKEYS! WE'RE | BOYS BEHIND THEM 
WHEELS AND HEAD 
£OR2 THE RIVER ! 


70 


ON THE FERRY, CAP’N ALFRED WATCHES 

THE FEW PASSENGERS WHO BOARD THE 

BOAT AT THE UNEARTHLY HOUROF 5:25 
AM. 


BEFORE LY AFTER THE WAY YOU 
THAT FERRY DOPED OUT HOW TO USE 
LEAVES WITH- | THAT BOAT ! 


TWO TRUCKS AND ORIVERS... 
A SHOE-SHINE BOY ANO AN OLD MAN ! 
AH ME ! NOT AVERY BIG LIST FOR 
MY INITIAL VOYAGE ! BUT CARRY ON, 
CAPTAIN ALFRED, 
CARRY ON ! 


ALFRED, BUTLER TO BRUCE WAYNE AND DICK GRAY- 
SON (BATMAN AND ROBIN) HAS A SECRET YEN TO CAP- 
TAIN A SHIP, AND IS GIVEN THAT CHANCE FOR A 

FEW HOURS -—ON A FERRY BOAT ! MEANWHILE ,NEAR— 
By, A FLEET OF SILK TRUCKS 15 HIJACKED... ene. 


oD HEAVE HO, ME LADS 5 
THE WINDS BLOw FREE... 

@ MX_HOME ISON 
Pp 

e 


THE ROLLING SEA 
cea aaa 
/ a 


\F HE HASN'T, AT LEAST 
HE’S DOING SOME TALL 
THINKING ! [T'S A 


FOLLOWED HIM, 
ANYHOW ! IMAGINE 
ALFRED A FERRY ¢ 

CAPTAIN ! 


ODD COINCIDENCE THAT! I SANG 
VERY SONG AT THE MAWSTER'S HO! 
WHEN... JOVE ! OF COURSE ! IT'S 
MAWSTER BRUCE ANDO DICK IN DISG 
a COME ABOARD TO 
K AN EYE 
= ON ME !HA'HA! 
OASHED CLEVER 


THEN ..-THE LAST OF THE LOAD-- 
THE HIJACKED SILK TRUCKS - 


SURE! IF YA COVER 
THE ANGLES EVERY- 
THING RUNS OKAY / 
BOY, I'LL BET THE 
COPPERS ARE 
BURNIN’ UP THE 
WIRES Now. 


WE MADE IT, TWIST! 
THERE'S OUR OWN 
TWO TRUCKS 
WAITIN? 
FOR US 


YES, SIR ! ONE OF THE 

DRIVERS SAYS THEY 
HEADED FOR THE 
RIVER FERRY ! 


THE FERRY, 
EH 2 THEY 
WON'T GET 
FAR! I'LL 
HAVE 


ON BOARD, THE “SHOE-SHINE BOY? 
WANDERS AROUND AIMLESSLY 


z [ae WONDER WHATS 
BACK HERE ? 


STEP IT uP! 
GET EVERY 
LAST BOLT OF 
SILK OUT OF 
THOSE HODGE 
TRUCKS INTO 
OuRS ! WHEN WE 
ROLL OFF HERE, 
THE COPPERS'LL 
BE FOOLED 


SURE -6BUT THERE 
WON'T EVEN BE 
ANY COPPERS 
WAITIN' FOR 
us! YOU Bd 
SOITENLY § BETTER 
SPILL THE 


AND SO, WITH ALFREO AT THE HELM, 
THE FERRY HEADS INTO THE FOG... 
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eappigie toes by Bese Geni ae ‘ HIS PEEPERS NICE SLUGGIN} TAPPER! Jsmvteen MEN on © 
me oe WAS | SHOVE HIM DGWN 
AS BELOW ! NOW T THINK 


HOLD |, 
ADMIRAL ! 


I TAP! 
HIM ONE ! 


ei I 


A= 


O-OT...TO-orT... 
TOOT-TOOT _ 


HE GIVE ME DE 


FLYIN MARE ! 


ME... MIKE ij 
\ MASON ..ME 


SATMAN 
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HUH ! BATMAN WAS DIS- ) SURE! T ALWAYS 
GUISED AS THE OLD COVER EVERY 
BIRDI SEEN COMIN’) ANGLE! NOW,TIE 
UP HERE !GOOD UP BATMAN AND SHOVE 
THING YOU HAD uni DOWN BELOW WITH 
ME PLANTED AS 
A LOOKOUT, 

Twist ! 


LIN DISGUISE, 
VHICH ALFRED, 
TAIN . DICK, 

RD, 1S KNOCKED 
1G'TO ALFRED'S 


JOVE !I WILLTURN THE FERRY MEANWHILE... DOWN BELOW IN THE 
ABOUT- BUT IN THE DIRECTION OF ENGINE ROOM. 
THE OPEN SEA ! THESE RUFFIANS : 
WON'T KNOW BECAUSE OF THE FOG 
jy WHEN WE RIDE THE 
(3) W ROUGH WATERS, 
‘Gx BOUNDERS @ 


AND DON'T GET, 


WILL GET SEA- 
FRISKY AGAIN ! 


SICK AND TLL 


AT THAT MOME HE PILOT HOUSE, 
ALFRED TURNS EL.THE BOAT INSTANT 

BANKS ...AND A CAN OF OIL SLI LATER.. WRIS =) RY 
THE SLIPPERY FLOOR TOWARD ENOUGH FOR ME 
5 TO GET FREE ! 


AT A BREAK 


3 ot a 
rs) I: 


TRYING 
FOR A 


| H 
GF A FRIEND ? 
yi 


OKAY, KID.. .LET’S 
GET AT TWIST 

AND HIS MOB- 
AND STRAIGHTEN 
THEM OuT ! 


JUMPIN’ SEA HORSES! 
THAT SHOE-SHINE KID 
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THERE ARE FIVE \f WE CAN, WITH 

OF THEM ! THINK }} A LITTLE 

WE CAN TAKE STRATEGY! 
'EM ON ? LISTEN 


ED YOU, EH? Fee WHAT'S THE 
LL TAKE — Bt SCORE, ROBIN? 
CARE OF 


ea NOISE DREW 
TWIST AND HIS 
THREE DOWN STOOGE FROM THE 
AND ONE P PILOT HOUSE ! OKAY, 
By = ROBIN...NOW FOR 
PLAN NUMBER TWO! 


AFTER THE HIJACKING MOB HAS 
BEEN THOROUGHLY BOUND... POS JR ! 
SCHEME HAD VEINS ! MY ANCESTORS 
REALLY, SIR, EVERYTHING WAS BACKFIRED ?_g& WERE GREAT NAVIGATORS | 
ER CONTROL ! I’D TURNED Sy My ANCESTRAL UNCLE 
ROUNDED THE HORN! 


COUNT ON, THEY’VE HAD 1 ‘Fg ! THE ROUGH WATERS 
Twist! Y Si d ULD HAVE SOON MADE 
\ THE BOUNDERS SEA SICK AND 
HAVE BEEN MASTER OF 
THE SITUATION ! 


HEAvE HO, ME LADS... A 
Pd THE WINDS BLOW FR ee 
MY HOME |S ON TH 
ROLLING SEA... 
oO EAVE HO... % 


Dee by McChaee 
npr Agee 1964 by Desweti 


THE PLACE: DEATH ROW IN THE STATE P2ISON 
CONVICTED MEN AWAIT THE EWIECT2IC CHAIR! 
THE TIME:7 Pim! 


WHERE 


I WANT THE WARDEN ! 
WARDEN / WARDEN DoyLe / 


1V’S BOWER, 
SIR, THE ‘ONE 
WHO MURDERED 
THE RARE-BOOK 
DEALER ! 
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WARDEN, I WANT 


SO WOULD ALOT OF 
TO SEE THE E E D 


UVE TOLE 

BATMAN ! I’VE 

GOT TO TALK To 
; 


HIM 


THAT THE BATMAN | 
TOO Busy TO Ar 


NOW, WHY DON’T YOU CUT 
OUT ALLTHIS NONSENSE 
ABOUT BEING INNOCENT ? 
THE BATMAN CAN’T HELP YOU. 
YOU MIGHT 
AS WELL } 
CONFESS. 


& 


E 


PRESENTLY, FROM ATOP THE HEADQUARTERS’ 
ROOF, ASHAFT OF LIGHT SWEEPS OVE? 
THE NIGHT SKY... 


JUST THINK, CLANCY, SOME- 
WHERE, AT THIS VERY MOMENT, 
AN ANDA BOY, WHOSE 

ITY NOBODY KNOWS, 
ABOUT TO PUT ON THE 
COSTUMES OF BATMAN 
AND ROBIN ! 


ietesne 


GOT ANY IDEA 
WHY WERE 
GETTING THIS 


» THE ONLY ON WHOCAN | 
TAVAN | 


CONTACT THE 


YOU SEE HOW IT 1S, COm- 
MISSIONER ! A CONFESSION 
MIGHT GIVE US THE NAME 
OF THE ACCOMPLICE WE 
NEVER 
CAUGHT ! 


“SOMEWHERE...” THE HOME OF WEALTHY 
BRUCE WAYNE AND HIS YOUNG WARD, 
DICK GRAYSON ... 


NOT YET, BUT WE'LL Boa 
KNOW SOON 
ENOUGH ! HERE, <| 


BOWER 15 SCHEDULED pei 
TO WALK THAT LAST HuH! Ss 
MILE TONIGHT ! SMART 

TWO TO ONE Guyv!l its 
SAYS BATMAN'S A CINCH 
VISIT HAS TO / HE ISN'T 


DO WITH HERE FOR 
BOWER! 
Z $ 


"| 


A SOCIAL 


EASY ! COMMISSIONER 
GORDON JUST TOLD 
ME! IM READY TO 
HEAR YOUR 
CONFESSION ! 


THANK HEAVEN 
OURE HERE ! IF 
YOU HADN’T 
COME I DON’T 
KNOW WHAT 
I'D 


SORRY, BOYS, 
T CAN'T TELL 
WHAT'S UP, 
BATMAN 2 
ANYTHING / BE 


THERE $6 NO CON- 
FESSION | IT WAS 


BATMAN ! IM 
INNOCENT ! 

AND YOu'VE 
GOT TO HELP 
ME PROVE 17! 


I’M INNOCENT, BUT...EVEN IF YOU MUST I DIE FOR A CRIME I DIDN'T 
I TELL YOU! you ARE, BOWER, WHAT COMMIT 2? NOBODY BE ES ME! 
GOT TO HELP ME AN I DO NOW? i T THOUGHT IF 0 


NTO 


I’M INNOCENT! (OU'VE ALREADY | ME... BUT I WAS A FOOL 
BEEN TRIED AND oe TO THINK YOU WOULD / 

SENTENCED ! MY 

HANDS ARE TIED! 


BATMAN 
LLOF A MAN 
HAT NIGHT. 


“I RETURNED TO THE SHOP LATE...SOME 
INVENTORY WORK TO FINISH .T OPENED SE FAI 
THE DOOR...AND THEN I HEARD IT..." OuT AND BOWLE 


Hl] NO HARM IN 
LISTENING ~ EVEN 


THOUGH YOU DID 
GET ME HERE By / 
TELLING THE 
WARDEN YOU WERE 
GOING TO CONFESS. 


“THE SHOCK OF IT.. THAT CRACK ON MY 
HEAD...I COULDN’T THINK ! I STOOPED, 
PICKED UP THE GUN, STOOD STARING, NOT 
BELIEVING WHAT ISAW...AND THEN...” 


THEY HAD ME.I HAOW I RECALL THE 
RY TO THE SHOP, INCIDENT / THOSE 

I KNEW THE SA PATROLMEN SAW 

COMBINATION 

THING FITTED. T 

HELD ME FOR 

MURDER, BUT !T 

WASN'T T .... 

WAS THE OTHER 

MAN WHO DID IT! 


AND MR. DORIAN... 


te) DEAD...MuRDERED! 


POLICE THOUGHT 
APLICE, THAT IH J 
AN WHILE HE ESCAPED WITH 
LOOT...VALUAB 
EDITIONS / THERE 
E 


+A MAN WHO WAS ALWAYS QUARRE LING 

WITH DORIAN ABOUT HIS STOCK LOSSES... 

AND WHO COULD HAVE STOLEN TH 
VALUABLE BOOKS AND Si 


HM-/AM : GOT v. 
ANY |\DEA WHO 
THE MURDERER } 
ALLIN 
ABOUT THE On 


MAN WHO ALSO HAD 4 
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I’M POSITIVE THAT 
STEELE, DORIAN’S 
PARTNER, WAS THE 
MAN THE POLICE 
SAW ESCAPING 
AND MISTOOK 
FOR MY ACCOM — 
PLicE ! 


YOU'VE GOT TO HELP ME, BATMAN! 
c a 


‘OU'V 
Y IM’S THE 
CHANCE I HAVE 


TO PAY OFF HIS 
STOCK LOSSES! JI 


LOOK ! IT'S 
EIGHT O'CLOCK 
NOW, AND BOWER'S 
SCH ED TO 
NE GHT! 


THE HUNTING 
SEASON'S OVER, 
DANIEL BOONE 
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I HOPE YOU DON'T / VERY!/OF COURSE NO GUN ON HIM! 
MINDOUR FRISKING | THAT SOMEONE . 
YOU, MR. STEELE! \ COLLO HAVE 
|, SOMEONE TOOK GONE THROUGH THIS BIRD THINKS 
A SHOT AT US THAT OPEN FAST! HE MIGHT 
AND THEN I FOUND. WINDOW / | 
YOU / INTERESTING, 
ISN'T IT? 


STEELE, PARTNER 
R BOWER |S 
ROBIN A 


WELL! ACCORDING 
TO YOUR STATE- 
MENTS, a 


ju 


aa EM 
LH 


y 


THERE'S ALWAYS 
THE BOOKSHOP! 
BE WE CAN 


FIND SOMETHING 
THE POLICE 
OVERLOOKE: 


Ze \ ee ess, 
TE 8 nniion ~~ 


MOOE AAS 
MOO ANAS 


yl ai qi 


im 
| 
N 
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Owe ‘MeClure Newsy ‘Syndica4 ey 
De sy Perens conteqstae 


IIa 


Classies 


THE FLAME’S 
GETTING CLOSE 
TO THAT 
GUN POWDER / 
THIS ISNT, 


INVESTIGATING THE MURDER OF A RARE BOOK 


DEALER, WHOSE PARTNER HAS B 
THE CRIME BY THE MAN SENTENC 
BATMAN AND ROBIN FALL INTOA 
2 


ET IT SLIP THAT STEE! 
HIS BOSS / NOW 
IS INNO 


ACCUSED OF 
TO DIE FOR 1, 
TH TRAP 


IT BLEW THE | , YES...AREN’T 


FLAME OUT WE 2 AND NOW, 
Boy, ARE WE THAT THE 
LUCKY THAT IMMEDIATE 


FAN WAS DANGER 1S 
THERE AND REMOVED, 
THE CHAIN LET'S SEE 
HUNG DOWN , 


FAR ENO ! 


THAT, MY BOY, 

1S JUST WHAT 
I WAS THINKING! 
...LEVS GET AT 


THEY COULDN’T 
HAVE PICKEO 
4 FLIMSIER 
CHAIR IF 
THEY HAD 
DONE !T ON 
PURPOSE / 


NOBODY HOM 
DRAWERS CLEANED 
OUT...WALL SAFE 


OUR BIRD HAS 
FLOWN / HIS 
CLOTHES CL 


(=H 
Tm CTL 


THIS! “HORACE 
WKINS, /5 CHATHAM 
=.WANTS FIRST 
!ONS, DOESN'T 


FAIRLY SHOUTS 
OuT THAT 
GONE TO SELL THE 
= HOW HE STOLEN BOOKS 
'STHEM.MUST TO HAWK! 
AEMBER HIM ! 


AND WHILE THE BATMOBILE RACES OFF, IN 
THE DEATH HOUSE TIME RACES FOR 
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IVE GOT IT! HIS 
THUGS SPOTTED US 
ESCAPING AND 


15 CHATHAM ORIVE... } 


NO, MR. STEELE / I WANT BOOKS 
BUT I DON'T WANT BOO} 

TAINTED WITH BLOOD /I WON'T 
BUY THEM AT ANY PRICE / 


GIy 
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HELLO, STEELE 


FANCY MEETIN! — 
YOU MERE Sy a 


I DON'T KNOW 
HOW YOU KNEW A4gOUT 
THIS, BATMAM, BUT 

I’M GLAD YOU'RE 


ACCUSED OF 
THE MAN 
DEMNED TO DIE FOR RIME, BATMAN 
D ROBIN DISCOVER 14 
INATORY SITUATION, 


ATMAN! 


= 
THIS... THIS KILLER TRIED 
TO SELL ME BOOKS THAT 


MY VALISE / 
| H-HOW DID. 


HE MUST HAVE STOLEN \iT 
WHEN HE MURDERED HIS 
PARTNER, POOR MR F 
DORIAN / SEE ...HERE'S 
HIS VALISE /HE MUST 
BE MAKING A 
GETAWAY / 


YOU'VE DONE A 
GREAT JOB, M2 INNOCENT / 
" 


HAWKINS 


ME APPROACHING 


y PULLED OUT THE 
VALISE AND WSNT 


yr % 
PLEASE/I’M VY ... AND WHEN YOU GOT 
THERE, HAWKINS SAW 


FROM THE STREET, 


IVE KNOWN FOR ALONG TIME 
YOU WERE PICKED FOR A 
FRAMING / REMEMBER WHEN 
ROBIN AND I THOUGHT YOU'D 
SHOT AT US 7 WELL, I SAW 
MOUNTED AN/MAL HEADS 
ON THE WALLS OF YOUR 
ROOM — 


NPOWDER, BU 
Y CONVENIENTLY 
RLOOKED"” WAS 
PULL CHAIN OF AN 


AND AT THAT MOMENT, iN 441 
BOWER'S TIME IS GROWING = 


) GOING TO HELP YOU 
) HE'D BETr 


Ses 
AND BEFORE, WHiLE YOU “> 
WERE OUT, HAWKINS’ MEN } 
STOLE A VALISE AND 
CLOTHING FROM YOUR 
ROOM, PUT THE STOLEN 
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WHERE'S HAWKINS 2 
WHERE'S THAT 


RAT ¢ 


7 =LOWE YOU THAT 
FOR FRAMING 
Te 


DENCE OF GUILT POINTING | 
2TNER'S MURDER BY 
THE CRIME, BATMAN 
= HAVE 


AS BOWER'S EXECUTIO 

NEAR, HE BECAME DES 

HE SENT WORD = 

THAT UNL 

WHAT HE A 

TALK AND I 
T 


SUSPICIOUS AND WAITED 
FOR BOWER GRABBED 
DORIAN'S GUN AND SHOT 
HIM OURING THE SCUFFLE 
I SCRAMMED, THINKING 

HINDME, 


Y AS ANOTHER PLAYWRIGHT, ¥ YES, AND IT 
SHAKESPEARE, PUT IT, WAS THE 
“MURDER THOUGH IT HAVE [| PLAYWRIGHT, 
NO TONGUE, WILL SPEAK \ SOPHOCLES, 
HA WITH MOST MIRACLLOLIS WHO ] 


| ORGAN.” — ' 
- f we 


FOR BOWER'S 
REAMED UP TO LITTLE DRAMATIC 
GET HIMSELF OUT PRODUCTION / 
AND YOU IN | WHAT A PLAYWRIGHT 
WHEW f HE’D HAVE MADE / 


Ziv Yiicit spt by paTecrive COMICS, . 


yy ra 
vl > 


) h 


y QQaRv GRAS FESTIVAL 


19 GRAYSON... 


pA. “ali i 
ANO AMONG THE 


THOUSANDS OF VISITORS ARE TWO EZOM FS 
GOTHAM CITY- BRUCE WAYNE AND DICK 


NICE OF THIS BAGLEY  * 
FELLOW TO INVITE US DOWN! 
TM A PERFECT STRANGER 
TO Hi IN SPITE OF THE 
FACT HE KNOWS A 
\ FRATERNITY BROTHER 
OF MINE... 


HOLY 
MACKEREL! 
WHO'S: 
THAT 
HEADING 
TOWARD 
us = 


QUITE ALL RIGHT... MR. WAYNE 
MAY I PRESENT A 
HOUSE GUESTS, 
AND HER NIECE, 

Br MISS LACEY... 


OTHER 
RS. BRIDGES 


AH/M2 WAYNE, AND I 
SUPPOSE THIS IS YOUR 
WARD, DICK GRAYSON / 
WELCOME ! I’M YOUR 
HOST, MR BAGLEY... 
ALSO FALSTAFF 
DURING THE MARDI 
GRAS /HA!SHA! 


SOISEE! 
SORRY 
WE'RE 


WE WERE JUST LEAVING FOR THE CARNI- 
VAL . WE°LL SEE YOU THERE LATER — 
YOU CAN'T MISS ME SHA, HAS IVE 
SECURED BATMAN AND ROBIN 
COSTUMES FOR YOU BECAUSE 
BATMAN AND ROBIN AZE A 
MAN AND BOY AND ALSO 
COME FROM GOTHAM 
city / APPROPRIATE, 
EWHZHA/SHA!S 


= 
¥ MORE 
APPROPRIATE 
THAN YOU 
CAN POSSIBLY 
IMAGINE / 


ONCE DRESSED, ROBIN INSTINCTIVELY 
STARTS POKING ONE LEG OVER THE 


WHOA, YOUNGSTER ! 
WE DON'T HAVE TO 


SUITS THIS TIME... 
REMEMBER 2 


WE MIGHT JUST AS eH 
WELL HAVE GONE OuT VP 
THROUGH THE WINDOW! 
THIS PLACE IS AS 
DE RTEDASA 
GAS STATION / 


ARE AT THE 
MARDI GRAS! 
HALF THE 

POPULATION 


W II LIKE MYFIGHTING CLOTHES 
WELL BROKEN IN/ WE'LL 


BATMAN AND ROBIN SOON WEDGE 
THEMSELVES IN THE PUSHING MOB OF 
MASKED REVELERS AT THE COLORFUL, 
HISTORIC MARD! GRAS / 


I NEVER SAW SO 

MANY DIFFERENT 
COSTUMES IN 
ALL MY LIFES 


SORT OF 
LIKE BEING 
LOST INA 
HOLLY WOOD 
WARDROBE 

DEPARTMENT, 


SAY, JOE ...LOOK / 
LET’S GET THAT MAN’S 
OUT INTO THE 
OPEN WHERE BATMAN / NOW 


WHY DION'T & 


MR.WAYNE ... TAKE THIS AND 
GUARD IT WITH YOUR LIFE /. 
THEY'RE FOLLOWIN’ ME ... LL 

MEET YOU LATER... 


NON, MONK/LET HE AIN'T DE 
HER GO! WEETH ( REAL BATMA 


MY OWN EYES 

I AVE SEE HER 
SLEEP ENVELOPE 
TO ZAT ONE 


WE WAITIN?’ 
FER 2 ITLL 
BE A DEAD 


LEBETTE, YOLL WERE Y LEBETTE EES 
RIGHT/ THAT LACEY_/ ALWAYS RIGHT / 
DAME DID SLIP IT SEE,KLINK,EVEN 
TO THAT GUY IN NOW HE EX- 
THE BATMAN AMINES EET / 
COSTUME / QUEECK, WE 
MUS' TAKE EET 
AWAY FROM 


OKAY, BUD. HAND OVER THAT 
ENVELOPE ,.. AND DON’T 
GO IMAGININ? YOU'RE THE 
REAL BATMAN AND 
START GETTIN? 
IDEAS...SEE2/ 


UESTS OFA MR. BAGLEY WHO PROVIDED THEM 
WITH BATMAN AND ROBIN COSTUMES FOR THE 
MARDI GRAS FESTIVAL, BRUCE WAYNE AND 
DICK GRAYSON ARE FURTIVELY 
ENVELOPE BY ANOTHER HOUSE 
LACEY—BUT HER ACTION HAS N 
A UNNOTICED... 


..BUT YOURE GOING TO ROBIN / CATCH...GET 
HAVE A TOLIGH JOS WITH OING / 
TWO BLACK EYES ! 


THERE MAY BE 
MORE OF THIS 
MOB AROUND — 

CAN'T TAKE ANY 
CHANCES WITH 
THIS ENVELO! 


SOMETIME LATER...INA SECLUDED 
SECTION OF THE TOWN... 


SAY/ HE'S NO 

IMITATION=THAT'S. 
THE REAL 
BATMAN / 


BOSS, WE DIDN'T GET THAT 

ENVELOPE /WE RAN INTO. 
SOME 

TROUBLE! 


TROUBLE, HE SAYS / 
WE ‘AVE RUN INTO 
TWO PEOPLE 
DRESSED AS ZE 
BATMAN AND 
ROBEEN WHO 
FIGHT LIKE 
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ONLY TWO PERSONS COULD 
THOSE FEATS AND FIGHT LI 
HMM... ANDI GAVE WAYNE AND 
YOUNG WARD BATMAN AND 
COSTUMES /I WONCER. 
FIND THE COSTUMES AND w. 
AND THAT BOY GONE... THE 
TLL KNOW 
FOR CERTAIN / 
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TWO HOPPED WAS THINKING | 

AROUND... AND ANDO I GAVE WE GAVE THEM WASN'T GOING TO 

COULD SOCK /IF BRUCE WAYNE THE SLIP, BUT TAKE ANY CHANCES 

YA ASK ME, ANO DICK GRAYSON BR THIS 1S THE ON LOSING IT/ THEY 

THAT WAS THE BATMAN AND ZOBIN FIRST TIME MIGHT HAVE HAD. 

REAL BATMAN MARDI GRAS COS-— WE'VE EVER MORE OF THEIR MOB 

AND ROBIN / TUMES /I MUST 4 Z AMONG THE MARDI 
GET HOME AND 4 i GRAS CROWD / 


CURE NEWSPAPER SYNDICATE THE WAY THOSE Vf ExacTLY WHAT I QHEANWHILE THIS ENVELOPE SEEMS 
=~ / IMPORTANT, AND I 


AN AND ROBIN 
STO 


EXACTLY/AND 
SO WILLOUR "a 
2 . HOST /W | WAYNE ...WHY, I 
ALLER ME MR. WAY g GOT TO GET | WAS UNDER THE 
THOUGHT WE WERE y “ - BACK PRONTO h 'MPRESSION YOU 
KING THE COSTUMES . 2 ANO G | HAD GONE TO 
EY GAVE US. BUT s 3 : THE MARDI 
F = SAW US GO : 
INTO OUR ACT... 


HM-M! COSTU. 
NEATLY PI ING /T’LL WAGER I THOUGHT... OH, DEAR, THE 

AIT ABOUT FLOORED BATMAN HAS THE ENVELOP! 
HER WHEN SHE AND HE WON’T KNOW WHERE 
LEARNED WAYNE FIND ME AND I CON’T KNO’ 

WHERE TO FIND HIM / 


YES, 1 P..SHE WAS LISTEN- WAYNE ISN'T THE BATMAN AND. 
THEN WAYNE ANO 
% SOY ARE NOT Sata 
oN WASN'T AT THE 
MARDI GRAS / 


IT IS/ THE POSTMARK 
DATE READS, APRIL 
21,1879! MA\LED TO 
“BEN LUCAS, HOTEL 
SYCAMORE’ NOW 
WHAT’S INSIDE 
THIS ONE 


WE CAN'T RETURN 
THIS ENVELOPE 7 
MISS LACEY WITH= 
OUT REVEALING 
OUR IDENTITIES. 
SO_WELL JUST = 
TAKE A LOOK-SEE } 
OURSEIVES! A 


ANOTHER 
ENVELOPE 
INSIDE OF 
IT/AND IT 
VY LOOKS 
A ANCIENT. 
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AN ACE OF SPADES 
AN SOMETIMES SIGNIFIES 
DEATH / DID SOMEONE 
SEND _ IT TO MISS 
LACEY TO WARN 
HER SHE'D GE 
MURDERED 2 


ACE OF 
SPADES! 

(S THAT 
WHAT ALL 
THE FUSS 
WAS 5 
ABOUT © 


|| —waz 


if FF unasce mmepiatery, WITHOUT 2 
2 | OENTINES, TO RETURN THE & 
HANDED THEM AT THE MAR 
BATMAN AND ROBIN OPEN 
TO FIND :.- 


MARDI 
SHE CAN, 


+» THAT LACEY GIRL WILL 
CONTACT BATMAN 
WAY OR_OTHER, AND 
S GOT THAT ENVELOPE... 
SO DON'T LET HER 
OuT OF YOUR 
SIGHT / 


OW, WHE 
AL BATMA, 


GRAS TONIGHT, 
BE ABLE 


AT_NIGHT, AS THE JUDGES REVIEW THE 
On TESTANTS FOR THE HONOR OF BEING 


ON THE EDGE OF THE THRONG, TWO 
NEW ARRIVALS PAUSE... 


EXQUISITE... AND WEAR. 
ING A UNIQUE COSTUME / 
GENTLEMEN, WE CAN 
MAKE UP OUR 

MINDS 


ARE AGAIN’ NOW 
IVS UP TO ANN, 
LACEY TO SPOT US, 


WE COULDN'T 
FINO A BETTE 
ONE/ YOU'RE 
ELECTED, 


BATMAN FOR 
BATMAN / 


KING OF THE 
MARDI GRAS @& 
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THAT GIRL ON 
THE FLOAT 
LOOK FAMIL— 


THANK YOU, 
BATMAN / T HAD 
HOPED TO 
CONTACT YOU BY 
BEING ELECTED 
QUEEN, BUT I 
NEVER DREAMED 
WO WORK 
OUT FAVS 
WELL / 


AGAIN 


= | 


WERE 
TERRIFIC 
<4 


I KNOW THIS IS A QUEER PLACE FOR 
IT, BUT NOW YOu _CAN START EXPLAIN- 
ING THE ACE OF SPADES ! THERE'S 


SUSPECT 
ANYTHING 


TM 


: The Sunday CI 


NOW _YOU RE NOT | 
GOING TO PULL THAT 

OLD ONE ABOUT JEAN 
LAFITTE'S PIRATE TREASURE ! 
THAT'S ALMOST AS 

ANCIENT AS THE ONE 
ABOUT CAPTAIN KIDD/ | 


CORRES ED 
Bat. AY MCCLURE NEWSPAPER SYHDICATES THAT ACE 
OF SPADES 
IS THE KEY |f 
TO BURIED 
TREASURE 


THIS 
VICINITY 


ELECTED QUEEN OF THE MARDI GRAS. 
ANN LACEY, THE GIRL_WHO HAS SLIPPED 
BATMAN A MYSTERIOUS ENVELOPE, 1S ABLE 
TO DISCUSS WITH BATMAN, CHOSEN KING, THE ; 
CONTENTS OF THE ENVELOPE —AN ACE OF SPADES. 


f WOULD THE NAME 


ve -es! uazy.l. 
MISSISSIPPI 
LEGEND, WASN'T 
IT ? HOW BLACKJACK 
WON A MILLION 
COLLARS AND LOST 
IT GAMBLING 
WITH RIVER 
SPIRITS? 


MISTER BATMAN 


ON THAT ENVELOPE 
MEAN ANYTHING TO 
YOU 1E 1 SAID IT } 
WAS BLACKJACK 


“THAT NIGHT, AS BLACKJACK STEPPED 
OFF THE SOAT THE GAMBLERS AMBUSHED 
HIM! WITH TREMBLING FINGERS THEY 
OPENED THE CARPE TIEAS TO FIND IT WAS— 


“NOT QUITE. BATMAN / IN 1879, BLACKLACK | 
GAMBLED WITH TWO MEN ON A RIVES 
BOAT THE BETTY LOU. WHEN THE SOAT 
DOCKED, HE WAS WINNER OF SIXTY 
THOUSAND ARS /” 


WWD iY. AT THE 


x L NOTICED THIS CARD 
s' ED ABNORMALLY THICK 
AY 1 SEE IT, BLACKJACK 
ECTED THE MEN WOULD 
ROB HIM, SO HE CACHED 
AONEY... AND MAILED THIS 
TO HIMSELF AT 
EVOAMORE HOTEL WHERE HE 


By ENCED TO stOP 


waar \% 
ARE 


POLICE CAUGHT THE MURDERERS 
AND HANGED THEM, BUT THE 

MYSTERY REMAINED. 
SIXTY THOUSAND DOLL 
DISAPPEARED / 


WHAT ARE WE WAITING re) 


87 


BATMAN: The Sunday Classics a. 


af SOME TIME. LATER, BATMAN, ROBIN 
BATMAN AH! ZEN yOu AND ANN LACEY ARE ROCKETING 
LEFT WITH THE ) THEENK THEY GO uP THE MISSISSIPPI IN AN OLO 
LACEY GIRL... { TO FIN’ THE GAMBLING SPEEDBOAT... 
AND VERY MONEY HIDOEN . 
MUCH IN A BY BLACKJACK WHAT _DID YOU \ 
HURRY! THERE'S SAY 2? THIS OLD 
NO TIME TO TUB MAKES SO 
MUCH NOISE I 
CAN HARDLY, 
HEAR You. 


T SAID— TURN 
FOR THAT 
INLET AHEAD / 
IT LEADS RIGHT € 
INTO THE 
BAYOU WHERE 
THE "BETTY 


DOWN SOUTH FOR THE MARDI GRAS, 
BATMAN AND ROBIN BECOME INVOLVED IN. 
A HUNT FOR AN OLD MISSISSIPPI GAMGLER’S 

2 HIDDEN WINNINGS. AS THEY CEAVE FOR THE 
CACHE, THEY ARE OBSERVED... 


CONSULTING THE MAP DRAWN BY 

BLACKJACK ON THE PLAYING CARD, IN 

1879, BATMAN LOCATES THE LONG- - 

SOUGHT MONEY CACHE / Ge 


IF THIS MAP IS RIGHT, SIXTY 
THOUSAND DOLLARS SHOULD BE IN ’ 
| YOUR HANOS IN A FEW MOMENTS. 


MISTER BAGLEY. Be YOUR, BOAT 
THOSE THUGS !... MADE SO MUCH 
y THEN YOU"RE_ THE DEED 


THE YOUNG LADY'S CHARMING 
HAIR-DO, 8BYU7 ..- YOU 
UNDERSTAND ? 


HOLD, 'IT, 
ROBIN / THE 
FAT FALSTAFF 


——— 


HURRY UP, KLINK... AND WHEN 


JN TAS 
NS \ 
YOU'RE THROUGH, SLOSH THE WHEN IT COMES TO SIXTY THOUSAND # 


N 
CNH N} 
FAA 
a 4 TI) | M 
GASOLINE ABOUT THE ROOM... AND DOLLARS, BATMAN, I HAVE NO 


OVER THEM ... AND THEN... CONSCIENCE / HURRY UP IN THE OLO™ 


v, \ 
17 )' 
d i Y/ \ 
Mes 
STRIKE A MATCH / WITH THE GASOLINE, OWN -. 


KLINK... MEANWHILE 
j] a7 2 4 4 WE'LL BE DIGGING UP 
(Al YOU CAN'T , f THE LOOT/ 
5 


DOWN SOUTH FOR THE MARDI GRAS. BATMAN AND 
ROBIN HELP ANN LACEY FIND AN OLD MISSISSIPPI! 
GAMBLER’S HIODEN WINNINGS, ALSO SOUGHT BY 
A MR. BAGLEY WHO CAPTURES THEM AND PREPA\ 


THEM FOR DEATH BY GASOLINE FLAMES 


YOU TWO _LUGS 
WHISPERIN’ 


ABOUT! THIN 


YOu'’RE GONNA 
PULL A FAST 


K 


Van ' THINK OF _IT...A 
J FORTUNE LYING IN TI 
HULK ALL THESE 
UNTIL NOW/ 


KLINK/WE 


I HAVE FOUND 
ZE MONEE / | 
COME OUT | 


DON'T 


FALS 
=A 


DON'T BE, 
IMPATIENT. 
HE’S COMING 
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OH, NO— WE'LL 


SOMETIME LATER, THEY 
LOOK BACK AT THE 
FLAMING PADDLE- 


WHEELER.... 


(TS ALMOST AS IF THAT 
OLD STEAMBOAT KEPT _ 
LIVING ALL THESE YEARS 
TILL SOMEBODY FOUND 
THE TREASURE, AND 

THEN DECIDED IT 


WAS TIME TO Die! | 


NEXT MORNING, AND BRU 
ARE EN ROUTE HOW ce) 
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WOULDN'T 
MIND TEARING 
INTO A COUPLE 

OF THOSE / 


DICK GRAYSON VISIT A RURAL PART 
TE, FAR FROM GOTHAM CITY, WHERE 
OLKS ARE HOLOING THEIR ANNUAL 

COUNTY FAITE 9-24 


ITS A FAR CRY FROM THE ART OF CAL RE WRONG, MR. GREE 

HOGS TO THE CALLING OF AUCTION PR! AN ARTIST TOO LATE! 

ON FINE ART... BUT, IN GOTHAM Cit HOMER BENSON 
= DIED_ IN POVERTY ANDO 
NOW HIS WORKS ARE 


ENE FOR 
DOLLARS / 


A FEW HOURS LATER... ATA FARMHOUSE IN Vaor HALF BAD! I'LL GIVE You TEN\) 
THAT PART OF THE STATE WHERE THE DOLLARS FOR THEM... OH, BY - 
COUNTY FAIR IS BEING HELD... THE WAY... I ALSO NEED SOME 
OLD PRINTS OR PAINTINGS FOR / PAINTIN’S 
A HOUSE I’M DECORATING. UP IN_TH’ THE WALLS ARE 
HAVE YOU ANY LYING ATTIC..-GUESS COVERED , 
SS AROUND ? YOU. COULD WITH THEM |! 
a 


HELLO. MY VW OLD FURNITURE IS JUST 
NAME'S MAXWELL. | WHAT I GOT.. AN’ IF YOU WANT 
DEALER IN TO GIVE ME MONEY FOR SOME 
ANTIQUES. WOULD FLEA- BITTEN CHAIRS, 
YOU HAVE SOME OLD \YOU’RE RIGHT WELCOME... 
COLONIAL FURNITURE ] BUT I THINK I’LL SE GET- 
x TIN’ THE BEST O’ 


‘SIDES, ALL.TH' THINGS I KNOW AN 
LOVE |S _IN THESE PAINTIN’S... HAI S 
TIME... SUN UP... MY WIFE SARAH | 
HER SUNDAY BEST, WHEN SHE WAS 
ALIVE! SOME NIGHTS I SET 
HERE ALL ALONE -. JUST 
LOOKIN’... AN’ IT’S AS IF 
THEY'RE ALL REAL... AN’ 
SARAH THERE, SMILIN’ AT 


AYBE SENTIMENTAL 
TOO... BUT THESE PITCHERS 
(IS ALL I GOT TO KEEP 
ME COMPANY, AN’ I 
GUESS I'D HAVE TO 
BE PRETTY UPAGIN 
iT BEFORE I'D SELL! J 


GREAT ART BUT 
THEY'LL DO FOR MY 
PURPOSE / FIFTY 

DOLLARS FOR 


NOPE, THESE PAINTI 
O”’ MY_FARM, AN’O 
MY WIFE SARAH WHEN 
SHE WAS ALIVE... 


‘SIDES. 
ait MONEY / 


P suucks ! » . (VE GOT TO STICK 
TIME'S SURE WITH THIS YOKEL TILLTI 


HOPPIN’... AN’ | EVOLVE SOME PLAN... 
TWANTED TO fe 
GIT TO Our A REAL COUNTY 
COUNTY FAIR / FAI ¢ VE NEVER 
BEFORE | / SEEN ONE / MIND 

iF I GO ALONG? 4 


MAXWELL, A CROOKED ART DEALER, HAS TRACED 
TO A FARMHOUSE ATTIC UNKNOWN CANVASES OF 
THE LATE HOMER. BENSON, AMERICA'S RECENT 


LY_ ACCLAIMED PAINTER. BUT THE BARMER 
ONT SELL BECAUSE OF SENTIMENTAL REASONS... 


es —— 


OTHER INTERESTED VISITORS FROM GOTHAM 
CITY AT THE COUNTY FAIR ARE .-. BRUCE 
WAYNE AND YOUNG DICK GRAYSON ..--+ 


I HAVEN'T SEEN A CIRCUS 
IN TEN YEARS / 


BETTER 
BE GETTIN’ 
ALONG or > ‘ 
WEILL MISS FREE circus ! 
THE CIRCUS! / BAH! THE SIMPLE SIMON 
IVS FREE / DOESN'T KNOW HE’S GOT 
ENOUGH MONEY HANGING ON HIS 


ONC ats WALLS COL ENE 
IRE 
ncusS = 


AN, ENTRANCE “@ 


SAY, THAT TRAPEZE 
ARTIST IS OKAY! 


THAT, COMING 
FROM BATMAN, 
\S SOME 
COMPLIMEN 


IT MUST BE FATE / I 
REALLY HAVEN'T SEEN A 
CIRCUS IN TEN YEARS NOT A 
SINCE _I WAS A TRAPEZE GOSH, VM TIRED! V0 HATE 
ARTIST MYSELF... UNTIL I TO DRIVE ALL THE WAY BACK 
FOUND DEALING IN ART TO THE CITY TONIGHT! MR. 
PAID BETTER. BUT NOW... ) 7 COBB, DO YOU THINK YOu 
MY EX-PROFESSION |S ! = COULD PUT ME_UP FOR 
GOING TO PAY DIVIDENDS: THE NIGHT Tt 

Zo 

ae 


AFTER THE CIRCUS... AS THE CROWDS 
PUSH OUT OF THE TENT... 


TOMORROW, BUT THERE’S = 
NO ROOM IN TOWN. IF GLAD TO, 
YOU COULD TAKE IN OBLIGE , 
TWO MORE « 
BOARDERS... 


Ve 7 | f BY ROLLING THE 
GUESS You TONIGHT CAR DOWN THE HILL, 
CITY FOLKS VLL BE FAR ENOUGH 
AWAY TO START THE 
MOTOR SOFTLY SO 
THEY CAN'T HEAR 


OU, MR « 
MAXWELL? 
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jerit 1944 BY OLTECTIVE COMICS, INC. 
McCLURE NEWSPAPER. SYNOICATE| 


Done! 1M SORRY, MY FRIEND... 
BUT THERE’S A STUPID FARMER 
: WHO DOESN'T KNOW 

HE OWNS SOME 
VALUABLE CANVASES 
DONE BY AMERICA’S 
GREATEST PAINTER— 
AND WON'T SELL 
BECAUSE OF SEN- 
TIMENTAL REASONS. 
YOU ARE PARTOF 
MY PLAN TO. 
CHANGE HIS 
MIND / 


WHILE BRUCE AND DICK SLEEP OVERNIGHT AT 
COBB/S FARMHOUSE, ANOTHER GUEST, MAXWELL, 


A CROOKED ART DEALER, 1S PROCEEDING WITH A 
SINISTER PLAN THAT INVOLVES A COUNTY PAIR 
4 P@CROBAT... 


FOR SOME MINUTES, SOMETIME AFTER— MAXWELL RETURNS 
THE MURDERER TO THE COBB FARMHOUSE... MAKES 
. BUSIES HIMSELF... CUNNING PREPARATIONS... 
HOULD BE EASY THEN SMILES WITH p - 
TO COUNTERFEIT / SATISFACTION --- ~ 1 


J 
= COBB MUST IDENTIFY 
y THIS COSTUME. 
AN OBVIOUS SUICIDE ! : THAT FOOL WA 
THE SU/C/IDE NOTE 


THE BETTER / A RATTLING 
PAIL SHOUL! VAKE 
THEM ul 


EXACTLY / HERE’S 
A_ DEMONSTRAT! 
{Wy BH OF TRAPEZE Vv 
= * ‘ THAT YOu CAN 
, 4 | THE POLIC 
EARD SOMETHIN: \# a | i 
VLL BET SO k >! aki hes : ABOU 
S TRY! LBE / 
IN MY BARN... H 


MEANWHILE, THE SOUNOS HAV= CLAD IN FREE-MOVING 
DISTURBED TWO OTHER TWO GRIM FIGURES L 
SLEEPERS... 


FROM HERE ITLOOKS LI 
THAT TRAPEZE ARTIST, ROBIN / HOw 
WE SAW AT THE CIRCUS DID, 6 
HE'S KNOCKED OUT 
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IMPERSONATING A COUNTY FAIR ACROBAT 
HE HAS MURDERED, MAXWELL RETURNS TO 
COBB/S FARM TO COMPLETE HIS PLAN TO 
FORCE THE UNSUSPECTING FARMER TO SELL 
UNDISCOVERED VALUABLE PAINTINGS, BUT 
ig SURPRISED BY BATMAN ANO ROBIN 


anday Classics 
UP ON yOur 


uPA 
BEAUTIFUL 


| FRIENDSHIP! 


TOO LATE / THE HAY, PREVIOUSLY SOAKED 
WN GASOLINE, FLARES UP “INTO FLAME / 


CORN 
CHUTE! 'M & Sees] COTTOM HE'LL 
SLAM THE 
CHUTE GATE 
SHUT AND TRAP 
YOU! OUR BEST 
BET 1S OVER 
THE SIDE/ - 


NO USE HUNTING 
FOR HIM NOW .7 
OH-OH / COBB'S 
COMING TO! WE'D 
BETTER GET BACK TO 
OUR ROOM BEFORE 
HE AND THAT MAXWELL 
FELLOW GET 
SUSPICIOUS / 


ROBIN! GRAB HIM! 
THAT TORCH g 


WHIP 


RACING BACK TO THE ROOM, THEY 
OFF THEIR COSTUMES... 


NOW TO COME 
AGAIN AS BRU 


WHILE IN THE ROOM NEXT DOOR... 


AST THAT BATMAN AND ROBIN .7 
Y WOULD HAVE TO BE_CRUISING BY 
WHEN I SLUGGED COBB! STILL, 
DIDN'T STOP MY PLANS.’ 

“IRE MUST BE BURN- 
ING COBB’ S GRAIN 
HARVEST HE’/LL BE 
BROKE AND BE GLAD 
TO SELL THE / 
PAINTINGS NOW. 


THAT TRAPEZE FELLER 
FROM THE CIRCUS! HE 
DID IT.’ CAN'T 
SAVE THE BARN.-- 

BUT THE SILO... 
THERE'S A CHANCE 

«+» GET PAILS OF 

WATER..-- 
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THE PAIL SPLASHE 
THE SILO... IT BURSTS INTO 
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ey ve WORKED THROUGH “Gayen HA! NOW 
THE NIGHT, BUT IT’S NOUSE... HE’LL BE 
MY WHOLE CROP O'GRAIN... |e} FORCED TO 
GONE LIP IN SMOKE-! AN’ 
I WAS COUNTIN’ON 
“THE MONEY TO PULL 
ME THROUGH , 


We THE YEAR 


PAINTINGS 


ELUDING BATMAN ANDO ROBIN, WHILE IMPER- 
SONATING A COUNTY FAIR ACROBAT HE 
HAS MURDERED, MAXWELL REMOVES HIS 
DISGUISE AND RETURNS TO “FIGHT” THE 


SELL ME THE 


FIRE HE HAS STARTED.--- 


10-22 


THIS HERE'S BESSIE... 
THE FASTEST TROTTER 
IN THESE PARTS / IF 
BESSIE WINS ME THE 
SULKY RACE AT THE 
COUNTY FAIR TODAY, 
VLL HAVE ME THE 
~ 2,000 PURSE! 


VVE ALREADY KILLED 
A MAN FOR THOSE 
PAINTINGS, ANO_I 
WONT LET A MERE 
HORSE STOP ME NOw! 


MIGHTY NIGH 
TIME TO START 
Fore THE TRACK! 


'LLGO ALONG WITH YOU ! 
YOU'LL NEED COMPANY AFTE! 


WHAT YOU'VE BEEN 
LD WISH 
WE COULD GO 


THAT MEANS 
THEY'RE WORTH A 
PILE! AND COBB 
DOESN'T EVEN 
KNOW IT! (FE HE 
SELLS JUST ONE 
OF THESE PAINTINGS, 
HE'S FIXED FOR LIFE! 
BUT HOW OID HE 
GET THEM IN THE 
FIRST PLACE & 


ONE MYSTERY ATA 
TIME, ROBIN! RIGHT 
NOW WE'VE GOT TO 
FIND OUT WHY THAT 

Q ACROBAT SET 

FIRE TO COBB’S 
BARN / 


AS THE TWO ENTER THE ATTIC... LN ZR 
V -or AND FINE PAINTINGS £ 


PETE'S 
SAKE / THE 
PLACE IS 
CRAMMED 
WITH 
PAINTINGS! 


VD KNOW THAT STYLE ANY- 
WHERE / THESE CANVASES WERE 
DONE BY THE LATE HOMER 


GREATEST MODE! 
PAINTER/ 


BUT I _AINT LICKED 
YET / THERE'S STILL 
BESSIE TO SEE ME 
THROUGH — AND 
RIGHT SOON, TOO. 
{7S ALMOST TIME... 


Bessie / 
WHO'S. 


BESSIE? 


ONCE BACK IN THE ROOM, BRUCE AND DICK 
DON THEIR ACTION GARB... 


WHERE TO 
NOW... THE JAND MAXWELL LOOK BACK 
COUNTY AND SPOT US GOING OUT 
FAIR 2 ‘) THE FRONT DOOR, WE'D 
ciecus? / BETTER GO uP THROUGH 
THE ATTIC AND 
DOWN THE BACK 
OF THE HOUSE! 


ONE HOUR LATER... 
THE EDGE OF THE 
COUNTY FAI 
GROUNDS... 


A PYROMANIAC / 
POOR GUY! 

HE HAD TO 
COMMIT 
SUICIDE TO 
STOP HIMSELF! 


SUICIDE, 
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NOTE... IT SAYS 


ENTERING THE ROOM OF THE COUNTY- 
FAIR ACROBAT THEY BELIEVE SET COBG'S 
BARN AFIRE, BATMAN AND ROBIN FIND AN 
APPARENT CASE OF SUICIDE ... A SUICIDE 
BATMAN CALLS MURDER,’ 


THEN SOMEONE RIGGED 
UP THIS "SUICIDE,” STOLE 
AN EXTRA COSTUME 
AND SET FIRE TO THE 
BARN, KNOWING COBB 


“IN A CASE OF 
SUICIDE , THE 
ROPE SL/DES 
DOWN, ANDTHE 
FIBERS RUBBING 
AGAINST THE 
BEAM ARE DI- 
RECTED LPWARD.. 
BUT IN A CASE 
OF MURDER, THE 
ROPE IS PLLLED 
UP. AND THE 
FIBERS ARE Di- 
RECTED DOWN- 
WARD-AS IN 1 
THIS INSTANCE ! 


ANGLE ARE BOTH & 
CLEVER PRODUCTS ¥ 
OF THE MURDER- 


HE KILLED 
HIMSELF 
BECAUSE 
HE WAS 


» 
% 


TION.’ LOOK AT 
iy THAT ROPE... 


PES ses 


ANS Sano, eM HGS 


OBVIOUSLY TO 
RUIN COBB'S HAR- 
VEST... HE'D NEED 
MONEY... AND, OF 
COURSE! THOSE 


LL MAKE SURE YOU DON'T 
WIN A FEW KNOCKOUT 
DROPS, AND YOU'LL FLOP 


GOOD 


THAT ANTIQUE DEALER, 
LORD! 


MAXWELL ! HE SURELY 


WITH COBB 


AT THE SULKY SUPPOSEDLY FROM THE 


NEED THAT PRIZE 


WOULD RECOGNIZE THE |PAINTINGS ! NOT 
COSTUME AND REPORT [KNOWING THEIR 


MONEY... BAD, / 


maps RACE TRACK! HE'S 
DESPERATE ENOUGH 


STRAIN OF THE LAST 


THE ACROBAT AS THE 
GUILTY MAN / BUT 


VALUE, HE'D 
SELL THEM, 
S 


=< 


>! 


YOU'RE 
NOT ! 
KIDDING. 


TO_KILL AGAIN/ 


THERE'S COBB! HE 

LOOKS OKAY! GUESS 
ANY FUNNY STUFF, (f= 
AFTER ALL / ie 


he 
Mi 
Gea cc<0 A COOL DRINK 


91 OF WATER BEFORE 
Ba YOu START, 


1 DON'T KNOW! 
; "VE GOTA 
FEELING BESSIES } FEELING... 
GONNA WIN! LOOK 
AT THAT HORSE 
BEY TROT.’ CMON, 


HE'S DROPPED 


= 


OM Hi 
SULKY/ 


DONT WORRY, OLD- 
TIMER!.. ROBIN, 
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/ ALL RIGHT, BESSIE, 
LET'S SEE WHAT 
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THAT SUIT? ATS 
THE BATMAN. 


C'MON, BESSIE: 
LETS SHOW THEM 


DURING THE SULKY RACE, COBS DROPS FROM HIS 
RIG, AVICTIM OF KNOCKOUT DROPS ADMINISTERED 
EY MAXWELL, WHOIS TRYING TO IMPOVERISH 
COBB SO HE WILL SELL CERTAIN VALUABLE 
PAINTINGS, BUT BATMAN HAS OTHER IDEAS«--« 


n-3, 


URGED ON BY THE VOICE SENIND HER, THE 
GALLANT TROTTER STEPS GP HER GAIT... 


STEADILY, HER FLASHING HOOFS 
CLOSE THE GAP... NOW, BABY... 


NOW! DON'T BREAK YOUR STRIDE, WHAT- 
EVER YOU DO... BUT KEEP GOING «+. WIN, 


V ave... MM FROM THE 
JUDGE'S STAND! Ni 

SHOWING, BATMAN ... 
BUT UNFORTUNATELY 


THAT'S TouGH! 

L WANTED COBB 
i TO HAVE THE SAT- 

\SFACTION OF 


SAY THE ORIGINAL DRIVER 
OF THE SULKY MUST 
CROSS THE FINISH 


TAKE YOUR HANOS OFF ME / 
oww,/ 


(7 WHAT'S Weurver, MR. MAXWELL... 

THE THE MURDER OF A CIRCUS 

MEANING ] ACROBAT YOU TRIED TO USE 
OF THIS? J AS A COVERUP FOR YOUR 
SCHEME TO CHEAT MR. 

COBB OUT OF HIS VALUABLE 

HOMER BENSON PAINTINGS | 


BE STILL NS 
OR VLL TWIST 
YER ARM OFF, 
yOu _LOW-DOWN 

NO-GOOD 

WEASEL / 


LOOK WHAT WE 
FOUND TRYING 
TO SCRAM 
FOR PARTS , 

UNKNOWN, 


Jey) 
ee 


Wand ' 


TOO EASILY RECOGNIZED 
TO SELL! NO... HE HAD 
TO MAKE A LEGAL 

PURCHASE FROM 


EVERY THING'S 
PRETTY CLEAR NOW, 
'CEPT I CAN'T UNDER- 


WANTED THE PAINTIN’S 
50 BAD, HE DIDN'T 
JUST STEAL ‘EMS 


NO RECOURSE ... IN 
SPITE OF THE FACT 
You'D HAVE RECEIVED 
A FEW DOLLARS FOR 
WORTH A 

FORTUNE! 


SELL THEM, 
COBB... GIVE 
THE REST OF 


GUESS IT WOULD BE 
SELFISH TO HIDE 'EM 
IN THE ATTIC... BUT 
THE WORLD THERE’S ONE PAINTIN’ 
THE CHANCE ¢ I WON'T SELL «. THAT 
TO SEE THE YOrR WwW WIFE SARAH 
GREAT ART 
OF HOMER 

BENSON,’ 


ONE WEEK LATER... BRUCE WAYNE AND 
DICK GRAYSON ATTEND_THE OPENING OF A 
NEW ART SHOW IN GOTHAM CITY. 
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DAY, ROBIN./ I COULD USE 
SOME SLEEP NOW.-- 


THE ODD THING ABOUT ADVENTURE 1S, YOU 
NEVER KNOW WHERE YOU/LL FIND I'T—FOR 
IT MAY BE YJUST AROUND THE CORNER - 


4 


BATMAN: The Sunday Classics 


JUMPIN’ JONAH! 1S THAT A MAN" 
OVER THERE % 


IF IT 1S, HE'S THE 
MOST CONFUSING 
LOOKING ONE 

VVE EVER 


YOURE BATMAN ANO 
ROBIN! VE BEEN 

EXPECTING YOU ! COME 
WITH ME/ HE/S IN 
THE ALLEYWAY! 


GO BACK TO 
THE Bobby! 


\T APART... SAY, 
SHERLOCK JR., HOW 
COME YOU MISSED 


UNDER THE 
Booy! IT’S 
ADORE SSED 
Whe VOUS 


..¥ HUH ® THAT 
I KILLED HIM! FELLOW’S BOOBY- 


HATCH BAIT/ 


7t MUST BE GETTING N/ THAT MAKES 
OLD! IT'S OBVIOUS ! SENSE... BUT, 
THE KILLER LED US IF HE DIDN'T 
AWAY FROM HERE SO ¢ WANT US _ TO 
HIS STOOGES COULD KNOW ABOUT 
REMOVE THE BODY / THE MURDER... 
NO BODY..... WHY DID HE 
MURDER RAPAY TELL US ABOUT 


IT 


POETIC / HMM... CROOKED MAN..- 
"THERE WAS A CROOKED MAN 
AND HE WENT A CROOKED MILE; 
HE FOUND A CROOKED SIXPENCE 
AGAINST A CROOKED STILE ; 
HE BOUGHT A CROOKED CAT 
WHICH CAUGHT A CROOKED MOUSE, 
AND THEY ALL LIVED TOGETHER 
IN A LITTLE CROOKED 
HOUSE.” 
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CON'T YOU GET IT, ROBIN + THE WORD “POETIC "IN AND WE'RE 
"THERE WAS A CROOKED MAN THIS NOTE IS A CLUE! 

AND HE WENT A CROOKED MILE. [ff THE “CROOKED MAN” IS 
HE FOUND A CROOKED SIXPENCE 

AGAINST A CROOKED STILE; 

HE BOUGHT A CROOKED Car 
WHICH CAUGHT A CROOKED MOUSE, 
AND THEY ALL LIVED TOGETHER 
\N A LITTLE CROOKED [ert a 


* 


CAN CATCH THE 
"CROOKED MAN“/ 
THAT'S HIS, 


CHALLENGE. 
AFTER THE FUTILE CHASE OF A WEIRD, SELF-CON- 


FESSED MURDERER, BATMAN AND ROBIN RETURN AN] é 4" 
TO FIND THE BODY GONE AND IN ITS PLACE A * 


NOTE, CHALLENGING THEM TO A BATTLE OF 
5 WITS, AND SIGNED— "THE CROOKED MAN‘ 


11-19 


LET'S SEE... THE NEXT 
LINE 1S “AND HE WENT A 


j THIS IS IT... THE TEMPORARY 
Y CHEER SUBWAY TRACK THAT USED TO 
(PUFF-PUFF) WHEW! UP... THIS GO TO THE OLD FAIR GROUNDS 
SHOULD BE A MAP... ANDO THIS WINDING IN AND "CROOKED 
HERE ITIS.-. ON THE tj OUT OF STREETS HAS MILE” 1S 
REVERSE SIDE OF GOT ME Dizzy / JUST ABOUT 


HOPING X DOESN'T 
MARK US ON THE 


HMPH / ANOTHER 
BOX INSIDE J 


Z INSIDE THIS TO BE A LONG ANDO 
mp, THE SIXPENCE AND/ NOT MISTAKEN, ‘ 2 fo DRAWN-OUT 
BGR) THE CROOKED ‘ss j : AFFAIR / 

HRS a ‘A CROOKED SIXPENCE i f 4 
: oe INSIDE THAT BOX REST- 7 | 
ae, ING AGAINST IT. ce 


i ANOTHER BOX ] ME THIS !S GOING 


we (Aw: 


WHATS ONE OF THE 
WORST PUNS I’VE... 

[/ WELL... WHATS YO7 VERY FUNNY— WOW THAT LOOKS 
THE BOX-SCORE A QUIET, BEFORE LIKE IT.’ A BENT OLD 

aj COIN ! THE CROOKED 
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JUST AS YOU SAY... 


THE SIXPENCE IS 
A UP AND AT/EM! 


A CLUE INANOLD NURSERY RHYME SENDS BATMAN 
AND ROBIN WALKING A”CROOKED MILE” TO AN 
ABANDONED SUBWAY STATION WHERE THEY FIND . X 
A “CROOKED SIXPENCE” AGAINST A ‘CROOKED . 

TURNST/LE”.. AND ARE AMBUSHED BY THE [ SS 
"CROOKED MAN ..." — 


a we, Fo x r 


a 
SUODENLY, THE 
"CROOKED MAN” 
DARTS FORWARD... ad 


)/A STRAGHT LEFT TO \/OW! Tae tT. \| most Pecuuiar THUGS, ROBIN. 
PREVENT A THEET— 2 EASY! YA DONT THEY COMPLAIN THAT L PLAY 
JUST TO GET, AWAY HAVE TO HIT é 
FROM THESE ‘CROOKED4A SO HARD/ 

RHYMES! g , 


QUITE RIGHT... ANO IT TAKES A FEW MINUTES BEFORE BATMAN, THE DOOR 
NEITHER CAN you, BATMAN_AND ROBIN CAN SEE AGAIN... WON'T OPEN / THE 
BATMAN J LL TAKE TOO LATE / "CROOKED MAN ...HE’S 
THIS SIKPENCE NOW, AND HE TOOK THE SIx- a LOCKED IT FROM THE 
THANK YOu! HEE! HEE! JHE RAT PULLED \ PENCE’ COME ON, LETS “4 OUTSIDE! WE'RE , 
A SMART TRICK/)GET OUT OF THIS SUB- = M BURIED ALIVE - 
HE SET OFFA ° ff _—_—_—_> 
FLASH BULB , ———> 
INOUR FACES. 


DON'T BE SO 4 WAIT.! TL HEARD E “THERE WAS A CROOKED MAN 
MELODRAMATIC. SOMETHING I AND HE WENT A CROOKED MILE, 
SCOUT AROUND SOUNDS LIKE... ! HE FOUND A CROOKEO SIXPENCE 
FOR AN IRON BAR = | AGAINST A CROOKED STILE}; 
OR SOMETHING . oe (3K) HE BOUGHT A CROOKED 
AND WE'LL BREAK 
THE DOOR DOWN,’ 
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CLUES IN AN OLD NURSERY RHYME INVOLVE 
BATMAN AND ROBIN WITH THE VILLAINOUS 
“CROOKED MAN” AND HIS MOB WHO IM~- 
PRISON THEM IN AN ABANDONED SUBWAY 


WHERE THEY MEET «« «- ST. 


WHAT A WHACKY CASE / WE MEET A 
‘CROOKED MAN”... WALK A CROOKED MILE 
TO AN OLD SUBWAY AND FIND A BENT OLD 
ENGLISH SIXPENCE AGAINST A BROKEN, 
CROOKED SUBWAY 
STILE. THE "CROOKED 
MAN” HISACKS THE 
SIXPENCE, LOCKS US 
IN... AND SUDDENLY 
WE MEET A CAT 
WITH A TWISTED 
LEG. WHAT ELSE 
CAN POSSIBLY 
HAPPEN ? 


Psst! HERE, 
KITTY... HERE, 
KITTY J 


q 

THE CAT’S LIMP- 

ING OFF! WE'LL 

FOLLOW IT ITLL 

EITHER LEAD US 
OUT OF HERE... 

OR INTO FRESH , 
TROUBL 


IT’S A MAN'S VOICE 
FROM BACK IN TH 
TUNNEL SOMEWHERE. 


THE MAN 


Jou... BATMAN AND WW 
“St WE THOUGHT 


ROBIN / IL KINDA 
FIGGERED I'D , 7 
FIND YA HERE - f 


V/NAwW... HIS GUN MISSED 


SOT SEE... 
ME / I JUST PLAYED DEAD. BUT THIS 
AN’ THEN WHEN YA WENT OFF 

CHASIN’ HIM, I PICKED MESELF 

UP AND LAMMED/ THEN [ 


COME HERE... 


HID OUT.’ 


IVS THE “CROOKED MAN‘S) gut 
WE GOT TO BE PALS / IT GOT AWAY , 
WHILE L WAS COMIN’ TO LET YOU OUT. 


= I FIGGERED IF LT HELP 
_ SS 
s GO ON.--- kK 


YOU, MAYBE YOU’D 
HELP ME...SEE ? 
‘ oF} TALKING 


‘4 


MOB TILL I LOINED THE SECRET O’ 
THE SIXPENCE / Y/SEE, THE SIKPENCE'S 
GOT SECRET MARKINGS / IT’S AKEY 
TO A HIDDEN TREASURE 
BURIED BY SOME ENGLISH- 
MAN WHAT COME TO 
AMERICA..-- 


| ENGLISHMAN’S HOUSE! 
THAT’S WHERE THE 
*CROOKED MAN” WENT/ 
NOW YOU HELP ME GET 
THAT TREASURE AN’ ILL 
CUT YA IN, ON HALF! 


TS BURIED IN THE ANYTHING, SO 
LONG AS I CAN 
GET THE CROOKED 


ITS & DEALS 

UH... BY THE WAY... 
YOUR FRIENDS 

WOULDN'T CALL YOU 
MOUSEY, WOULD 2 
cs 7 THEY - 


WHADDYA SAY t 
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WM PSYCHIC / LEAD THE 
WAY, MOUSEY, BUT V/LL 
TAKE BETS RIGHT NOW 
THAT HOUSE IS...A 
CROOKED ONE 


WHY, YEAH. 
HOW'D YA 


SAY, HOW'D 
YA KNOW 


I KNOW MY NURSERY 
RHYMES |! DON'T BOTHER 
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FOLLOWING CLUES IN AN OLD NURSERY RHYME, 
BATMAN AND ROBIN MEET MOUSEY, WHO 
PROMISES TO HELP THEM CAPTURE THE "CROOKED 
MAN” AND HIS MOB IF BATMAN WILL HELP RE- 

5S OVER ATREASURE BURIED IN A CERTAIN HOUS! 


THE HOUSE SATO PUZZLE IT OUT, 8S 7 
MOUSEY... JUST POINT ya. 


a 


WAS BUILT 
ALL CROOKED? ) YOUR FEET TO il 
THE TREASURE j 
AND START 


WALKING! HE BOUGHT A CROOKED CAT 


> WHICH CAUGHT A CROOKED 
MOUSE"... 


SO WATCH THE RAT. 


THE “CROOKED MAN'S” IN THE 

CELLAR! DOWN THOSE sTePs/ 
VLL CLOSE THE DOOR! 
SH-HH./ NO NOISE.! 


THOSE TRICK 
STAIRS STRAIGHTENED 
OUT, ROBIN, AND WE 
SLID DOWN INTO..- 
SAY, 1 WONDER 
WHERE WE ARE / 


YES, GAS... AND EVEN 
WHILE YOU ARE TALKING, 
IT 1S CHANGING YOUR 
WHOLE BEING... FIRST WILL 
COME UNCONSCIOUSNESS... 

AND THEN... BUT WAIT 
TILL THE LIGHTS COME 
ON/ HEE/ HEE! WAIT. 


THEN THEY HEAR IT..-A 
STRANGE SOUND FILTERING 
THROUGH THE SUFFOCATING 
SILENCE .... 


THATS RIGHT... 

ROBIN, VM BUT DON’T 
BATMAN, \ AFRAID TALK SO 

THAT MOUSEY MAUCH, YOU 
LAUGH... / RATTED ON TWO OR 
WS THE 4 US/ HE'S IN @ YOU WON'T 
"CROOKED } WITH THE HEAR_IT/ 
"CROOKED LISTEN... 


OOH... LIGHTS ON / 
GOOD TO SEE LIGHT 
AGAIN ! ROBIN— HOW. 
DO YOU FEEL, KID? 


101 


BATMAN: The Sunday Classies 


HOLY COW! WHAT'S 
HAPPENED TO US! 
MAYBE 1M 


Db GOING CRAZ*... 


BUT WE'RE 
STANDING ON 

THE CEILING 
AND LOOKING 


ADVENTURES PARALLELING A NURSERY 
RHYME FINALLY CULMINATE IN THE CAP- 
TURE OF BATMAN AND ROBIN BY_ THE 
"CROOKED MAN” IN A CROOKED HOUSE, WHERE 
gTHEY FIND THINGS TOPSY~ TURYV Y. «. (t7] 


WB THERE'S SOME 


THING... SOME - 
THING WRONG 
ABOUT THIS 
ROOM! ROBIN, N 
STAND ON MY 
SHOULDERS AND 


JUST WHAT 
I EXPECTED! 
PULL HARDER, 


T WHAT... 


Py / “THERE WAS A CROOKED MAN 
AGAIN 2 J 


AND HE WENT A CROOKED MILE. THE 
HE FOUND A CROOKED SIXPENCE A” CROOKED 
AGAINST A CROOKED STILE; _ 44 


WHICH CAUGHT A CROOKED J 
MOUSE, No 
AND THEY ALL LIVED TOGETHER WA} 
IN A LITTLE CROOKED HOUSE“ANS 


END OF POEM, Sa 
Va yecun TOs 
Na oe OF wits! AE 


XG 


IT'S THE ‘CROOKED VI 
MAN'S" GAS... 11/S : 
DONE SOMETHING 
TO US! HOLO ME, 
BATMAN, "M GOING 
TO ERO Ger A GRIP 
ON YOURSELF, 
ROBIN / DON'T 
Bo GET PANICKY 


WE’RE_STAND- 
ING ON THE, 
FLOOR ! DONT 
YOU GET IT 
YET? ALL THE 
FURNITURE 
IS NAILED 

AND GLUED TO 

THE CEILING | 


YOU/VE LOST-AND I, THE VICTOR, 
SECURE THE PRIZE... THE y 
HIDDEN TREASURE / THE 
SCRATCHES ON THE CROOKED 
SIXPENCE ARE MY KEY! 
WATCH! TWO BRICKS 
P... THREE DOWN... 


THE TREASURE / THE SWORD OF 
THE BRICK... AN ANCIENT ENGLISH KNIGHT... ITS 
HILT ENCRUSTED WITH RARE GEMS / 

ITS MINE NOW! JOSEPH, WHAT 
3 1S THE TIME ? S 


102 


THEN ITS TIME __ > 
THIS WAS ENDED. JP 


THE GAME !S 
DONE, BATMAN 
AND YOU WITH IT. 


BATMAN! 
BATMAN! AND THEN THE LIGi 
WINK OUT? 


THE HE’S JUST 

DIRTY RAT! CuT THE NET, 
HE'S ROBIN VM STILL 

KILLED , IN ONE PIECE, 

BATMAN. BUT THIS NET 
HE'S... ISN'T/ VLL GET 

US LOOSE IN 

A SECOND/ 


ss — Berens 4 


AFTER FOLLOWING CLUES PARALLELING ANURS-|__f 
ERY RHYME, BATMAN AND ROBIN ARE CAPTURED | be 
BY THE "CROOKED MAN/;//'WHO THRUSTS A GEM- 

ENCRUSTED SWORD HE HAS JUST UNEARTHED, 
9 STRAIGHT AT BATMAN «++ 


IT WAS BUILT BY RAY GOOK, Y WELL... THEN ¥ 
THE COMEDIAN! HE RIGGED | ALL WE HAVE 
IT WITH ALL SORTS OF GAGS TO DO IS 

HE PULLED ON UNSUSPECTING / FIND OUT WHO 
FRIENDS! WHEN GOOK RENTEO THE € 
DIED, A REAL ESTATE of HOUSE TONIGHT 
CONCERN TOOK IT OVER. 7 AND WE'LL HAVE 
THEY RENT IT OUTAS THE "CROOKED 
A_FUN HOUSE TO , 

PRIVATE PARTIES. 


ALIVE! fT DON'T LY CUT ME LOOSE ! OH-OH! 
UNDERSTAND ! € I HEAR A CAR DRIVING 
L THOUGHT THE AWAY ! THE "CROOKED 
"CROOKED MAN” | MAN“ AND HIS MOB! A SENSE OF 
WAS GOING TO, { LET’/S GET OUT OF HUMOR ! HE 
KILL YOU % HERE! CERTAINLY 
S—4 . NAMED HIS __, 
HOUSE RIGHT. 


YOu ARE Ve DID I, BUT HE PURPOSE: ) 


Sas 


IS DEXTER STREET! 7, THE MONEY 
= : WE'LL REALIZE 
THE Y THATS \ ON IT WILL 
DIRECTORY] IT OVER... ] AMPLY REPAY 
SAID THE SH-SH!/ /OUR TROUBLE! 
ROOM LISTEN! & IT WAS AJOB 
NUMBER, 
WAS 345 


WHY, YES. St : 
WAS RENTED BY A 
MR. HUGH MELLMLLE = 
OF IS DEXTER Fe 


MR, MELLVILLE, 
ALIAS THE 


ARE ANXIOUS 
me TO GET THIS 


~ 
t CERTAINLY AM! WHAT!S THE 
AND (LL SETTLE FOR MATTER 2 DIDN'T 
A PUNCH ON YOUR 

NOSE RIGHT NOw 


FSP Tuas RIGHT IDIDNT Sa 
Has LIKE IT, SONOW IM... J7_ LOOK WY COLLEAGUES AND I HA 
B < OUT! HE'S W{ INSULTED / HERE IS YOUR BILL, 
VLLTAKE CARE OF i SIR... AND VD LIKE IT PAID NOW, 


THIS UNPLEASANT IF YOU PLEASEY 


SITUATION AT 
ONCE / 
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y FOR SERVICES RENDERED.. 


AND I ASSURE YOU,SIR, ITA 


IS THE LAST 
TIME WE EVER 
DO BUSINESS 


peal 2 
AFTER A GAME OF WITS PARALLELING AN OLD | 
NURSERY RHYME, BATMAN AND ROBIN 
TRACK THE "CROOKED MAN" "TO AN OFFICE 
BUILDING WHERE HE REACHES IN A DESK 
DRAWER AND PULLS OUT —A BILL oes 


GOOD EVENING, MR.ME 

I THOUGHT I/D STOPIN « 

TOMORROW NIGHT'S BUS 

AND... GREAT GODFREY! IT'S 
pm BATMAN AND ROSIN 


IN PERSON,’ 


GULP! you... YOU'RE 
REALLY THE 


Pir. vavis, 
OUR APPOINT-_\ 
MENT WAS SET h..- 


OF COURSE: 
SAY, WHAT'S. 


MY YOUNG NEPHEW, BILLY, WHO |S | 
ABOUT ROBIN’S AGE, IS HIS GREATEST 
FAN... AND I, YOURS.’ WELL...WE'D 
OFTEN WISHED WE COULD BE BATMAN 
AND ROBIN FOR ONE NIGHT... BE 
INVOLVED IN A TYPICAL BATMAN ANQ 
ROBIN MYSTERY: SO I CONTACTED 
MR. MELMILLE OF... 


OF ADVENTURE, INC 
FOR A STIPULAT! 
PRICE, MY STAF | 
AND I SUPPLY EX- | 
CITEMENT AND | 
ADVENTURE FOR 


MY STAFF OF PLAYWRIGHTS! ACTORS 
MEMORIZE THEIR SCRIPTS, AND A 
BORED MAN IS HURLED INTO AN 
EXCITING ADVENTURE HE WILL RE- 
CALL WITH FONDNESS ALL HIS 
= LIFE! 


— 
VYVE GOT THAT “CRIMSON 
DEATH” SCRIPT ALL READY 
ROMANCE, DE FOR MR.FITCH/ ITS A 
SIRE TO RESCi 
A LOVELY 
MAI 
DISTRESS, 
AND SO ON... 


BECAUSE OF 

A MIXUP IN 
SCHEDULE WE 
MISTOOK YOU &Q 


ATE COINCIDE! 
HAPPENED ALONG WHEN 
you DID! IT’S MY 
FAULT, VM TERRIBLY 
MR. DAVIS AND. 


HIS NEPHEW 
IN DISGUISE ! 


INCIDENTALLY, YES, IT WAS GOOD! 

CONGRATULATIONS! \ (0 BEEN SAVING 

YOUR "CROOKED [HIM FOR MR. 

MAN” CERTAINLY Jie, DAVIS / 

HAD US 

GUESSING! FF "CROOKED MAN"? 
_—— THAT SOUNDS 

EXCITING J 


EF 


HMM! COME 
ON, ROBIN / 


EXCITING 
IVS TERRIFIC! 
JUST LISTEN 
TO THIS 
OPENING... 


IT’S NIGHT... INKY 
ARKNESS SHROUDS 
THE SLEEPING CITY... 
ALL IS SILENCE... 
WHEN SUDDENLY A 
WEIRD LOOKING MAN 


IN A HEAWLY WOODED AREA OUT WEST, 
TWO CAMPERS DON COSTUMES THAT 
|} ARE MORE FAMILIAR AMID THE 

geKYSCRAPERS OF GOTHAM CITY... 


YOU'VE GOT NOSY 
GUESTS, OSBORNE / 


TWO THOUSAND 
QUESTIONS 
TO ASK.-++ 


DON’T LET HIM RIDE 
YOU, ROBIN! FIRE 


A BAD WORD! CHANGE 
THAT TO ASK AWAY! 

QUESTION 

NUMBER 


Sy 7 =~ 
i] SuRE ! YOU DON'T 
GET A CHANCE To 
MEET FOREST RANGERS 
EVERY DAY IN THE 


is 


EXCITED, 2 
YOUNGSTERS: i 
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LATER... ARANGER 
LOOKOUT AToP A 
HIGH MOUNTAIN 


HELLO! 1M f 
OSBORNE, DISTRICT 
RANGER / GLAD |, 


TO HAVE YOU 


‘AN EAGLE'S NEST 

TO KEEP AN EAGLE 
EYE ON THE 

FORESTS DOWN 
BELOW, EH 2 


THEY'RE FUEL MOISTURE 
STICKS... BAKED TINDER-DRY 
IN OVENS AND EXPOSED 
TILL, THEY ABSORB MOISTURE 
FROM THE AIR ANO VEGETA 
TION... THEN THEY'RE 


AND HERE'S A FAN-BLOWN HYGROMETER 

WHICH MEASURES RELATIVE HUMIDITY 
IN THE AIR. LOW HUMIDIT 
INCREASES RISK OF FIRES 


THIS ANEMOMETER 
MEASURES WIND VELOCITY‘. 
THESE ARE ONLY SOME OF 
THE FACTORS IN PLOTTING 
FIRE-FORECASTING / 
WE ALWAYS TRY TO 
GET READY FOR 
TROUBLE IN 
ADVANCE. 


YES, THERE'S... OH-OH/ 
SMOKE / A HOT SPOT! 
HERE'S WHERE YOU 
GET A CHANCE TO 
SEE US IN ACTION! 


SOME_FIRE- 
FIGHTING 


OURSELVES! 


GRIMLY, OSBORNE LEAPS TO THE ROTARY 
FIRE FINDER WITH ITS PANORAMIC 
PHOTOGRAPHS OF THE FOREST... 


RVICE HEAD- 
VLL GIVE You 
READINGS 


QUARTERS, J 
THE CALIB 
IN A SEC. 


HORT WHILE, FIRE TRUCKS REACH ig 
SPOT AND ATTACK THE FLAMES... 


THE WIND’S SHIFTING / IF WE 
STRADDLE 'ER NOW, SHE'S 
LICKED! BRING UP THAT 
BULLDOZER...WIDEN 

THE BREAK / 


SUDDENLY, 
ON THE 
FRINGE OF 
VOLUNTEER 
FIGHTERS, 
BATMAN 
SPIES A MAN 
GAZING 
\NTENTLY AT 
THE LEAPING 
FLAMES...FACE 
STRANGELY 
EAGER... 
EVES AVID 
AS IF 
HYPNOTIZED... 
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A _ FEW HOURS LATER... THE FIRE HAS 
BEEN BEATEN BY THE STRATEGY OF 


BRUFF’S RANCH! BRUFF'S THE FOREST SERVICE... 
A BIG MAN...SAY, FORGET ff 
THE LOCAL GOSSIP. CON- OH, BROTHER, GOT TO BACK- 


CENTRATE ON THAT VM A WEARY MAN! TRACK TO THE FIRE 
WATER HOSE / WHAT NOW, SPOT AND FIND SOME 
OSBORNE 2% CLUE AS TO HOW 
THE BLAZE 
STARTED! 


WHILE BATMAN AND ROBIN ASSIST FOREST p 
RANGERS IN FIGHTING A SUDDEN BLAZE, BATMAN 
SIGHTS A MAN STARING AT THE LEAPING 
FLAMES WITH A STRANGE INTENSIT* 


fees 


VVE GOT GOOD WORK / 
SOMETHING’! VLL BUILD UP 
TRACKS! LOOK JM PLASTER OF 

LIKE BOOTS / 


SAY! HERE'S SOME- 
a THING ./ A FLOCK OF 
HALF-BLIRNT MATCHES! 
m AND THIS AREA ISN'T 
A CAMPERS’ SITE./ 
THIS FIRE WAS NO 
ACCIDENT! IT 
WAS A TOUCH-OFF... 
INCENDIARY 


| WHERE THE 4 
| FIRE PASSED 


AA) 

De as 
Say 
i ssuiahill 
NE ME ih 

Y NOTICE Y HOBNAILS HAVE A q P sPeaKine OF FIREBUGS, HAVE YOU EVER THE MAN GAGE ? COULD BE / 
THOSE PUNCTURES ©) IDENTIFYING PATT! i OBSERVED ONE WATCHING A FIRE ¢ HIS YOU CALLED HE'S A NEWCOMER IN 
"BD SAY THEY ALMOST LIK! ING FACE LIGHTS UP, HIS EYES STARE... NEIL GAGE... | THIS SECTION... ONLY 
WERE FROM PRINTS ! (F WE CAN LIKE A HYPNOTIZED PERSON |! I KNOW J HANDYMAN HERE A COUPLE OF, 
HOBNAILS.’g MATCH THOSE MARK- ++. BECAUSE I SAW ONE JUSTA FEV FOR THE WEEKS / HMM-M! LETS 

INGS WE'LL HAVE A HOURS AGO, a ‘ BRUFF , CLEAN UP AND PAYA 

CHANCE TO L RANCHHOUSE. / CALL ON MR. NEIL 


NAB OUR GAGE / 
FIREBUG! 


A j V EVERYBODY WAS 


\ YOU'RE NOT GOING TO 
SHOULDN'T HAVE \TOO BUSY / MARY, 


A PRETTY SIGHT, S| ARREST ME./ YOU/RE NOT 
I ASSURE YOU, Jy THAT GOING TO SEND ME BACK 
COSTUME! 
BATMAN! 
YOU'RE 
BATMAN! 


SEEN THAT FIRE! 
§ ALLTHOSE BIG TREES 
BURNING... DYING 
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DON’T BE A FOOL, GAGE. YOURE 
NOT GOING ANYWHERE TILL ; 
SOME QUESTIONS! 


= 


DISTRICT RANGER, NEIL GAGE, A RANCH 
HAND, SUSPECTED OF STARTING A FOREST 


FA ca (RE, LAUNCHES A SURPRISE ATTACK.-;., 


BATMAN, LISTEN. Foio YOU SERVE YES, I GOT CAUGHT 
YOU DON'T UNDER- A JAIL SENTENCE )AT THE VERY FIRST i 
STAND! NEIL WAS FOR ARSON ? FIRE I EVER STARTED. 
ONCE A FYRO- MAYBE THE MANIA DID 
MANIAC BUT HES GET OUT OF CONTROL 
NOT NOW / HE'S THAT ONCE... BUT IM 
LICKING IT 


HE MAY HAVE 
CHANGED HIS 
BOOTS WHEN 
HE CAN 

§BACK AFTER 
TOUCHING OFF, 
THE FIRE! 


BOOTS, YOU MEAN.’ THE HOBNAILS 
MATCH PERFECTLY WITH THE CAST. 


But. 
PT DION'T 


UNCLE V GO TO YOUR ROOM, MARY! 
CHARLEY. ] WE MEN HAVE THIN: TO 
TALK OVER / BATMAN, IM 


THE FIRE SPOT.” 
OW’ RE UNDER 


VLLGET YOU, 
SOUT OF THIS. 
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IT WAS TORTURE 
AT FIRST, BUT IT 


BRUFF KNEW YOU 
| WERE A PAROLED 
WAS WORTH IT... & PYROMANIAC WHEN 
TO FEEL NORMAL... HE HIRED You? 
LIKE OTHER PEOPLE! = Gi 
WHEN THEY PAROLED 
ME HERE, MR. BRUFF/ 
WAS SWELL TO gl 
ME. Lees 


( ANSWERING 
YOUR QUESTION | MANIAC? A PAROLED 


OF BEFORE, THIEF, YES, BUT A 

BATMAN... YES, PYROMANIAC..«. IN A 
I KNEW NEIL 4) FOREST... WHERE FIRE 
WAS A PAROLED | IS A TEMPTATION...22 
PYROMANIAC 
WHEN [HIRED 


Pe SAID HE WAS BUT WHAT REASONS? 

| TRYING TO FIGHT iT... \ I WONDER IF YOU 
I... BLAST IT... I DON'T ) FIND IT CONVENIENT 

| HAVE TO APOLOGIZE & TO HAVE A PYRO- 
TO YOU! THAD MY MANIAC HERE? 


SLUGGED ME FROM 
BEHIND / I FOUND 
THESE WHEN LI 


MARY BRUFF 
WAS WEARING! 
SHE'S HELPED 

a HIM ESCAPE.! 


Wiwo oF THE : 
HORSES ARE GONE! 
THEY'VE MADE FOR 
THE WOODS... 
SAY, WHERE ARE 
YOu OFF TO? 


TO PHONE FOREST 
SERVICE HEADQUARTERS! 
WITH A PYROMANIAC 
LOOSE IN THE FOREST, 
& WE MAY HAVE AN EPI- 
DEMIC OF FIRES! 
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1S THE iS iT? ITUES 
TOWN IN ANY RIGHT AT THE FOOT 
POSSIBLE | OF THE MOUNTAIN... 
DANGER? { ONE BIG FIRE COULD 4 
BURN THAT TOWN 
RIGHT OFF THE MAR’ 


jes 7 
Wy IF GAGE'S MANIA GETS 
r | OUT OF CONTROL, NOT 
# Mm EVEN MARY BRUFF CAN 
STOP HIM! WARN THE 
TOWN --» HAVE THEAA 
READY FOR ANY ff nA 
oN 
i 


WHILE BATMAN WONDERS WHY CHARLEY BRUFF, A 

RANCHER, SHOULD HIRE GAGE, A PAROLED PYROMA- 
NIAC SUSPECTED OF INCENDIARY WORK, GAGE 

ELUDES ARREST...HIS ESCAPE APPARENTLY 


NIGHTFALL, AT FOREST SERVICE HEAD- S mel SMOKE’ TWO EMPLOYING THE ROTARY FOREST FIRE 
QUARTERS... EVERYONE IS TENSE... £ " SMOKES / FINDER, OSBORNE SWIFTLY PLACES THE 
WAITING... WAITING... ‘ 4 FARE POINTS ON THE PANORAMIC PHOTO- 
4 Low. ITSA 
CLASS 7 DAY!" THATS BAD 
FIRE WEATHER 
STARTS A BL 


GRAPHS... 


ONE SMOKE IN THE CANYON N 
IVS HAPPENED! CALL THE MAYOR! ALL 
STORES MUST CLOSE ! EVERY ABLE- 
BODIED MAN, WOMAN AND 
BOY MUST REPORT FOR 
= : 


A FOREST SERVICE Ba 
PLANE TRANSPORTS 

SMOKE JUMPERS” 
TO THE "HOT SPOTS 7, 


LIKE MODERN CAMPAIGNING AGAINST THE FLAMES WITH 
PARA - MILITARY TACTICS, OSBORNE SETS UP 
1 TROOPERS FIELD HEADQUARTERS, DIRECTING THE. 
| DROPPING GATHERING TOWNSPEOPLE... 
B| BEHIND ENEMY 
Mm LINES, THEY YOU TAKE YOUR MEN HERE AND 
"HIT THE SILKY., WORK FORWARD... YOU GET A CREW 
a = AND START A BACKFIRE AT THIS POINT... 


x] 


BATMAN AND ROBIN TOO, PITCH IN, WHE 


\ \ 


: lt OPEN / 
Z aw 


PY HUNTING LODGE! 
SOMEONE'S TRAPPED, 
SIN THERE! 1 
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(MARY BRUFF.. 
AND NEIL 
GAGE! BUTI 


NO TIME FOR EXPLA-— 
JATIONS NOW, ROBIN.’ 
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Ma's <8 


WHILE A FOREST FIRE RAGES, BATMAN AND ROBIN 
FIND_IMPRISONED INSIDE A BLAZING HUT, MARY 
BRUFF ANO NEIL GAGE, A PAROLED PYROMA= 


NIAC — SUSPECTED OF STARTING THE FIRE 


gHIMSELF/ 


NEIL, LOOK/ 
THE WHOLE | 
MOUNTAINSIDE'S 
BURNING / 
THOSE FLAMES... 
UGH! THEY'RE 
» EATING AWAY 
@) EVERY LIVING 


oS 


at 


[rary 


Ac 
[XS 


CLEAR LANE 
OVER THERE/ 


AND THose W 
OLD TREEG...| 
LIKE DYING 
GIANTS... 
VLL NEVER 
SET ANOTHER 

INCENDIARY 
FIRE, MARY.. 


[Yr FIGGERED WATCHING TREES 
BURN WOULD CURE YOU! IT 


CURED ME, TOO, 


UNCLE ND 
Lf CHARLEY! 
CURED... YOU, 


YES, MARY, I KNOW! 
FOR A MINUTE THERE 
L... DARLING, I NEVER 
WANT TO SEE A 
FIRE AGAIN / 


BUT I COULDN'T TELL 
—O YOU RIGHT OUT, , 
COULD I2 P 


Y Guess not! 
NEIL, DID 


No.., BUT I 
KNOW WHO'S 


MR. BRUFF'S 
HOUSE GUEST... 


WHILE I WAS 
BEING TAKEN 
AWAY BY 
OSBORNE, SOME- 
BODY HIT ME 
OVER THE HEAD, 
I CAME TO IN 
THE HUNTING 
LODGE...WITH 


KALE'S MEN KIONAPED 
ME TO MAKE IT SEEM 
AS THOUGH I CLUBBED 
THE RANGER AND FREED 
NEIL! KALE BOASTED 
NEIL WOULD BE BLAMED 
FOR THE FIRE... THAT THE 
FIRE WAS A DIVERSION 

TO EMPTY THE TOWN... 


DIVERSION ! TOWN! OF 
COURSE ! IT'S AN OLD BLOCKED ALL 
STALL, BUT THIS FOREST / ROADS... ONLY 
FIRE TRICK IS A NEW WAY IS BY THE 
TWIST.’ MR. BRUFF, RIVER, BUT THATS 
CAN ROBIN AND I \MPOSSIBLE J 

GET TO TOWN FAST? VLL SHOW YOU! 
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THE FIRE'S ‘NQ 


THERE ARE MOTOR BOATS ON THAT SQN) 
LANDING BELOW... BUT THE RIVER 
1S TWO HUNDRED FEET DOWN! 
NO MAN COULD MAKE THAT 

DIVE AND LIVE ./ 


THAT'S WHERE YOU'RE 
WRONG ! ROBIN AND 
I WILL MAKE THAT 
DIVE... AND LIVE / 
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= - 
Peu-eut IT’S IMPOSSIBLE‘ YOU THESE 
COULDN'T POSSIBLY DIVE BOULDERS 

THAT DISTANCE WITHOUT  «” WILL DO 
TURNING IN MID AIR... AND) Y_FINE! NOW, 
YOU'D HIT THE WATER FLAT! } ROBIN, LASH 
YOU'D BREAK YOUR BACK// YOUR SILK 
ROPE AROUND 

ONE BOULDER 

AND TO YOUR 

% ANKLES / 


YOU... YOU CAN'T DIVE W ROBIN, SCOUT fy] 

TWO HUNDRED FEET | AROUND FOR 

STRAIGHT DOWN TO_ TWO HEAVY 
THE RIVER. ROCKS! HURRY AR 


WHEN ALL ROADS TO ANVALLEY TOWN ARE CuT 
OFF BY AFOREST FIRE THE TOWNSPEOPLE ARE 

f FIGHTING, BATMAN OECIDES ON A BOLD MOVE 
IN ORDER TO CAPTURE THE THUGS RESPONSIBLE... 


Vow BRUFF... BU-BUT...OKAY! i HIS FACE STRAINED, i DOWN... DOWN THEY 
PUSH US OVER! \ONLY I HOPE YOU Y BRLIFF HEAVES HARD “4 ’ PLUNGE... 
DON'T WASTE KNOW WHAT YOU’/RE . —AND BATMAN AND 
TIME SPUTTERING DOING! GOOD ¢ : ROBIN FLASH OVER 
++» PUSH US Y THE CLIFF.. 

OVER THE e_— = 


NATURALLY ! THE BOULDERS 
WERE OUR WEIGHTS... THEY 
CARRIED US STRA\ 

LIKE A PLUMB LINE... SO IT 
WAS IMPOSSIBLE NOT TOHIT 
THE WATER CLEAN AND WITH 

. LESSENED RESISTANCE ! 


WHAT IN BLAZES ! 

= IWS BATMAN AND 
THE PLACE IS DE- NOT EVERYBODY! THAT BRAT, ROBIN! 
SERTED! EVERYBODY 4 TAKE A LOOK , gf : 

P MUST BE OUT FIGHT- J OVER THERE, 

ING THE FIRE / - 


FROM A FRIEND OF MINE... 
A STUNTMAN WITH THE 
MOVIES / ONLY HE USESA 
TRICK DEVICE THAT UNLOCKS 
AN IRON WEIGHT WHEN HE 
HITS THE WATER! SHOVE 


OFF, ROBIN’ WE'VE , 
GOT A DATE IN TOWN. 
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HOLD ON, MISTER... A_LITTLE IRONICAL) 
YOU'RE GOING PAST ISN’T IT, MISTER... 
A RED LIGHT / \ ay) THAT A MAN WHO 
PLAYED AROUND 
: i WITH FIRE SHOULD 
BE PuT OUT 
By waTeR! 


NEXT DAY... AFTER THE FOREST FIRE ONE OF MY THEN, WHEN GAGE RIGHT ! WE KNEW LUCKILY, T 
1S BEATEN, KALE CONFESSES... MEN STOLE WAS ARRESTED, YOU THE WHOLE TOWN REMEMBERED 
7 VW GAGE'S HOB- KIDNAPED HIM AND HAD To TURN OUT THAT BANK HELD 
YOU POSED AS A MEAT | YES, AND WHI NAIL BOOTS, | MARY. WE'D THINK BECAUSE A PYRO- A LOT OF RICH 
PACKER SO YOU COULD / I LEARNED SET THE FIRE ( MARY FREED HIM BE- MANIAC WOULD SET RANCHERS’, 
AND LEFT CAUSE SHE LOVED HIM... FIRES EVERYWHERE DEPOSITS. 


BE AGUEST ON BRUFF'S \ GAGE WAS A 
RANCH IN ORDER TO CHART } PAROLED PYRO- INCRIMINATING } BUT MOST IMPORTANT= JUST FOR THE THRILL 
AFIRE THAT WOULD MANIAC, I KNEW FOOTPRINTS... / THE TOWNSPEOPLE 

WOULD BELIEVE A 


HE'D MAKE A 
JiR rearect "RED SN PYROMANIAC, WAS AT 
HERRING. 5 LARGE! 


FORGET IT/ \ THEIR JOB DONE, BATMAN AND ROBIN 
YOU'RE ON THE ONCE AGAIN BECOME BRUCE WAYNE, 
WE CAN'T THANK \RIGHT TRACK : rs AND DICK GRAYSON... 
YOU ENOUGH... I B : YS re 
! SMATTER, \ NOT ME! 1M PLAYING IT 
YOUNGSTER? | SAFE FROM NOW ON! 


F TROUBLE... 5 AY OF LIVES. YOURE 
OF TI LE... YyYou'RE RI HE 
IN A FOREST I LIGH 


J ; TERRIFIC X HOT BOYS.2AND I DO 
: TEAM! MEAN HOTS A FIRE INDIAN STYLE! 
te, 


a 
tee 
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AUSTRALIA. WHEN SHE CAME TO 

ENGLAND TO ENROLL IN A PRIVATE 

SCHOOL, I HAD ALREADY DEPARTED 

FOR AMERICA! HOWEVER, HER LETTERS 

REACH ME REGULARLY! SHE’S TWENTY- 

TWO NOW? BY JOVE, SHE 

MUST BE A BLOND 
BEAUTY/ 


ALFRED, BUTLER EXTRAORDINARY TO BRUCE 
WAYNE AND DICK GRAYSON (GATMAN AND 
ROBIN), OFTEN REVEALS A SENTIMENTAL 
SIDE IN_ HIS PERSONALITY, FOR INSTANCE, 


WHILE STROLLING THROUGH THE PARK ONE 
BDAY WITH DICK -.- 


I SAY, DICK, IS GETTIN HE SPOKE LIKE A ENGLISH SY So ue AIN'T VV CHAWMED, 'M SUAH! I 
A BIT LATE / I MUST SEE : OIL OR A DOOK! AN’ DIDJA NEVER SEEN 
ABOUT THE MARKET / "ALFRED 


SAY, REGGIE, WOULD YOU 
HEAR HIM TALK ABOUT TH’ HIS NIECE, EH? | BE°SO KIND AS TO ASSIST 
)» BEAGLE %.. GOT, YA THINK ME W/TH MY TOMMY- 
AN’ WHAT A YA COULD MAKE GUN ? HOW; 
CLASSY < 
ADDRESS! Ap 


MARKET? HE'S PROB BLY 


LIKE A_ENGLISH 
SASSIETY SKOIT2 


MEANWHILE , ALFRED é WHAT'S I..I MIGHT AS WELL 
SEES ABOUT THE MARKET... cal re TERRIBLE } CONFESS! VALERIE 
ABOUT KNEW 0 BEEN A 

HERE ARE THE THAT 2 BUTLER IN ENGLAND, 

VEGETABLES [RJ] i BuT SINCE THEN I 
YOU ORDERED... TOLD HER I/D BECOME 

AN INDUSTRIAL MAG- 
JUST ARRIVED 3 NATE HERE IN 
IN SOTHIAM AMERICA / 
city’ 


WON'T YOU COME IN, 
PLEASE / THE MAWSTER 


N (si ATER... [ 

BUTTLING... BUT L JUST WANTED ma ‘ é 

TO BE IMPORTANT IN HER EYES... ZO : HAS BEEN EXPECTING 
AND NOW SHE’/LL KNOW nities £ 


THE TRUTH / 


RIGHT. GOIT, y 
GO INTA YER ff y of 


y 
A a= VALERIE, 
— : MY DARLIN: 
j \ THIS JERNT, ALL ) ql 


ALFRED, THE WAYNE BUTLER, IN HIS LETTERS 
TO AN ENGLISH NIECE HE HAS NEVER 
SEEN, HAS PICTURED HIMSELF AS BEING 
WEALTHY, SO WHEN A LADY SWINDLER, IM~ 
PERSONATING THIS NIECE, ARRIVES — 

THINGS BEGIN TO HAPPEN ---+ 3 


SIR, IT’S JOLLY YOu _CAN’T LET 
SPORTING OF YOU MB YOUR FAVORITE 
TO ALLOW ME TO NIECE. DOWN, 
PLAY THE MAWSTER CAN YOU ? 
OF THIS HOUSE,’ I... 


ERHUM...SO 
You CAME 
FROM ENGLAND \THING ! LUINCLE, 7M IN 


TEST FORA 
HOLLYWOOD. 


AT YOU! YOU'RE LOVE- 
Ly, MY GIRL... 


YES, IF BAD PUBLICITY 
DOESN'T SPOIL EVERY- 


SENGER'S JEWELS WERE 
BURGLED ON SHIPBOARD! 
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GULP... AH... BRUCE, TAKE, 
THE YOUNG LADY'S WRAP... 
A VLL WISH TO CONSULT 
YOU ABOUT DINNER / 


Ne 


BUT A CHAP NAMED HIGGINS, BY 
PHOTOGRAPHIC TRICKERY, FAKED A 
PICTURE OF ME SLIPPOSEDLY STEALING 
THOSE JEWELS! HE WANTS TEN 
THOUSAND DOLLARS, OR HE’LL GO 
TO THE COPS/ BAD PUBLICITY 
WOULD RUIN MY SCREEN CHANCES, 
SO I AGREED’ 


(COUGH- SERGEANTS STONE AND MADDEN.’ LARCENY, 
SPLUTTER) DIVISION ! 
BUT, UNCLE, L TOLD 
A RICH UNCLE ]/ ARE TWO ‘DOLLARS... PLE-EASE ! THESE MEN ABOUT HIGGINS! 


—YOU, UNCLE / POLICEMEN }ME...(COUGH) YOU CAWN'T THEY'RE TO CATCH HIM AC- 
ARREST HER! CEPTING THE MONEY, ARREST 
SHE'S SO HIM FOR BLACKMAIL, AND 

FORCE THE TRUTH FROM 


YOUNG..-SO... 


SS HIM! LL GET FAVORABLE 
PUBLICITY, THEN: 


155) 


4 
2 


i A ., 
=f/ @ 


YOUR NIECE 1S TO MEET HIM YOH..-OH... 
IN A SHACK ON A SCRAP YARD ]YES!(GULP 
AT TWELFTH AND DOCK STREET, /THE MONEY! 
THAT PLACE 1S ALWAYS VLL BE 
DESERTED AT NIGHT. ALL RIGHT 
WE NEED NOW |S THE BACK... 


AND, OF COURSE, IT IS THE “BUTLER” WHO 
SUPPLIES THE CASH... 


NOT AT ALL, 
ALFRED! 


DOUGH 
MONEY ....OR COPS 
INSTEAD OF POLICE ! 


INSTEAD OF 
/ 


ROBIN OUGHT TO_TAKE ] YOURTEN , 
A SHORT CUT TO THAT / THOUSAND: 
PAYOFF SPOT AND DON'T FORGET, 
 SEETHATALFRED 
ISN'T BEING MADE 
A CHUMP! 


BATMAN: The Sunday Classics : ew \ 


Ss 


THIS IS IT... 

WHERE THE GIRL 

IS SUPPOSED TO 

PAY A BLACKMAILER 

TEN THOUSAND 

DOLLARS FORA 

FAKED PIX SHOWING 
HER STEALING 


BE HERE WIT 
THE CHUMP 


UPON THE ARRIVAL OF THE "NIECE“TO WHOM ALFRED 
HAO WRITTEN BOASTING OF GREAT WEALTH, BRUCE 
LLOWS ALFRED TO PLAY "MASTER” WHILE HE PLAYS 


I DON’ 

YOU CAUGHT ON, 

BUT YOU AIN'T GONNA 
SPERLIT FER ME 


THERE IT IS, MR. 
HIGGINS / TEN 
THOUSAND DOLLARS! 
NOW, THAT PHOTO- 
GRAPH NEGATIVE, 


SURE, BABE, 
SURE... AN’ 
YER GETTIN * 
R iT CHEAP! 


THAT ELECTRO MAGNET DID IT 
BETTER'N I COULDA! AH, HERE 
COMES GOITIE/ LL FIX DESE LUGS COPPERS CINCHED 
AFTER WE PULL THE SWINDLE / HERE HE 
COMES 
NOW !GO 
INTO YER 


= 
VLL HAVE TO TAKE THIS MONEY ALSO GENEROUS OF (‘= = 


ALONG.’ EVIDENCE / EXHIBITA! 


You TO TOSS US NEAR 


OFFICIAL / YOU'LL GET 

(T BACK IN_A FEW 

DAYS / LL GIVE YOU, 
A RECEIPT- 


A PILE OF OLD RAZOR 


BLADES ANO TIN CANS! 


NOu’D BE SURPRISED 
HOW WELL THEY 
CuT ROPES / 


5 ool 
=) 


TO IMPRESS A VISITING NIECE (ACTUALLY AN [id 
IMPOSTOR ), ALFRED THE BUTLER SWITCHES 
ROLES WITH HIS WILLING EMPLOYER, BRUCE ff 
WAYNE, BUT BRUCE, SUSPECTING THE NIECE 

\S A FRAUD, FORESTALLS THE SWINDLE 
IN HIS ROLE AS BATMAN 


KNEW OUR PLAY ALL ALONG 
AND GOT THEM IN ON IT/ 
WE’RE THE CHUMPS! 
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SUDDENLY, SOMETHING 
SWINGS OVER THE 
HOODLUMS... AND 
THEY DEFY THE r 
LAWS OF GRAVITY. 


SPRINGY 
LITTLE Guy, 
LA AREN'T I 


“GAOL “oe. 


LATER... AFTER THE SWINDLERS ARE IN 


RS ra | 


P FORGIVE ME,SIR, IF I’M 
NOT MYSELF TONIGHT / NOT SEEING 
MY REAL NIECE WAS A DISAP- 
POINTMENT.! I SHALL 
RETURN TO MY 
Alm DUTIES AND 


SERVE 
DINNER 


SWINOLERS 
m,/ LIKE YOU HAVE 
A GREAT FUTURE- 
IN SING SING! 


i as 
wots 


UP... UP TO THE 
POWERFUL 
ELECTROMAG- 
NET WHICH TUGS 
AT KEYCHAINS, 
SHOE NAILS, 
BRASS KNUCKLES 
BELT BUCKLES, 
AND OTHER 
METALS ON, 
THEIR PERSONS: 


"WISE. PLAY © aay 
CHUMPS... GOITIE. 32! 
SHE’S NOT MY, 
NIECE ATALL/ 


MEN HOW TO DO THINGS! PLUG 

’EM NOW, CHARLIE, 

WHILE YA GOT TH’ 
CHANCE / 


Quite! I DECIDED 
TO GATHER A 
LITTLE SCRAP 
FOR THE LOCAL 


AS MASTER, AND I AS BUTLER... 

SO'WE MAY AS WELL FINISH 

IT THAT WAY! DINNER 1S 
SERVED, 


GOOD 
APPETITE, 
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ots 


EASY DOES IT, WILD BILL 
HICKOK/ THEM THAR DAYS 
IS GONE FOREVER ! DAY 
INDIANS ARE FARMERS, 

RANCHERS AND CRAFTSMEN. 
SO PUT AWAY YORE SIX-_| 
= SHOOTER, PARDNER, 


i 2 
meh BRUCE WAYNE AND DICK GRAYSON (BATMAN ANDO 
ROBIN) VISIT A PUEBLO INDIAN RESERVATION 


NOT FAR _ FROM THE DUDE RANCH AT WHICH 
pIHeY ARE TAKING A WELL-EARNED VACATION. 


COPYRIGHT 1945 BY DETECTIVE COMICS, INC. 


THAT COMMUNITY }/ MODERN SkKyY- 
HOUSE ALMOST 4 SCRAPERS COPIED 
LOOKS LIKE A 1 THEIR SETBACK 
SKYSCRAPER. AARCHITECTURE 
FROM PUEBLOS 
BUILT BY INDIANS 
CENTURIES AGO / 


eB 


HAVE THOSE & CUSTOM? ORIGINALLY 
POTS ON THE ) THE INDIANS PUT 

{ CHIMNEYS @ / THEM THERE TO SCARE 
™ . CONQUISTADOR S, 

WHO MISTOOK THE , 

POTS FOR WARRIORS. 


\/AN OLD PUEBLO » 


SUDDENLY, THE NIGHT AIR IS SPLIT BY 
WILD YELLS AND GUN SHOTS ./ 


CATTLE 
RUSTLERS. 
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BRUCE AND DICK WATCH AN INDIAN 

PRIEST PERFORM THE AGE-OLD SNAKE 

DANCE To BRING RAIN JO BARCHEO 
.. 4 


~~ 


A LOOK AT 
BATMAN AND 
ROBIN MAY 
THROW ALITTLE 
PANIC INTO THOSE 
RUSTLERS/ 


IF YOU WANT 
TO, WE CAN COME 
AGAIN... BUT MAYBE 
IT WAS TOO 
TAME FOR ‘YOU, 
WILD BILL... 


NAIL THAT ONE. RORIN! 
VLL TACKLE THE OTHER 
POLECAT 


My Yud Little 
SQUIRT. VLL.. 
OF/ 


THEN IT HAPPENS ! 

AN INDIAN, SEEING 
BATMAN MASKED, 
MISTAKES HIM | 
FOR A RUSTLER! 
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SAX, WHAT'S, 
THE IDEA 2 


ys) 
mt 
WHEN CATTLE RUSTLERS RAID AN INDIAN 2 \ 
PUEBLO RESERVATION, BATMAN AND ROBIN 
ATTACK, BUT BATMAN, BEING MASKED, IS 2 i 
MISTAKEN BY_AN INDIAN FOR A RUSTLER, ‘ 
CLUBBED DOWN % mL 


UH,/ BOY 
YOU_ DON’T FIGHT LIKE 
UNDERSTAND. PANTHER / 


CHIEF MONTAK THEN THESE TWO SHALL PAY WITH OOH! vD 
I BRING HOME THEIR LIVES FOR STEALING OUR n BETTER RUN 
A SORROWFUL CATTLE AND KILLING OUR BROTHERS: AND GET 
BURDEN! THE LAW SEEMS POWERLESS TO AID US.’ JOHN RED , 
: ‘ NOW WE MAKE OUR OWN LAWS 4 FEATHER. 


FATHER, DO INNOCENT you DON'T READ THE a | 
STOP! THESE \ MEN GO ABOUT WHITE MAN'S NEWSPAPERS 
OR YOU'D KNOW ABOUT 
RUSTLERS! THEM / THEY HUNT TO FORGIVE MAD, TOO / I GUESS 
THEY ARE THIEVES, AS WE HUNT My PEOPLE! ] WE OWE ALOT TO 
BATMAN AND COYOTE AND MOUNTAIN YOUR LITTLE FRIEND, 
ROBIN.’ FEATHER- 


FORGET IT./ IF V0 HAD 
AS MUCH TROUBLE AS 
YOU'LL HAVE \ THEY'VE HAD, VD GET 


THATS 
RIGHT! 
EVERYBODY 
KNOWS 
ABOUT 
BATMAN 
AND 
ROBIN, 


WAY, JOHN, I THANKS FOR 


SHERIFF ALBY EXPLAINS... 
LU MAKE THAT \THE MEMORY! 


WHAT’S THE MATTER, 
DO WITH THESE INDIANS 
YoY 2 DEPUTIZE THE WHOLE 
MEAN ¢ ) TRIBE... THEY'Lt GOON 
\ ¢ THE WARPATH AGAIN... 
THIS TIME AGAINST 

RUSTLERS AND 
KILLERS 


7 7 
tain T LIKE THE OLD DAYS! 
HAPPY TIMES... TODAY A RUSTLER'S GOTA 
{ WELL..-SHERIFF 
TEXAS U ALBY'S WAITING 
FIVE YEARS OUTSIDE. 


HE LOADS THIRTY HEAD 
O’ CATTLE AND SPEEDS 


HOUR! THE WAR TOOK MOST 
O' MY DEPUTIES, SO IT’S A 
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JUMPIN’ 
coyotes! 


DEPUTIZE THE WHOLE 
TRIBE... THEY'LL GO 
ON THE WARPATH AGAIN 
eee THIS TIME AGAINST 
RUSTLERS AND 

KILLERS,’ 


SHORT OF DEPUTIES, BATM. 
STARTLING SUGGESTION 
SS 


AFTER THE SHERIFF 
LEAVES q 


I DON'T KNOW 
WHAT THE KIVA 


WHEN A PUEBLO INDIAN RESERVATION IS 
PLAGUED BY MURDEROUS CATTLE RUSTLERS, 
AND SHERIFF ABBY COMPLAINS OF BEING 
MAKES A 
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as SHERIFF OF THISY IT IS GOOD! 
COUNTY, I HEREBY } WARRIORSS 
DECLARE YOU ALL / LETUS GO TO 
MY DEPUTIES,’ THE KIVA 
CHAMBER AND 
PREPARE OUR- 
SELVES FOR 
THE 
COMING. 
CONFLICT! 


SORRY, ROBIN, BUT ONLY 
MEN CAN ENTER THE 

KIVA... MEN OF PROVED 

COURAGE... 

IT1IS CUR @ 


HUH! PROVED COURAGE! 
HUH. WHAT DOES A PERSON 
HAVE TO DO... BEAT HIMSELF 
OVER _ THE HEAD WITH A 

BASEBALL BAT 2 


THEY. WON'T 
LET ME IN 
EITHER/ GEE, 
IT’S TOUGH TO 
BEAKID?/ 


THE KIVA, SACRED UNDERGROUND 

CEREMONIAL CHAMBER / HERE THE 

BRAVES PERFORM THE EAGLE DANCE 
PREPARATORY TO 
GOING INT BATTLE! 


BUT EVEN AS THEY DANCE, THE ENEMY 
PLOTS FURTHER MISCHIEF / 


GIVE THEM 
NS ASUR- 
4 GIT THE 
ey: 


\d ALL THE MEN ARE 
DOWN IN THE KIVA! 


LOOK, ROBIN / 
SHOOTING 
STARS? 
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BUT MORE THAN WHEAT FIELDS 
1S THREATENED WITH DESTRUCTION « 


A STICK O! DYNAMITE’LL 
KEEP THOSE INDIANS 
DOWN THERE FOR 


THEY'LL BE BURIED 
FOR KEEPS WHEN 
THIS HITS /EMS I 
DOWN IN THE 
KIVA UNCER - 
GROUND |, 
CHAMBER 


WHILE BATMAN AND THE PUEBLO INDIANS 
DISCUSS PLANS TO FIGHT CAFTLE 
RUSTLERS WHO ARE PLAGUING THE RESER- 
VATION, THE VILLAINOUS ONE-WING LEADS 

~. THE RUSTLERS IN A SURPRISE ATTACK:;s,, 


NEVER SO CLOSE 
TO PLAYING A 


— - 
MORE ¥._¥ HOw ABOUT NO CHANCE TO CATCH 
WATERS THE RUSTLERS UP WITH T A NOW S ALL 
z > THE HORS HAVE 
BOLTED! 


he 
wl | Ta ial 


well eae ) 


THE RUSTLERS...THEY 
( TOSSED SOME OYNAMITE AT 
THE KIVA... I GRABBED IT IN 
> TIME. 
THE WHEAT FIELDS yy 
ARE ON FIRES GET 
WATERS PAILS.” HURRY! 


P 


iF 7 - 
ONE HOUR LATER... } THERE SEEMS 


TO BE NO END TO 
i} “J OUR TROUBLES, 
BATMAN SWE COULD 
ILL AFFORD TO LOSE 

THAT WHEAT.’ 


THAT'S ODD! THEY 
HAD PLENTY OF 

CHANCE DURING THE 
CONFUSION ! WE WERE 
TOO BUSY FIGHTING 
2E J SOME- 


THING’S WRONG 


1's NoT 

' 700 BAD! 
| THE RUSTLERS 
| 


Voxey 1S (T THEY STEAL 
CATTLE ONLY FROM You? 
THERE ARE CATTLE ON 
OTHER RANCHES 

EASIER TO STEAL 

I WONDER IF IVS REALLY 
CATTLE THEY'RE AFTER? 


WHERE'S 
FEATHERFOOT? 

BAN AS ANYONE 
bo SEEN FEATHER- 


TOOK NO 
CATTLE » 
THIS TIME: 


GOT TO LEAVE A TRAIL SO THE 


FIRE’LL GIVE TRUCK CAN BE FOLLOWED! 
THE INDIANS GRAVEL IN_THESE 
PLENTY TO SACKS.” 
THINK ABOUT! SWELL. 
HAW / HAWS 
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THE GRAVEL IN 
THESE SACKS 
WILL LE AVE A SWELL 
TRAIL FORTHE TRIBE 
TO FOLLOW ! 


LATER... BACK AT THE RESERVATION 


FEATHERFOOT’S MORE LIKELY 
GONE ! KIDNAPED) HE'S HITCHED 
A RIDE! LOOK 
eee A LINE OF 
PEBBLES! 


WHILE BATMAN AND ROBIN HELP PUEBLO INDIANS 

SALVAGE THE RESERVATION’/S WHEAT CROP 

SET AFLAME BY ONE-WING AND HIS CATTLE 

RUSTLERS, YOUNG FEATHERFOOT STOWS AWAY 
IN THE RUSTLERS’ TRUCK ..- 


HE’S LEFTA OKAY, JOHN RED INDIANS ON THE WARPATH AGAIN... FOL- go 4/ AND HERE'S THEIR HIDEOUT 
TRAIL! GOOD FEATHER! CALL LOWNG A GLEAMING TRAIL IN THE MOON- Z, ENTRANCE ! A NATURALLY CAMOU- 
THING HE PICKED THE BRAVES LIGHT! ee Z4 FLAGED OPENING IN THE CLIFF.’ 
THE KIND THAT TOGETHER, AND hs THIS TRAIL GOES Y NO WONDER Gt MUST HAVE BEEN HIDDEN FOR 
SHINE IN THE WE RIDE! he ROUND IN A CIRCLE!) THEY ALWAYS CENTURIES TILL THE 


IT LEADS RIGHT GOT AWAY! 

D CUR FUEBLOS)YOU'D FIGURE 
THEY'D TAKE 
TO THE MAIN 
ROAD-BuT ALL 
THE TIME THEY 
WERE RIGHT 
BEHIND You / 


FOUND IT.4 


THEY'RE IN THERE! I CAN W NO! THEY'D BE 
MAKE OUT A TORCH! WE'LL } SURE TO HEAR 
TAKE THEM BY SURPRISE JAZ US! IF WE 
COULD DIVERT “> 
THEIR ATTENTION. 
THAT RIVER FLOWS 
RIGHT INSIDE... 
A RAFT — 
THAT'LL DO It! 


A HALF-PINT 
HERO... TRYIN’ TO 


LATER... AHASTILY CONSTRUCTED 
RAFT RIDES NOISELESSLY ON THE 
SWIFT RIVER 


ABOUT OuR, 
HIDEOUT, EH 2 
6. LOOK WHAT I 
FOUND HIDIN’ ON 
THE TRUCKS AN 
INDIAN KID! 


IT AIN'T GONNA BE BATMAN ! DON’T THATS OUR 
EASY TALKIN’... 3 STAND THERE, YOU GuyS/ SIGNAL, 
WITH A CRACKED : os FILL 'IM FULLA LEAD Ln - BROTHERS.’ 


120 


BY FOLLOWING FEATHERFOOT'S PEBBLE- 


STREWN TRAIL, BATMAN AND ROBIN FINALLY 


ARE ABLE TO LEAD THE PUEBLO INDIANS 
IN AN ATTACK ON MURDEROUS ONE-WING 
ANDO HIS CATTLE RUSTLERS...- 


FEATHER- 
FOOT,/ 


J 7 NOW I’M GONNA 
m SKEWER YOU 
JUS’ LIKE A 


SO THATS 
ITAA 
SECRET 
EXITS 
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ONE-WING DECIDED 
TO FLY! BATMAN'S 
GONE AFTER 


OUT IN THE OPEN... 
THE OLD CLIFF - 


t. DWELLING 
G 


YOU SHOULD TAKE FENCING LESSONS, 
ONE-WING J VLL ARRANGE IT, 
WITH YOUR WARDEN. 


ee | 
LATER, AFTER THE RUSTLERS HAVE BEEN 
ROUNDED UP... 7 


| FOOT USED TO BLAZE ) MITE TO MINE THE 

BL THE TRAIL WAS SILVER QUICKER, 

P\ SILVER, MINED BUT YOU MIGHT'VE 
FROM THESE 


SO, TO GET You TO 
MOVE, HE STOLE YOUR 

\ CATTLE , FIRED YOUR 
Spe WHEAT / 


LOOK! OLD 
POTTERY... 
RELICS OF 
THE ANCIENT* 


UNDOUBTEDLY MINED 
THIS SILVER, BUT IN 1540, 
WHEN THE CONQUISTADOR 


AND THAT SECRET DIED 
WITH THEM...A SECRET 
THAT'S GOING TO MAKE 
YOUR TRIBE WEALTHY.! 


THAT NIGHT... TWO PINT-SIZED WARRIORS 
ARE INDUCTED INTO THE SACRED KIVA, 
STRONGHOLD OF PROVED COURAGE..-+ 


ON FEATHERFOOT, WHOSE WISDOM LED US 
TO THE RUSTLERS’ LAIR, I BESTOW THE 

b NAME LITTLE- 
Bey, WISE - FOX,/ 


AND TO YOUNG ROBIN, FOR 
HIS FLEET FEET THAT BURNED 
THE GROUND IN SUCH HOT 
PURSUIT OF THE FLAMING 
DYNAMITE THAT WOULD 
HAVE DESTROYED 

OUR TRIBE, I. 
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ON THE SURFACE, EVERYTH 
SEEMS JUST ABOUT AS USUAL 
IN GOTHAM CITY... 


FIVE To TWELVE.’ OuR Vi > ONY x WAWHAT’S, Je ? 

BOYS SHOULD’ BE | CK By. On. ¥ it HAPPENED 

SETTING THE TIMER | 
my NOW 


rs) 


'S5$55 


ROM ALL POINTS, CURIOUS PEOPLE ARE DRAWN MASKS SEWED TO 
O THE EXPLOSION—ALL EXCEPT THREE (lle HATBANDS DROP 
MEN / i | ; OVER THEIR FACES... 

i 


AMONG THOSE DRAWN 
By THE EXPLOSION — 


DO YOU SEE WHAT I 
SEE, BATMAN? RUN, 
DO NO LK, TO 
THE NEAREST BANK j 
ROBBERY / : 


WEILL PARK N 
HERE, ROBIN! 
T ICH 

TRAFFIC 
AHEAD 4 
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CARELESS OF 

t YOU, GE ING IN 

MY WAY LIKE 
3 THIS.” 


VLL BE 
CAREFUL! 


CRIMINALS WORKING UNDERGROUND 
DRAW POLICE 


PARKED THE BATMOBILE BEFORE THAT 
| 0 VERY BANK... as 


>... 
oe ai 
GOING 2 
SOMEWHERE ¢ 
NTIS — 
ay, S 


on 
Vd LL 


AND THERE'S ENOUGH HERE f IN Vanysopy 
FOR YOU, TOO, BRAT. SPOT US 


, YET? 
TEAR 
GAS’ i 
(COUGH) / 
qe 
Sy 


NAW... EVERYBODY, 
INCLUDIN’ COPS, |S 
DOWN THE NEXT 

BLOCK WHERE THE 
GAS MAIN BLEW 


BATMAN_AND 
ROBIN WOULDA, 
HAD US SURE IF 
NOT FOR THE GAS- 
GADGETS IN THESE 

SATCHELS. 


I REMEMBER 
WHAT HAPPENED 
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WELL, DID YOUN 
FILL THE SATCHELS 
TO THE TOP WITH 

THE BANK'S 
> MONEY? 

Kh HEE, HEE! 


WE-ELL... 
NOT 
EXACTLY, 
GOPHER! 
WE HAD 
TO LAM! 


RETREATING TO A SUB-SURFACE HIDEOUT 

UNDER THE STREETS OF GOTHAM CITY, 

BANK BANDITS REPORT TO THEIR REMARK: 
|, ABLE CRIMINAL CHIEF TAIN—- THE GOPHER / 


/ COWARCS | FOOLS! VM THE GOPHER... KING OF THE UNDER- 
ARE YOUAFRAID J [ WORLD! I USE MY KNOWLEDGE OF 
OFA RE MAN GOTHAM CITY'S UNDERWORLD FOR. 

CRIMES... AND NO MAN AND BOY IN 
FANCY TIGHTS WILL 
STOP ME’ 


(T EMPTIED = AND AT EIGHT 
PLANS EACH JOB S € C Ct O'CLOCK THAT 
CAREFULLY / 


NOT ONLY LIGHTS FAIL! TEMPORARILY, 
THE BURGLAR ALARM OF A CERTAIN , 
JEWELRY VAULT DOES NOT WORK. E 
ST , ALARM! THE PO 
WAS OFF JuS 
ENOUGH! THE GOPHER 
AIN'T GONNA HAVE 
ANY COMPLAINTS 4 
THIS TIME.) 4 


BEVERY LIGHT WINKS OuT/ 


UTES, MAAM 
ANOTHER 
ERATOR TAKES 
ER. WATCH 
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= 
| iim Ga/_SPLENDID, BOYS, 
SPLENDID.’ YOU’LL 
GET A_BONUS 
FOR. THIS.’ 


HA, HA! TOO LATE 
TO DO THE COPS ANY 
GOOD. THE GOPHER 
WILL BE PROUD Of} 


A BONUS ‘GEE, 
GOPHER, 
THANKS / 


AFTER CUTTING OFF 
CABLE, THE GOPHER’S UNDERGROUND GANG 
COMPLETES THE LOOTING OF A JEWEL VAULT 
JUST AS _AN EMERGENCY GENERATOR RE- 
| STORES THE CURRENT TO THE BURGLAR ALAR 


AT THAT MOMENT, A SEWER. INSPECTOR, 
ON THE NIGHT SHIFT, MAKING HIS 

U'NCERGROUND ROUNDS, HAPPENS TO 
PAST THE GOPHER'S HEADQUARTERS. 


HEY! WHAT ARE 
YOU MEN _ DOING 
IN HERE 2 


OF YOU SANITATION MEN WOULD 

HAPPEN ON THIS PLACE, BuT L 

PREPARED FOR IT JUST THE SAME. 
» MITCH, GET THE TIRE.’ 


IT WAS ONGY AN OFF CHANCE ae 


FUNNY... TL COULD’VE 
SWORN I HEARD VOICES.. 
HMM.» THIS IS THE DOOR 
TO AN_ OLD STORE- 


WH-WHAT ARE YOu 
GOING TO DO + 


MEANWHILE... AT THE LOOTED VAULT... 


GLAD THE COMMISSIONER] YES... AS 
CALLED YOU, BATMAN. CONVENIENT 
THAT POWER FAILURE g~ AS THAT BURSTING 
WAS MIGHTY _CON- GAS MAIN WAS 
VENIENT FOR THOSE FOR THOSE BANK 
p VAULT- LOOTERS. Ait ROBBERS / 


DO YOUR LATER... A LIMP BODY |S 
PUSHED THROUGH A MANHOLE 


ONTO THE GUTTER... 


A GAS MAIN, A POWER MAIN, AND 
Now A SEWER INSPECTOR / SO FAR, 
EVERYTHING POINTS BELOW THE 
SURFACE .’ COME ON, ROBIN, 
WE'RE GOING TO THE HALL OF 
RECORDS TO SEE A MAN ABOUT 

SOME MAPS. 


CAPTAIN, WE'VE GOT Vo ANTHONY 

A HIT-AND-RUN VICTIM ] TAKE A ENOUGH, YOU CAN SEE THE \ MAYO... SANI- 

DOWN THE NEXT LOOK TIRE-TREAD MARKS ON HIM!) TATION MAN 
: ATTACHED TO 

THE SEWER 

DEPARTMENT: 
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COPTRIGHT 1948 BY DETECTIVE COMICS, INC, 


STREETS.’ THE QUESTION IS, WHERE 2 
te 6 


|| A BURST GAS MAIN, A CUT POWER LINE, AND THE 
MYSTERIOUS DEATH OF A SEWER INSPECTOR, 
COMBINE TO CONVINCE BATMAN THAT ACRIM- 
I} INAL GANG 1S AT WORK BELOW THE CITY'S 


eee ne YI DON’T UNDER- \ 
yay STAND WHAT YOu 
RECORD EXPECT TO FIND 
A SEED IN THE HALL OF 
<a> RECORDS, 
BATMAN . 


GOTHAM ce 
SUBSURFACE IS SO 
COMPLEX, NO 


MASTER MAP HAS 
EVER. BEEN 


MAP OF_THE 
CITY'S SuUB- 
SURFACE! 
GAS PIPES, 
SEWER TUNNELS- 
EVERYTHING / 


CABLES FOR POWER AND LIGHT, 
TELEGRAPH AND TELEPHONE LINES 
+ PNEUMATIC MAIL TUBES AND 
SUBSTATIONS. 


WHILE BATMAN IS BUSY, ONE OF THE 
STAFF OF CLERKS LEAVES... ENTERS 
THE SUBWAY... 


BATMAN! HE SUSPECTS 
OUR METHODS, THAT'S 
WHY HE WANTED A 


YOu JUST LET 

ME LOOK 

ROUGH WHAT 
MAPS YOU HAVE... 


THE FIRST SET- 
BURIED 


UNOBSERVED, THE CLERK DESCENDS 
TO THE SUBWAY TRACKS... 


af BATMAN'S CLEVER 
+. BUT HE DOESN'T 
Giekow ONE THING... 


ONE OF THE 
MAPS SHOWS 

AN UNUSED 
STOREROOM 
NOT FAR FROM 


HEADQUARTERS 

FOR AN UNDER- 

GROUND CRIME 

SONG GET 
\T. 


x Ww «HE DOESN'T 
4; he KNOW THE 
. GOPHER WILL 
BE EXPECTING 


yp ROBIN, THAT SEWER \ WITH 
INSPECTOR'S BODY | YOu / 
WAS FOUND OUTSIDE AL “4 
THIS MANHOLE.’ ~ | 4 
WE'RE GOING 
DOWN 1T/ 


ITS A TRAP.’ PUNCH 
YOUR. WAY OUT, 
ROBIN?’ 
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T1945 BY DETECTIVE COMICS. 


LOOKS AS IF WE WERE 
EXPECTED, ROBIN,’ 


LET'S GIVE 
7EM WHAT 
THEY DIDN'T 


CONVINCED THAT BANDITS WHO HAVE 

COMMITTED A SERIES OF CRIMES ARE 

HIDING BELOW THE CiT>y'S STREETS, 

BATMAN AND ROBIN GO UNDERGROUND 
pa NO WALK INTO AN AMBUSH .-+ 


YOU NEED A REST, 
BATMAN? 


NOW THE Boy PUT 
THEM IN STORAGE 
ROOM NUMBER TWO, 


TCH-TCH / 
ROBIN’S IN THE 
NEXT ROOM, 

UNHURT...AS 


THAT TIRE! SO THATS 
HOW THAT SEWER. 
INSPECTOR WAS KILLED 
AND MADE TO LOOK 
LIKE A HIT-AND- RUN 
VICTIM! WHERE'S 
ROBIN ? IF YOU/VE 
HURT THAT KID, 


ONE. OF THE 
CLERKS IN THE 
MAP_ ROOM! NO 


YOU'D LIKE TO 

SEE THE GOPHER'S 
REAL FACE,’ 

YOUR. WAY AROUND 

SO WELL UNDER- 


ALONE NOW, BATMAN KNOWS 1 
HE MUST ACT FAST... 


I ONCE READ HOW THE 
GREAT HOUDINI ESCAPI 
FROM A STRAITIACKET 
i OF THIS TYPE.” VE GOT 
TO REMEMBER 


NOW I CAN GET 
AT THE BUCKLES OF 
THE STRAPS WITH 
MY TEETH... 


STRAININ' 
/ HEAD 


CK TO ME... 
GTH, L 
UFFICIENT FORCE 
E W TO FORCE 
IT GRADUALLY UP TOWARD THE 


AH’ ARMS FRE 
OPEN THE Bu 
BACK, GET THI OFF, 
ROBIN LOOSE, AND GET— 
THE GOPHER.” 


AT THE 


A TELEGRAPH Y THEY'LL BE ABLE TO 
NAB THE GOPHER!S 
MOB IN THE ACT OF 

THAT PNEUMATIC MAIL 


TUBE ROBBERY—WHILE 


HERE IT IS... TELEGRAPH! 
VLL KICK THE LEAD OFF 
RA 
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THE CABLE, 
WIRE LOOSE, AND TAP 
OUT A MESSAGE! 


MARY... GET THE 
POLICE ON THE 


<y. s 
TAKE THAT,’ ). 


: if GE 

4/ MISTAKE, Vil 7 
SR et 
: ah OBA 

NG 7 5 q 


MONSTER OF STEEL 
L NNNEL DARKNESS... 


a 


“COPTRIGHT 1846 BY DETECTIVE COMICS. ING 
DIST, BY McCLURE NEWSPAPER SYNOICATE 


THIS SECRECY, MR. BROCK ? 
f AT HEADQUARTER 


THE POLICE COM- 
ONER GAVE ME A LETTER MARKED, 
“PERSONAL- CARE OF BATMAN!" 
SI CAME HERE AS PER DIRECTIONS, 
U SNEAK ME IN THE , 


RECOGNIZ 
THIS, BATMAN 
= 
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THE TINKER 

J DIAMOND, 

| LARGEST UNCUT 

| STONE IN THE 

| WORLD .f 802 
CARATS” 


EXACTLY.’ TONIGHT, 
NEWSREEL CAMERAS 
WILL PHOTOG 


DIAMOND |S CUT 
SEVERAL PERFEC 
SPECIMENS, !'T MUST 

Be CLEFT: 


BECAUSE 
MY SON HAS 
BEEN I<IDNAP 


DIAMOND FOR 
RANSOM.” 


ONE OF THE KIDNAPERS 
HOME YESTERDAY... 


I CAN TRAIL 
HIM AND POS- 


YOU'LL SHATTER THAT DECEPTION CAN 
PUT THE GLASS \ < BUT VLL BE FIN- 
% ND 
CUTTER. MAN HONEST 
MAN / BATMAN, iF YOu Q 
CAN HIDE HERE WHEN 
THAT KIDNAPER COMES 
FOR THE DIAMOND... 


VLL BE HERE. 
AT 8:15 SHARP! 


BUT I CAN'T BREAK IT.7 
VM THE GUEST SPEAKER.’ 
AND I CERTAINLY CAN'T 
BREAK THE BROCK 

APPOINTMENT. 


BREAK IT/ 
IWS MORE 
IMPORTANT 
FOR. BATMAN 
TO BE AT 
BROCK’S 
PLACES 
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LATER... RESPITE IN THE 
WAYNE HOME..- 


Hi, ALFRED 
WHY ARE ALL MY 
CLOTHES LAID 


TELL ME HO\ 
WAYNE AND 
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VM SUPPOSED To BE AT MY 
CLUB AT A DINNER IN MY HONCR 
AT THAT EXACT MOMENT, WILL 
yt ON? SOMEBODY PLEASE TELL ME 
Be HOW BRUCE WAYNE AND 
a BATMAN ARE GO- 


LEARNING THAT A DIAMOND CUTTER'S SON HAS 
BEEN KIONAPED AND THE RANSOM 1S THE 
UNCUT TINKER DIAMOND, BATMAN PROMISES 
To BE AT THE PAYOFF AT A SET TIME... ONL 
b7TO REALIZE LATER THAT«++ 7 


CAN'T YOU BREAK p/ How CAN q 

THE APPOINTMENT @ /1? AA THE GUEST 
= OF HONOR ,/ 
THERE’S ONLY 

ONE WAY OUT-= VE 
GOT TO CRACK THE 

BROCK KIDNAPING CASE 

BEFORE, THE PAYOFF 

TIME 7 


/OIAMOND CUTTING IS A RARE SKILL,SO 
THERE WOULDN'T BE MANY DISHONEST 
CUTTERS LOOSE. WHAT ONE FENCS 
GOTHAM CITY COULD CUT A 

BIG DIAMOND LiKE 
ih THE TINKERZ 


LETS DO SOME DEDUCING. NO ORDINA- 
RY FENCE WOULD BUY THE TINKER 
DIAMOND FROM THE KIDNAPERS “ TOO 
LARGE AND RISKY TO DISPOSE 
OF! THEREFORE THE FENCE 
WOULD _HAVE TO CUT UP 
THE STONE, 


NO BED FER 
ME, BLINKY ,/ 
BUSINESS! THE 
BOSS TOLD ME 
TA TALK TO YA... 

ABOUT THE 
TINKER 
Rock! 


BROCK AIN'T GONNA 
ONE OF THE MOB, PLAY BALL,’ 
EH? COME ON 
BACK TO MY 
OFFICE? 


LATER- THE SLUM SECTION...A SARGASSO ‘| 
OF HUMAN DERELICTS AND FLOP HOUSES! 


VM THE BOSS... 
YOU PHONY? 
GRAB HIM, * 


: ALLEY... 


[ AND JUST OUTSIDE, IN A SHAD 


VM GETTIN 

BATMAN'S TAKING A DANG 
GAMBLE... BUT IF HE Su 
WE'LL SOON FIND_OUT 
THE BROCK BOY |S HIDDE! 


¢ 
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FORCED TO CRACK A KIDNAP CASE BEFORE 
THE PAYOFF TIME IN ORDER TO KEEP AN 
APPOINTMENTAS BRUCE WAYNE, BATMAN 
IS TRYING A DANGEROUS PLAN AT THE 
OFFICE OF A SUSPECTED JEWEL FENCE. 


BLINKY'S TAKING 
A& HAND! VVE 
GOT_TO MAKE 
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AS BLINKY SWINGS VICIOUSLY, BATMAN 
ROLLS WITH THE BLOW AND PRETENDS 
TO PMCH INTO UNCONSCIOUSNESS 


AND WAS SUSPICIOUS. 
I CAME HERE TO GET 
A LEAD TO THE 


KIDNAP SPOT.’ | 


THERE WAS A 
FIGHT.’ BATAAAN 
OOM, 
BUT WHERE DID HE 


AUQRRY” DON'T 
TO BE MUCH OF 

AN ANAGRAM FAN 
TO FIGURE THAT 4 
ONE OUT, QUARRY. 
ONLY ONE QUARRY 
NEAR BY— THE 
OLD MARBLE 


KEEP HIM AT THE QUARRY 
TILL AFTER THE PAYOFF... 
AND THEN Hi ETS t 
THE PAYOFF-IN LEAD. 


THE MINUTES PASS, AND IN THE GLOOM 
ROBIN IS UNEASY... 


WRONG. I'D 
BETTER HAVE 


WA'T A MINUTE ! THIS MATCH 
BOOK... WITH SOME MATCHE: 
BENT AND TWO SIDES TORN! 
BATMAN'S LI S 
SAGE IN 
WE DREA 
IN EMER: 


HOW THE MATCH 
CODE WORKS: 
THE LETTERS OF 
THE ALPHABET 
AS INDICATED 
HERE ARE OF 
COURSE, NOT ON 
THE MATCHES. 
BUT THE 20 
MATCHES AND 
THE @ SIDES 
REPRESENT TO 


\ 
ROBIN THE 26 VV hy iW 
LETTERS OF THE Boke a Nh\s 
ALPHABET. NOTE \ \ \ 
TORN SIDES Y ly \ 


AND UL... ALSO 


BENT MATCHES 

A AND @... AND 

MATCH R BENT 
TWICE INDICATING 
Two Rs. 


YW THE BATMOBILE 
SHOULD BE ABLE 
TO BEAT THEIR. 
CRATE WITH 
MINUTES TO 
SPARE / 
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MEANTIME... NEWS CAMERAMEN AND JEWEL 
ERS WATCH AS JONAS BROCK MARKS THE 
MILLION- DOLLAR TINKER. DIAMONO FOR. 
CLEAVING... 


VM NOT GOING TO 
SHATTER THE GLASS MODEL AND 
RISK GIVING THE DIAMOND TO THE KID- , 
NAPERS FOR RANSOM! 1 CAN‘T DO !T, 
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~ 
{ YEAH, VM ON 
BATMOBILE GOT | YX LAFFINY? Move! 


ME HERE JUST IN CK WHAT RE YA , 

TIME.” HERE COME 7 j WAITIN FERS 

BLINKY'S MUSCLE- 
BOYS WITH 
BATMAN / 


2 TRYING TO SOLVE A KIDNAP CASE BEFORE 
I] PAYOFF TIME IN ORDER TO KEEPAN 
: APPOINTMENT AS BRUCE WAYNE, BATMAN 
UC] 1S CAPTURED AND TAKEN TO A Hi Te. 
J BUT NOT BEFORE LEANING A CLUE FOR ROBIN 
v9 TO FOLLOW.-- 7 


v7 
IS, YOUNGSTER -' J\ 


YOU FORGOT— P 
FIBAITED HIM $ 


x VAA STILL IN 
THIS GAME../ 


—a 


yOu CAN THROW Fi 
IN YOUR CARDS —™# 
Be 4 


MEANWHILE... HONEST JONAS BROCK 
NERVOUSLY PREPARES TO CUT THE TINKER 
DIAMOND. INSTEAD OF SAVING IT FOR HIS 
SON’S RANSOM..- 
IF MY BOY SHOULD 
NO/ I MUSTN'T THI 
fh THAT NOW. MY JOB | 
Om SPLIT THAT DIAMON 


we THE 
GAME 1S 
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BROCK’'S Breet : A MILLION-DOLLAR DIAMOND ON THE 
NERVES SEEMY CLEAVING BLOCK.” IMPROPERLY HIT. 
SHOT / THINK i IT COULD SHATTER TO BITS.” 

WE CAN DO IT 


SHAKING,/ 1 


UNAWARE THAT BATMAN AND ROBIN HAVE 
RESCUED HIS KIONAPED SON, HONESTIONAS 
BROCK PREPARES TO CUT THE GEM THE 

.KIONAPERS WANT AS RANSOM.-- 


i it AY 2 


AND THE HAMMER COMES DOWN. HE SPLIT THE REAL STONE 
HE DIAMOND SHIVERS...AND SPLITS! | THAT DIRTY DOUBLE- CROSSER ! 
INTO TWO HALVES.’ VLL SEE TO IT HELL NEVER 


SEE HIS KID ALIVE 


C'MON OUT FROM BEHIND THOSE BATMAN... LOOK , z , 
DARK GLASSES, BLINKY... ONE OF AT THE TIME OH-OH.- BROCK, WE, 
YOUR. MEN TOLD ME ABOUT SOURS” ONLY GOT A DATE: 
BEING HERE / RELAX, FIFTEEN YOU DON’T 
WHILE L SWYUT BOTH " MINUTES TO t . NEED ME ANY 
YouR EN’ MY DEAD: MORE ! 
LINE / 


7 we WE PRESENT THIS 

WHEW/ I'M TE7 AND NOW TO OUR : 
NOW ALL L HAVE & HONORED GUEST: DIAMOND =F CEGISION 
' TO DO |S POUR. } YOU/LL BREATH’ I HOPE IT \ SO HE MAY AL- f 

CLOTHES \ MYSELF INTO [JUST MAKE | P\WILL BE A LONG TIME WAYS BE AS 

ARE ALL ]THEM! HOw ITs BEFORE I HEAR THE §( PUNCTUAL AS 
mB READY, x ; WORD DIAMOND 44) HE WAS TONIGHT... 

MUCH TIME z, 
E ih LEFT, ROBIN? ; 
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AS THE GLEAMING BULK OF THE BATMO- 
BILE ROARS TOWARD GOTHAM 
ALONG A NARROW MOUNTAIN ROAD. 


DON’T FIRE, YOU IDIOT / Pere Seem IF YOWLL BE 
HARMING HER WON'T GET \~ Vali TO BE SOME GOOD ENOUGH To 
US THE INFORMATION &, : DIFFICULTY. RAISE YOUR HANDS, 
eS MIND IF WE. YOU WON'T COMPEL, 
ARBITRATE ME. TO ARBITRATE 
WITH THIS / of 


GET TO THE 
caR-Quick! 
THING _RASH,, 


LO FELLOW |’ 


ce 
|/ JUST A BRUISE ON THE HEADY : VM AFRAID SO | 
YOU WERE LUCKY. BUT WHO MEN © HOW THAT BUMP ON 
P BATMAN- \ THE HEAD DID 
DID YOU RUN FROM THEM® f DO you IT./ SHE'S GOT 
HAT INFORMATION WERE THINK—¢ [/ AMNESIA / 
aq THEY AFTER™ y : 
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™! EWR we overieard 


B THOSE MEN REFER 
| TO INFORMATION 
EY WANTED FROM 
YOu. DOES THAT 
HELP RECALL 


NO-NO,/ I DO NOT 

KNOW EVEN WHO 
LAM THESE 

MEN TE SEEMPLY 
CANNOT ; 
REMEMBAIR: 


RESCUED BY BATMAN AND ROBIN FROM THREE 
MYSTERIOUS STRANGERS ON A ROAD LEAD- 
ING_ FROM GOTHAM, AN ATTRACTIVE GIRL 
SUFFERS A HEAD INJURY WHICH CAUSES 


AMNESIA we 


ANYTHING 2% 


= : Tx 
| 
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NO HANDBAG—NOTHING TO INDI- 
CATE YOUR IDENTITY! EVEN YouR 
ACCENT BAFFLES ME. BLT 
WE'LL GET YOU TEMPORARILY 
SETTLED FIRST. THEN WE/LL 
TRY TO FIGURE THINGS OUT. 


BRING BACK S 
STRONGLY ENOUGH TO 
RESTORE YOUR 

MEMORY. PARLEZ - 

VOUS FRANCAIS - 


Oul, JE PARLE 
FRANCAIS A 


VM AFRAID NOT. 7S 9 
EVEN MORE COMPLI- 

CATED THAN BEFORE. 
SHE EVEN SPEAKS 
— FRENCH WITH 
AN ACCENT // 


THAT'S IT.” IF YOU DID LIVE 
AMONG ANY OF THESE 
PEOPLE, MAYBE BEING 
WITH THEM AGAIN f 
fl YOULL COME 
ACROSS SOME- 
THING FAMILIAR J 
THAT MAY RE- 
STORE YouR 
MEMORY / 


NOT AT ALL / WE CAN MAKE THAT 
WORLD TOUR RIGHT HERE IN 

GOTHAM — THROUGH THE FRENCH, 
RUSSIAN, SPANISH AND ITALIAN 


LATER, IN GOTHAM’S 
TE HE, 


LNINCORPORACTED. «+ 


I _SAY, YOU BIRDS. STOP. 
STEWING/ THE GIRLS ; 
PRACTICALLY IN OUR. HANDS. 
READ THIS / 


GRAHAM HOTEL, 
MPORARY HEADQUARTERS OF THE 
FIRM OF WILSON, WATSON AND WILDE, 


OF THE TONGUE S 
VVE TRIED ON HER, 
FRENCH, SPANISH, 
ITALIAN AND RUSSIAN: 
BuT ALL WITH AN 
ACCENT? WHERE 

IS SHE FROM? 


THOSE 
COUNTRIES 
FOR A WHILE. 


I JUST REALIZEO— THOSE 
MEN WHO WANTED IN- 


KNOW WHO SHE 1S / COME 
ON-WE/VE._ GOT TO GET To 
THE GOTHAM GAZETTE! 


WHAT A STROKE WNEVER MIND THE 

GAIETY, MR. WILDE! F 
CLIP OUT THAT 
MAP OF THE PRO- 
POSED ROUTE 

JOLLY, EH™ AND LEVS Go. 

A CHASE 

AROUND THE 
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COPIRIGHT 194s 81 DETECTIVE COMICS INE 
BY _ACLUBE NEWSPAPER SYNDICATE — 


st 


ACCORDING TO THE 
PAPER, BATMAN WILL 


THEY'RE Oue =] 
NEXT IN THE 


BE TAKING THE @e¥NIRIZy\ FRENCH QUA\ 


GIRL THROUGH 
THE RUSSIAN 
VILLAGE 


om — 
HIS TOUR OF GOTHAM’S FOREIGN 
L RESTORE AN UNKNOWN GIRUS 
AN PUBLICIZES THE EVENT To LURE 
DNAPERS INTO ANOTHER TRY, 
RE THEM AND LEARN TH 


UNCERTAIN TH 
QUARTERS 


GETTING TH 
FIRST WOULD 
GIVE US AN 
ADVANTAGE 


Pyou WON'T GET 
BURNED WHEN 


THEN YOU DO 
REMEMBER 


KNOW. IT— 


HOLDING A SOMETHING. IT JUST 
GLASS LIKE A CAN YOU RECALL CAME TO 
RUSSIAN. WHERE You 


LEARNED 


| RUSSIAI 
TEA 


WELL-~ WE'VE COM- 
PLETELY COVERED 
THE RUSSIAN MLLAGE 
ONLY THING TODO 'S 
GO ON AND HOPE WE 
GET SOME BETTER. 


CLUES IN THE FRENCH J 


THE FRENCH 
QUARTER 

BEGINS RIGHT 
ON _THE NEXT 
BLOCK. 


THAT/S FUNNY,’ THOSE 

EXPLOSIONS.’ AND 

SHOTS / SOMETHING 

MUST BE WRONG IN) 
THE FRENGH 
[ QUARTER. 


Huy ! 
FIREWORKS | 
SAY-WHAT’S. 


ROPEAN WAR ARE VIS- 


ITING GOTHAM TODAY. 
GUESS THE FRENCH 
HAD PLENTY OF FIRE - 
WORKS LEFT OVER 
FROM THEIR. BASTILLE 

DAY CELEBRATION To 

WELCOME, THEM. 


QUICK! WHILE 
THEY'RE STILL 
BLINDED BY 


THIS IS RETURN 


MAYBE SOMETHING AROUND HERE } 
WILL BRING BACK YOUR MEMORY 
COMPLETELY 
AND WE'D BETTER 
REMEMGER. TO 
KEEP OUR EYES OPEN 


NASTY LITTLE KID,’ 
Pay- 
MENT FOR. WHAT 
Me! 
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AFTER HAVING BLINDED AND OVERCOME 
BATMAN AND ROBIN WITH FIREWORKS 
DURING A CELEBRATION IN THE FRENCH 
QUARTER, THE MYSTERIOUS STRANGERS 


MAKE OFF WITH “THE UNKNOWN GIRL. 


WHEW! THEY SHOWED 

UP, JUST AS WE HOPED- 
A)? BUT THEY REALLY TooK 

US BY SURPRISE. 


LOOK THERE 
THEY GO! AND ¥¢ 
THEY'VE GOT 

. THE GIRL.’ 


LOOK, SON=’VE GOT TO HAVETHIS 

SKYROCKET. MAYGE I CAN DIVERT, 

THEM THIS WAY WITH AN ANN 
IMPROVISED BAZOOKA, : 


—_— 
foe 


THEY'LL BE IN THEIR 
JALOPPY AND AWAY 
BEFORE WE CAN 
REACH THEM. 


AND THE BAT- 
MOBILE WON'T 
BE ABLE TO 
CHASE THEM 
THROUGH THESE 

CROWDED , 
STREETS. 


WAIT./ NO USE GOING 
AFTER HER NOW. THE 
WHOLE NEIGHBORHOOD 
WILL BE AFTER US BY 


OH- THEY'RE THE SAME ONES 
THOSE VHO TRIED TO GET YOU 
TERRIBLE BEFORE. THEY’RE 
AFTER SOME KIND 
OF INFORMATION 
YOU HAVE / 


YOU-YOU PLANNE! 
FOR THEM TO 
CAPTURE ME @ 


TO TRY TO CAPTURE 
YOu... THEY NEEDED 
INFORMATION, SO 
PI KNEW THEY 
WOULDAET HARM 
ou. 


WELL= THINGS 
DIDN’T WORK OUT 
AS WE PLANNED. 
INSTEAD OF 
OUR GETTING 
THEM, THEY 
ALMOST GOT 


CAN DO IS GO ON WITH THE TOUR 
AND HOPE SOMETHING YOU SEE 
WILL STRIKE A FAMILIAR NOTE, 
SO IT’S THE SPANISH 


VM CERTAIN, GENTLEMEN, EVEN 
THOUGH BATMAN KNOWS NOW THAT 
WE'RE AFTER THE GIRL, HE’LL CON- 
TINUE THIS TOUR. HE/D HARDLY 
EXPECT US TO RISK STRIKING 
AGAIN, SO BY BOLDNESS, WE CAN 

SECURE THE ADVANTAGE OF SLIR- 

PRISING HIM AGAIN. 
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WE FIGURED THAT THEY COLILD 
TELL US WHO YOU ARE AND 
HELP RESTORE YOUR MEMORY. 
SO WE DELIBERATELY PUBLI- 
CIZED THIS TOUR_THROUGH 
THE FOREIGN QUARTERS 
TO LURE THEM ON AND 
CAPTURE THEM. | 


THEN, WHILE BATMAN VISITS THE 
SPANISH QUARTER, WE’LL PROCEED 
TO THE ITALIAN SECTION TO PREPARE 

A NEW SURPRISE. AND,GENTLEMEN, 

I NEVER FAIL THE 


BATMAN: The Sunday Classies - 


Y A REAL TOUCH HW, THE RICE, \ ° BIT BY BIT THESE 
DY oF SPAIN RIGHT SHE EES COOK . INCIDENTS MAY BING 
HERE IN Seay WEETH SAFFRON, BACK YOUR. LOST 
HOW DO You : MEMORY, MISS—WELL, 
GET THE RICE FOR THE TIME BEING— 
SO YELLOW 2 (AZ 2 MISS BLANK. 


AGAIN FAILING TO KIONAP THE ATTRACTIVE VICTIM 
OF AMNESIA FROM WHOM THEY SEEK VALUABLE 
INFORMATION, THE MYSTERIOUS TRIO PLANS 
ANOTHER ATTEMPT TO INTERCEPT BATMAN 
IN GOTHAM'S FOREIGN SETTLEMENTS + 


aya". 


NEXT 1S LITTLE ITALY. ‘ONE CLAIMS \ St 9 \ ELIROPEAN LANGUAGES 

HAVE TO WALK THROUGH THE OTHER a YL me CAN BE LEARNED IN A 
CHINATOWN To GET THERE. Owes HIM LL pf B SHORT WHILE- BUT IT 

HY | MONEY. THE ZZ ~ TAKES YEARS AND YEARS 

TO LEARN CHINESE. You 


NOT MUCH POINT TAKING 
THE BATMOBILE THROUGH } OTHER DENIES }) 

Aq 1] ~ CHINESE. MUST HAVE BEEN RAISED 
S \N CHINA /7 


THESE NARROW. 
STREETS... p 


OH- NOTHEENG. THAT’S WHAT 

IL THEENK ONLY WE'D HOPED. 
EET EES Too BAD BuT WE LOST 
WE DEED NOT CAP- \ OUR CHANCE, 
TURE THEM BEFORE. ) UNFORTU- 
MAYBE BY NOW I 

WOULD KNOW WHO 


p NOW WE'RE MAYBE WE/LL GET 
GETTING 1 SOME MORE CLUES 
SOMEWHERE, & HERE IN LITTLE 
LITTLE BY ITALY. SAY, 
LITTLE THESE \WHAT ARE 
CLUES SHOULD }] YOL SO 
ADD UP TO THOUGHTFUL 
SOMETHING. 


TRIED TO KEEDNAP ME 
TO OBTAIN CERTAIN EEN- 
FORMATION. YOU ARE 
SURE THEY KNOW 


POPULAR IN LITTLE 


THAT GAME'S AS ee HOLY SMOKE / THE THREE KID- 
NAPERS./ SO THEY'RE TRING = 
\TALY AS SANDLOT 


BOTCHED, 
IT AGAIN 7 


THE SINISTER TRIO HAS JUST MADE ANOTHER SURPRISE 
ATTACK ON BATMAN AND ROBIN WHO ARE TOUR- 
ING GOTHAM’S FOREIGN QUARTERS IN THE 
HOPE OF RESTORING THE MEMORY OF THE 


= — N GIRL... 
\URTRaEE 
‘ANN 


NOT SO FAST, MISTER. YOU/VE 
GOT A FEW QUESTIONS TO 


ANSWER / 
SAVE YOUR ENERGY, BATMAN. 
IF YOU STOOD ON YOuR EARS, 


You COULDN'T GET ME TO 
TALK ./ 


LISTEN, YOU- WHERE ARE YOUR PALS 
HIDING OUT ?_TALK—IF YOU KNOW 
WHATS GOOD FOR YOU,’ 


TS NO USE. 

HE MEANS IT. 
WHAT/EL 
WE DO 2 


NOTHING YOU 
CAN DO WILL 


THE FORTUNES OF WAR! 
BATMAN CAUGHT POOR 
WILDE.’ BUT THAT GIRL — 
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Wit WAS AGROSS 


UNDERESTIMATION, HOPING 
TO CATCH ME 


OFF GUARD 
A SECOND TIME. 


you YES—NEVER MIND ME, 
ALL DOW’ T LET THAT ONE 
RIGHT, GET AWA), OR WE'LL 
YOUNGSTER? ) NEVER LEARN THE 
GIRUS REAL 
IDENTITY! 


SD 
HOLY Ssmoxe! IT-IT 
MUST'VE BEEN DELIB- 


STAND HER ASKING ME 
IF L WAS SURE ABOUT 
THOSE MEN WHO WERE 


J ROBIN-VM ALMOST 
CERTAIN THAT GIRL RAN 
AFTER THIS RAT’S PALS 
IN A DESPERATE EFFORT 
TO LEARN WHO SHE |S. 


WAIT! I WANT TO COME 
WEETH You. YOU MUST 
TELL ME WHOL AM.I 
MUST KNOW THEES 


f AT ANY PRICE! 
GET HURT. 


SHORTLY AFTER, AT THE GRAHAM 
HOTEL .--- 


YOUR. NAME'S 
HELEN SMITHERS. YOUR PARENTS, 
MISSIONARIES IN CHINA, DIED 
WHEN YOU WERE YOUNG. A 
WEALTHY CHINESE. FAMILY 
BROUGHT YOu UP, EDUCATED 

YOU, TRAVELED ALL 

OVER THE WORLD 
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LAST YEAR, ALL WERE KILLED IN A 

JAP RAID. WE'D BEEN ADVENTURING 

IN CHINA FOR YEARS. FOLLOWED 

YOU TO GOTHAM WHEN YOU ESCAPED 
THE OCCUPIED ZONE—GRABBED 
You, BUT YOU GOT AWAY / 

r REMEMBER NOW? 
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WE'VE TRAILED YOU FOR MONTHS 
TO LEARN WHERE THE CHINESE 
> \ FAMILY THAT BROUGHT YOU UP 

w\ BURIED 
“ RO 


§ AFTER DELIBERATELY PUTTING HERSELF IN 
THE HANDS OF HER PURSUERS TO LEARN 
HER TRUE IDENTITY, THE UNKNOWN FOREIGN |g 
GIRL, HER MEMORY SUDDENLY RESTORED, 
REALIZES HER PERILOUS PREDICAMENT 

p7TOO LATE «ss 


THAT MONEY IN THAT CASE, 
BELONGS TO MISS SMITHERS, 
CHINAS PLL WE SHALL EMPLOY 
NEVAIRLETEET \\ MORE DRASTIC 
FALL BENTO MEANS OF 
YOUR FEELTHY PERSUASION! 


WE OVERHEARD THE 
WHOLE STORY J! GET 
SET FOR THE GREEDY 

SURPRISE JACKAL ,/ 
C ENDING, 


GET THE GIRL, GET FAR, IM 
WILSON. WE'RE WARNING 


BACK—BOTH OF You ( YOu WON'T 
CHECKING 


[Sy 7 


FOOL, V7 WHY DIDN'T You ? w 
WHY CONFEDERATES / IF THAT 
DIDN’T P SKUNK ,\MILDE, HADN'T & 
you TRAYED OUR WHEREASOU 
WATCH 

THAT, 

GIRL? 


¥ THEN— THROUGH THIS ITEM ABOUT OUR 


HOW DEED )\ TOUR OF GOTHAM’S FOREIGN 
: QUARTERS WE GAVE THE 
PAPERS TO LURE THESE 


HOTELS, WHEN THEY SUPPLY eal, WELL, MISS SMITHERS, NOW YOU CAN 


CALS To THEIR GUESTS, OFTEN FULFILL YOUR DUTY TO THE CHINESE 
STAMP THEIR NAMES ON THE FAMILY THAT RAISED YOU AND TURN 
HERE IT IS ON THE MARGI (OUR INFORMATION OVER TO THE 
"COURTESY OF HOTEL PROPER. 
GRAHAM’ / AND SEENCE MY AUTHORITIES. 
MEMORY EES 
RESTORED — 


THANK YOU FOR ALL 
YOU’ VE CONE 
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HOPE THAT Kil Psee-THe FOG'S LIFTING. THERE 


ISLAND AIN'T Wa SHE IS— DEVIUS REEF. MAYBE 
AS BAD AS IT ONCE A YEAR ASHIP’LL GET — 
LOOKS. WE'LL 
BE HIDING 
OUT THERE 


BLOWN _ OFF COURSE AND PASS 
\T. MOST OF THE TIME, THE 

FOG COVERS IT. THE PERFECT 
HIDEOUT UNTIL 


THE HORIZON LINE RARELY EMERGES 
EROM THE OMNIPRESENT FOG THAT fs 
4p SHROUDS THE AREA... 


— THE HEAT'S OFF ON 
THOSE BANK JOBS. 


KEEP YOUR EYES NOTHING HERE 
THEM HALFWAY ACROSS OPEN. WE HAVEN'T EXCEPT THIS OLD 


THE CONTINENT ANDO 


AND A MAGAZINE 
BuT, COME TO 
THINK OF IT— 


YEP-— SNUG AS A BUG IN 
A RUG, BuT I DUNNO — 
GIMME CIVILIZATION. A 
MOVIE ONCE IN A WHILE. 
MAYBE A DANCE. IT 
AIN'T GONNA, 


| £ CURRENT COPY 
OF THE GEOGRAPH- 
ICAL REVIEW. NOT 
EXACTLY THE KIND 
OF LITERATURE 
YOU'D EXPECT 
THE MILLER GANG 


NEVER KNOW. THEY 
MIGHT HAVE PICKED OUT HERE. HMM. WE ON CLIPPED IS ABOUT A LITTLE KNOWN 
\T UP SOMEWHERE. OUGHT TO GET ANOTHER , \SLAND JUST OFF THE COAST. CALLED 
BUT LET’S HAVE y COPY AND SEE WHAT IT NEWSSTAND DEVIL'S REEF. AN IDEAL PLACE 
DOWNSTAIRS, FOR. AIDING Oo TOO, "0 


Ml THAT NZ poor ALFRED / I FEAR VM BATTIN’ WITH A 1 SAY.! AN OLD TREASURE 
MAGAZINE JUST TODAY HE HAD STICKY WICKET. THE BALLY F MAP. DATED 1760. SHADES OF 

| COULD BE A \_ \ “TOGO CLAM DiG- BIVALVES ARE ELUSIVE TODAY. SUNKEN SPANISH GALLEONS,’ J] AP 
PLANT, BLT ~ GING. HE’S GOING BUT—GRACIOUS,/ WHATS THIS? BIVALVES BE HANGED.’ VLE STRANGE 
WS OUR RTO BE DISAP- AN OLD CHEST BURIED IN PROCURE ME A BOAT AND TRY COINCI- 
ONLY LEAD. POINTED WHEN THE SAND ,7 MY LUCK AT= HM=WHAT’S THE DENCE- 


SO, DEVIL'S 


REEF ITIS/ NOME SD Eee 


NAME ¢ — DEVILS REEF / 
HOME TO EAT 
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HEY- WHERE 
ARE You? 

CAN’T SEE A 
THING IN THIS 
ROTTEN FOG. 


DEVIL'S REEF — WHERE OUTLAWS seex | 

REFUGE FROM JUSTICE, UNAWARE 

OF THE CLUE THAT BRINGS BATMAN 
AND ROBIN AFTER THEM .cee 


MLL GO AFTER HIM,’ 
NO YOU DON'T. 
NOT IN THIS FOG, Fi 


IL DON'T WANT 
EVERYBODY 


“/ HERE WE ARE- 
RIGHT THIS WAyY,/ 


MILLER’! HEY, 
YOu GUYS 
WHERE ARE 


FING THE BLOOMIN’ “@ 
PLACE. THE NAUTICAL BLOOD 
OF MY ENGLISH FOREBEARS 
\_ STOOD ME IN GOOD STEAD. NOw- 
BY THE TREASURE MAP, J 
THERE SHOULD BEA (| 
SERIES OF CAVES 
JUST BEYOND. 


RIGHT HERE ./ ANDY 
WE DON'T NEED 

THEM TENTS. LOOK 
AT WHAT I FOUND 


I SAY! FOUL 
PLAY! HOW PRO 
PITIOUSLY FATE 
BRINGS ME TO THE 

UNFORTUNATE 
VICTIM'S AID. 


SEE / AND THEM 
PHOSPHORESCENT 
WALLS GIVE 
PLENTY OF 

LIGHT. WE CAN 
HOLE UP HERE, ) 


THIS ISLAND 1S 
SUPPOSED TO BE jj 
UNINHABITED / THAT 
MEANS THE MILLER. 

ANG MUST BE HERE! 


GUESS WE CAN 
LEAVE THIS STRAYED 
BLACK SHEEP HERE 
SAFELY ENOUGH WHILE 4 
WE GO AFTER THE 


HE SURE J 
LOOKS 
SURPRISED, 
DOESN'T 


HAVE YOU LOOSE IN A JIFFY, OLD 
BOY. TOGETHER WE SHALL TRACK 


PFS DOWN THE SCOUN- 
A SRELS RESPONSIBLE 
Ya FOR YOUR DASTARDLY 
yy PLIGHT” 
> 
a" j 
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—e | Lf WE'LL FIND Pee] YEAH-— HE'S COMIN’ AFTER ME. GOTTA 


BM VILLAIN WHO TIED AND THANKS -| GIVE HIM THE SLIP, FIND THE BOYS 
FOR EVERY AND TIP ’EM OFF THAT BATMAN 
: AND ROBIN ARE ON THE 
4 SCOUNDREL. \ 
Ys 


SCALAWAG ! 


AFTER CAPTURING AND TRUSSING ASTRAYED 
GANGSTER, BATMAN AND ROBIN CONTINUE 
AFTER THE REST OF THE MILLER GANG ON 
FOG- SHROUDED DEVIL'S REEF, AS ALFRED, 
TREASURE HUNTING ON TH SAME ISLAND, 
FINDS THE BOUND BANDIT.. 


PHOLY SMOKE ! I BEEN E WE CAN WALK THROUGH THIS 
LOOKIN’ ALL OVER FOR Bl FOS FOREVER WITHOUT FINDING 


THE MILLER GANG — 
BATMAN'S ON THE E 
ISLAND. THIS SAP WHAT'S HE 
JUS’ GOT ME DOING HERE @ 
LOOSE FROM— : y 


BATMAN 


AND ROBIN! LET'S CIRCLE 


AROUND AND 
CuT THEM 


a YEAH-AND GOOD! 
MAKING IT FOUR. 
TOLONE J! YOURE 
FINISHED, 
BATMAN. 
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YyouR PALS ARE 
SEALED OFF IN THERE 
You'RE COOKED, 


o> 


FIGHTING THE MILLER GANG IN THEIR. CAVE 
HIDEAWAY ON DEVIL'S REEF, BATMAN IS. 

SUDDENLY ISOLATED AS A BOULDER, DISLODGED 

By MILLER’S MILD SHOTS, SEALS OFFALFRED JS 
AND ROBIN IN AN INNER CHAMGER... | 


LEAD THEM 
OUT OF THERE 
SOL CAN CIRCLE 
BACK AND TRY 

TO GET ALFRED 
S\_ANO ROBIN 
eS FREE. 


TOWARD THE BEACH! 

—| ONCE HE GETS AWAY, 
HE CAN BRING AN 
ARMY OF COPS 


~ 7 NOW'S MY  \ 
CHANCE-SEFORE 'o 
THOSE THUGS 7 


ey hf, m\ 
i Bae " 
r) 
¥, 
/, 


/ME MUSTVE HEADED \| iY 
Wy 


wy 


ALFRED! 
ROBIN.’ ARE 
YOu ALL 
RIGHT? I 
CAN'T (UGH) 
MANAGE THIS 
ALONE / YOULL 
HAVE TO PUSH 
FROM THE 
OTHER SIDE! 


Y HUH? ALFRED'S WALLET 

HE MUST HAVE DROPPED IT 
IN“CTHE FIG ~ AND WHAT'S 
THIS STICKING OUT? 4 


MEN FROM THIS SIDE. , YOURSELF 
THREE MEN- HUM... THEY'RE 
LIKELY TO BE BACK 


usecess! tr wouLD NEVER MINE 
TAKE AT LEAST THREE US ./ SAVE , 


WHY -ITS A TREASURE MAP 
OF THIS ISLAND! THAT 
EXPLAINS ALFRED'S BEING 
HERE. AND THE TREASURE, 
PRESUMABLY, IS LOCATED IN 
A TREE JUST A HUNDRED 
YARDS FROM THE MOUTH 
OF THE CAVE. 
HOW SMOKE / 


BY MAKING T 
TREASUR 


LISTEN, CAREFULLY-I'"VE GOT AN IDEA 
THAT’LL_ GET THOSE CROOKS, THEM: 
SELVES, TC HELP YOU OUT OF THERE.” 


CF ALFR 
KEY THOT WILL 
CPEN US THAT 


a= 
GO AHEAD— 
INNER CHAMBER!! 


THEY'RE LIKELY To 
RETURN ANY MOMENT. 
VLL LEAVE THIS MAP 


WE KNOW 
GOOD LUCK, 


HERE FOR.THEM TO 
FIND. You ALL 


AFTER DECOYING THE MILLE2 GANG AWAY, BATMAN 
REENTERS THE CAVE AND 'NFOQMS ALFRED ANDO 
ROBIN, SEALED OFF IN AN INNER CHAMBER, HOW 
ALFRED'S TREASURE MAP CAN HELP REMOVE 
THE BOULDER THAT 1M PSiSONS THEM .. 


WHAT TO DO. 
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WELL, WE FIXED IT SO BATMAN 
CAN'T LEAVE THE ISLAND AND G a0 


TITS 


A TREASURE 
COMING... 


MAP MUST'VE 


BY THAT SAPPY, 
ENGLISHMAN / 


— 
ALET’S GO.’ 2 me 


ome 


Mm THIS IS WHERE [ CAME). 


IN BEFORE .’ 


JUST (UGH) }, 


YOU GuyS IN THERE .! PUSH ON THAT 

OTHER SIDE. BLT COME OUT WITH 

YOUR. HANDS LIP OR YOWRE DEAD 
a PIGEONS. 


ust ONE MORE HEAVE ¥ 
DOES IT KEEP THAT 
CHOPPER READY, JEFF, IN 


WEIRE NO 


7 


DAMMING UP THAT WATERFALL INSIDE AND 

OVERFLOWING THAT INNER CHAMBER 

CERTAINLY SAVED US.’ GUESS IT’S BACK 
a TO THE MAINLAND NOW. 
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ies 


BY DAMMING UP THE CLEFT OF A WATERFALL, 
ALFRED AND ROBIN RELEASE 4 FLOOD 
THAT HELPS OVERWHELM THE MILLER 
GANG, WHO, SEEKING THE TREASURE 
ON ALFRED'S MAP, REMOVE THE 
BOULDER SEALING THE INNER CAVE «+. 


03 


f/ SS 
ee Sc 


I SAY—A BEASTLY PREDIC- 
AMENT.’ EVEN A FIRE BEACON 
CAN NEVER BE SEEN BY THE 
COAST GUARD THROUGH THE 
FOG THAT BLANKETS 


THIS a, 


BATSIGNAL IT IS/ REVERSE 
ENGINES, STAND BY FOR 
DEVIUS REEF/ 


WORTHLESS 2 OH,NO, SIR. ALFRED'S 
IN A MANNER OF SPEAKIN * RIGHT. 
IT DID PROVIDE A (F THERE'D 
TREASURE — MY LIFE 

AND THAT OF YOUNG 

MAWSTER. ROBIN. 


WE'LL SEND OUR SIGNAL ALL RIGHT. 
HAVE TO TIE SOME LONG, THIN 
TWIGS TO THIS CAPE 
FIRST AND~ REALLY, 
= VAA 
BAFFLED— 
QUITE / 


OF COURSE: 
—— THE ROPE AND 

\ THE FLASH- 
LIGHT FROM 
YOUR LTILITY 


WS MUTUAL. 
WE'VE A BUNCH 


IN THE CAVES BACK 
THERE, TOO. THE 
POLICE HAVE 
WANTED THEM, 
FOR. MONTHS 


WE REMOVED THE 
DISTRIBUTOR HEAD 
AND BURIED 'T/ THE J 
MOTOR’S USELESS 
AND THE BOATS TOO 
BIG_TO ROW- SO 
YOURE S 
HERE 


- 
~BY DESTROYINGY TRUE ENOUGH ~— aon 


LATER, ON BOARD A COAST GUARD 
PATROL BOAT «+ g 


NO QUESTION AGOUT IT, 


SIR. THAT THING OVER DEVILS 
REEF IS THE BATSIGNAL ? 
4 


= oe 


SAY, BATMAN. 
YOURE FORGET- ,\ TREE MARKED ON 
TIN’ SOMETHIN’ / ] THAT MAP. THE 
WHAT ABOUT TREASURE MUST 
THE TREASURE 2 HAVE BEEN REMOVED 
\ . YEARS AGO. YOuR 
MAB, VA AFRAID. 
'S ‘WORTHLESS, 


—YOU COULDN'T HAVE FOOLED 
THOSE CROOKS INTO REMOVING 
THAT BOULDER BY ALTERING THE 
MAP AND MAKING THEM THINK THE 
TREASURE WAS 
IN THE INNER. 
CHAMBER 
WHERE WE 

WERE , 
IMPRISONED, 


ITS THE MUSEUM. Woourre a sirorA 
THEY SAY THAT TREASURE YOURSELF, 
MAP I GAVE THEM |] ALFRED OLD Boy. 


OF THEIR CARTO- 
GRAPHIC 
COLLECTION. 
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IN A DISMAL CAGE SITS THE JOKER, 
EAMED CLOWN OF CRIME, AND 
BATMAN'S BITTEREST FOE, SCANNING 
THE LATEST STARTLING NEWS FRO 
THE OUTSIDE WORLD. 10-28 


HA-HA/ CLEVEREST IN 
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YLL SHOW THIS UPSTART 


IN GOTHAM. LET’S SEE-A | oo 
CODED LETTER TO FRIENDS 
B OUTSIDE AND THE STAGE 

(S SET..+ 


GOTHAM EH? 
THE FOOLS / 


WARDEN THAT I RE- 
TRACT MY UNSPORT- 
ING ATTITUDE, 1/0 
LIKE TO TRY OUT 


FOOTBALL, 
TEAM! 


QUT WAYS TO , 
ESCAPE, JOKERS 
WILLING TO PLAY 
BALL NOW, EH? 


Quick- 
MAKE THE 
SWITCH 
BEFORE THE 

GUARD 
GETS HERE. 


AS THE VALVE [S PULLED, DENSE ArRmI- 
FICIAL SMOKE HISSES FROM THE SUBSTI- 
TUTED FOOTBALL AND QUICKLY BLANKETS 


NOT HOLY SMOKE} 
MY GOOD FELLOW. 
JUST PLAIN 
ARTIFICIAL 

SMOKE / HA-HA! 


HE’S ESCAPING / BUT 
I CAN’T SEE A THING .”% 


FROM THE POINT OF VIEW OF THIS 
IDIOTIC GAME, A POOR KICK. FROM _, 
co MY POINT OF VIEW, PERFECT. 


WHAT A 
HEADACHE. L 
GOTTA GO CHASE 


AH- HERE ITIS. BET 
THAT WISE GUY JOKER 
DID THIS.ON PURPOSE [ 
JUST SOT SHOULD 


t 
HE DOESNT KNOW 
IT, BUT THERE’LL 
BE NO NEXT TIMEy 
Now TO PULL 
THE VALVE 7 


IWS NOT BAD ENOUGH THAT 
MYSTERIOUS SPARROW'S TURNING 
THE TOWN UPSIDE DOWN. NOW 
WE'VE GOT THE JOKER TO 
WORRY ABOUT AS WELL. 
TROUBLE'S REALLY 
BREWING THIS TIM 
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GENTLEMEN -NOW THAT 


VM 


HIS CRIMINAL REPUTATION AT STAKE BECAUSE 
OF WIDELY PUBLICIZED CRIMES OF "THE 
SPARROW", THE JOKER, FAMED FOE OF 
THE BATMAN, HAS JUST ENGINEERED 
A SUCCESSFUL JAIL BREAK... 
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(TS ME- 
BACK, THE MYTH OF 


—-AND DA JOKER. 
DID NOT TAKE 
KINDLY TO YER. 
OFFER, SPARROW. 
L TINK HIS PRIDE 


VLL SHOW THAT GRIN- 

NING COMEDIAN! /LL 

MAKE HIM A PUBLIC 
LAUGHING STOCK 
FOR. REFUSING 
ME ! 


n 
IVE POSTED MEN 
AtL AROUND THE 
CONCERT HALL. 
EVEN PLANTED 
A FEW IN THE 
ORCHESTRA, 
HE/LL NEVER 
GET AWAY 
WITH IT. 


JUST THE SAME, 
HE'LL TRY. THE JOKER 
ALWAYS KEEPS HIS 

WORD. |’LL BE THERE, 
IN ANY CASE... 


WS THE 
BATSIGNAL, 


BRUCE / 


HURRY, DICK. I 
WONDER WHICH 


MENACES IT’S ABOUT- 
THE JOKER OR. THE 
SPARROW 2 


MY BOSS, THE SPARROW, SENT ME TO 
BRING YA TO THE HIDEOUT. THE SPARROW 
THINKS YOU GOT TALENT AND WOULD 

LIKE TO PLACE YA IN THE / 
ORGANIZATION - 


NERVE / SHOW 
THIS FOOL OUT— 


ey 


il 


1T CAME THROUGH 
THE WINDOW TEN 
MINUTES AGO.” 


BATMAN-~ A LITTLE 
LAUNDRY WAS JUST HELD 
UP AROUND THE CORNER. 
THE THIEF GOT AWAY 
WITH EIGHT SHIRTS. 


THE JOKER'S CARD! 
BUT- BUT L CAN'T HAPPENED TO 
BELIEVE IT. UNLESS /OTHER CROOKS. 
HE REALLY LOST (/HE MUST’VE GOTTEN 


HIS NERVE,’ COLD FEET ON THE 
WAY AND PICKED 
ON SOMETHING 
NEARBY INSTEAD. 


WANT TO MAKE A PUBLIC 
APPEARANCE INA 
DIRTY SHIRT! 


“Gotham Garetté " 


OER GETS COLD FEET, 
SSCORNS STRAD FOR 
CLEAN SHIRTS ¢ 


BX STICKCUP Seg 
ACRE TO THRE NN 


OF MASUR CRIME 4 WS 


\ 


VVE BEEN FRAMED! I NEVER 
SENT THAT NOTE J I WASN'T 
NEAR THAT LAUNDRY. THE 
SPARROW! HE'S TRYING TO 
MAKE A FOOL OF ME.’ ’LL 
SETTLE WITH HIM IF IT’S 

THE LAST THING L DOL! 
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GHY 1948 BY DETECTIVE COMICS, ING 
MeCLURE NEWSPAPER SYNOICAI 


STEAL THE | 
HIGGLEY SIGN - 
But THATS 
IMPOSSIBLE. 
MAYBE THIS 

NOTE'S A , 

PHONY, TOO: 


HM-— VM AFRAID ONLY 
THE JOKER WOULD 
THINK OF SOME- 
THING SO 
FANTASTIC ./ 


BLAMES 5 Fe 

THROUGH A SPURIOUS NOTE SIGNE! PRW SES METS 

WHICH THREATENS A MAJOR Ci GIR te 
DOESN’T MATERIALIZE, THE S \ STUN SQUERE 
ES A LAUGHING STOCK OF THE Y 
NOy PLANS REVENGE ON HIS UNKNOWN 


{NEON SVG 
APETITOR IN CRI 


RW EVEN IF HE TRIESA 
HELICOPTER LANDING " 
FROM THE AIR, WE'RE 


READY FOR THAT 
TOO. 


PERSONALLY, 1 
DON’T THINK THE 
JOKER'LL_ GO 
NEAR THAT ROOF- 

EITHER. FROM THE 

AIR_ OR. THROUGH 

THE BUILDING,”NO- 

TO STOP HIM, VM 
GOING TO NEED 
AN ANTI-TANK 


HM-PRETTY THOROUGH S 
PREPARATIONS uP 


HERE. GUESS YOu we 
| WON’T NEED _US. 
LETS GO, DD ) 
Hi = | 
\- ol | 


ONE HOUR LATER AS A HUGE TRUCK 
SPEEDS ALONG THE ONE-WAY 


STREET FRONTING THE HIGGLEY 
BUILDING ee. 


LOOK AT THAT HAY TRUCK 

¥ TEARING ALONG DOWN 

THERE. THE DRIVER MUST, 
BE OFF HIS TOP,’ 


az 


STEADY, SNAKE- ff 

EYES. WE DON'T 

WANT THAT SIGN 

m TO LAND ON 
OuR HEADS / 
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SHORTLY ) THE ONLY WAY HE CAN GETAT 
THIS SIGN 1S FROM_THE ROOF 
HERE AND OuR MEN ARE 
COVERING ALL THE 
BUILDING 
ENTRANCES. 
Oo \G 


\"au 
\%G 


pS he mss 


VM NOT SO SURE 
HE’LL TRY IT 
THAT WAY. 
SEEMS TOO 


IN ONE HOUR, WE START. 
AND WHEN OUR PRODIGIOUS 
FEAT IS ACCOMPLISHED, THE 
SPARROW WILL REALIZE 
HOW GROSSLY HE'S 
UNDERESTIMATED 


HA-HA! 
PERFECT 

STEP ON !7, 

SNAKE-EYES,/ J 
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~~ so Oe 
HA-HA / WAIT’LL THE SPARROW YOUR BRAKES! C-CAN'T.’ GOING 
HEARS OF THIS ONE? HE/LL USE YOUR 
. ete TURN GREEN WITH BRAKES, YOu 
ENVY! FOOL! 


THE JOKER HAS JUST OUTWITTED THE 
POLICE BY SHOOTING DOWN AND. 
MB CATCHING IN THE BACK OF A SPEEDY 
HAY- TRUCK, THE GIANT SIGN HE HAS 
THREATENED TO STEAL. : 


\ WA hi : : 5 TANK TRAP AT THE 
OS®, Z-AB Ye, 2 pares 


HN 
} 


You've CuT YOUR <= fa, 

FINAL CAPER, YOU ! RESCUED BYA 
GRINNING _ , S p BEAUTIFUL 

JACKANAPES. ¥ BM BLOND / WHO 


ee wal 
Vout NOW- THANKS TO YOU-I CAN ¥ THEY CALL ME— /¥ 
STILL SHOW THAT SWELL-HEADED “THE SPARROW! 
FOUR-FLUSHER THAT THE JOKER 
EVER FORGETS AN INJURY. 
B THE WAY — WHATS 
YOUR. NAME. 2 


a BATMAN: The Sunday Classies 


FP ou— youre Tue sparrow ? Pwuy, JOKER— Mey GRATITUDE / You EXPECT 


4 
THE ONE WHO TRIED TO IS THAT HOW GRATITUDE 2 WHY, YOU ONLY 
“ia MAKE ME RIDICULOUS YOU SHOW YOUR RESCUED ME _IN ORDER TO CROW 
ba] WITH THAT LAUNDRY GRATITUDE 2 OVER _ME- TO MAKE ME » 
GAG? WHY— IF a si RIDICULOUS,’ LET ME OUT. 


YOU WERE A 
MAN, 'D— 


ABOUT TO BE CAPTURED BY BATMAN, THE 
JOKER IS RESCUED BY A BEAUTIFUL 
BLONDE WHO TURNS OUT TO BE HIS 
UNKNOWN COMPETITOR IN CRIME— “THE 
SPARROW!" 7,3. 

COPYRIGHT 1345 BY DETECTIVE COMICS, 

DIST, BY McCLURE NEWSPAPER $7 


VLAuGH ALL (te) YOU THINK ‘0 WASTE § LATER, INAN ABANDONED SAWMILL , me GIVE UP THE MORTGAGE-ER-T 
YOU WANT, MY TIME RESCUING A AS THE SPARROW SEEKS TO PERSUADE FAL G} MEAN, AGREE TO WORK 
THE STUBGORN JOKER TO WORK FORHER. FOR ME AND YOU’RE 


THE LAST— UNLESS I HAD SOME _USE FREE. TEE-HEE / 
KHUN ¢ pre FOR YOU F NOW GET BACK YOU CAN'T DO THIS TO ME 
B\ IN HERE -AND BEHAVE! YOU_CAN’T RIDICULE ME 
"VE GOT BIG WITH THIS MELODRAMATIC 
q PLANS FOR CORN / YOU VILLAIN— 
you ER-VILLAINESS / 


WHATS THE WY TRUE, BUTIN “eum |S ; UH-UH.! SOMEONE 
USE 2 THAT CASE IT DION’T, CALLING FOR. HELP. 


ANY OF SIX AND TURN TURNED IN (WE'RE TRAVELING, 
ROADS FROM UP_THAT ROAD, AT ANY THERE'S STILL 
BATMAN. 


= 
IVS BATMAN ,Y WHAT? THE COPS MAY BE RIGHT THE JOKER ./ HA-HA-HA-HA,/ 
AND ROBIN.7 | SEHIND THEM. QUICK— OUT THE ; WHAT A SITUATION FOR YOU 
KTHEY'RE COMING A_ BACK WAY. LEAVE THE JOKER ‘ 
THERE. NO TIME TO STAY AWAY FROM 
RELEASE HIM NOw. STRANGE BLONDES| 
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ET M7701. EAN THAT BLONDE 


| Be WHO BROUGHT You HERE 
; x WAS THE SPARROW 2 
4 THE SPARROW’S, - 
<Ji = 5 
‘0 1) a 


en AA 
4 VANE é 


BATMAN AND ROBIN HAVE ARRIVED JUSTIN 
TIME _TO RESCUE THE JOKER FROM THE 
CLUTCHES OF THE SPARROW, WHO 
SUCCEEDS, IN THE MEANTIME, IN ESCAPING... 


I _ BLUSH TO ADMIT 
IT AFTER THE WAY TO DO MUCH FROM _ ¥ ¢ 
SHE OUTWITTED A CELL, JOKER. SO J THERE AREN'T 
JUST ceNS THE ANY CELLS 


WHERE |/M 


AND L 
THINK LL 
BE GOING 


7 SEE-HE'S 
DROPPING _, 
\ LIKE A STONE: 


HIS HANOS 
ARE TIED! 


7 LISTEN TO THEM 
SPLASHING ABOUT 
TRYING TO SAVE 
ME FRO 

DROWNiIn 


TELY FOR ME, 
I_ KNOW THE CONSTRUCTION 
OF THIS OLD MILL FROM 
PREVIOUS EXPERIENCE. 


HA-HA/ BY THE TIME THEY 
FIGURE OUT HOW I GOT OUT 
OF THE WATER, V’LL BE 


FAR, FAR AWAY/ 


SOME FUN~THE WAY THE JOKER 
~ GAVE US THE SLIP TODAY. 
BETWEEN HIM AND THE 


NEVER. BE ABLE 
TO REST.’ 


MAYBE ITS 
JUST AS WELL 
HE DID ESCAPE, , 

DICK. a 


MEAN 


WELL- IN THIS CASE 


A POS! 

AND THE SF 3 
CATCH EACH 
OTHER, LIST 
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HMM... THIS IS MY CHANCE TO PROVE HE'D BE JUST THE SAME, 
Q WHO'S KINGPIN AROUND CRAZY TO §& VVE A HUNCH 
HERE— OR SHOULD L TRY IT HE WILL. NOW— 
SAY QUEENPIN / BATMAN. Mae \= YOU/LL EXCUSE 
% HE WON'T 2 US—WE'VE PLANS 
: ‘ HAVE A eee OF OUR OWN... 
< | CHANCE. 
UP a 
rE) 
hes ® NOTE THREATENS 
ROyy OF ARCHIVES 


on, Met GON LIBRARY f 


WITH THOSE TWO COMPETITORS IN CRIME, THE 
JOKER AND THE SPARROW STILL AT LARGE, 
BATMAN PLANS TO HAVE THEM HELP CATCH EACH 
OTHER. AND, AT THE SPARROW'S NEST--- 


CATER THAT DAY... — =e Saaanaes THINK YOU COULO 
- SURPRISE US WITHA 
—— 


HE DIDN'T DO SO 
WELL- BUT HE'S MAKING 
IT EASIER FOR ME. 

NOW THAT THEY'VE Gor 4] 
HIM, THE COPS ARE LEAV- 
ING. WILL HE BURN UP <4 

WHEN HE LEARNS HOW 

HE PAVED THE WAY 


ecre 
eek cel r CORNY APPEARANCE 


LIKE THAT? YOU’RE 
LOSING YOUR GRIP, 
= JOKER / 


3] 

DON'T LET THIS GUN SO YOU THOUGHT HA-HA./ THAT WAS MY DECOY / 
UPSET YOU, GENTLEMEN. YOU'D HUMILIATE oe SOME INNOCENT FOOL I HIRED TO DROP 
I FORGOT MY LIBRARY ME AGAIN, SPARROW! DOWN THE FIREPLACE DISGUISED AS ME. 
CARD, AND THERE ARE NOW IF YOu’LL JUST A STUNT TO REMOVE THE COPS. 

A COUPLE OF BOOKS 4 SUST DROP Your fi» 1 2 POOR FELLOW— - 

I SIMPLY MUST HAVE.” : HE DIDN'T 

iF SMR EVEN KNOW 
BN WHAT HE 
WAS DOING 


BECAUSE I WAS EXPECT- — ANOTHER SPARROW EFFORT To 
ING THE SPARROW TOO.’ HUMILIATE You. I KNEW THAT WOULD 
WERE STILL e MAKE YOU GO THROUGH WITH IT, ANDI 
HIDING HERE e. E KNEW THE SPARROW WOULD, TRY TO 
IF YOU THOUGHT ) PRESS, JOKER, FIGUR- STOP YOU’ AND | i 
1 WAS CAUGHT? / ING YOU’D REGARD 5 ED RIGHT. 


GBS 
7 ay 
Pee 
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BY DETECTIVE COMICS, INC. 
RE_NEWSPAPER_SYNDICATE 
A FREE AFTERNOON FINDS 
LFREO, THE WAYNE BUTLER, 
ENJOYING A SOLITARY STROLL... 


THE MAWSTERS ARE ON 
THE TRAIL OF THE "FOUR 
e{ LARSON BROTHERS? WISH 
OP THEY'D HAVE TAKEN 
Q ME ALONG. BUTTLIN ‘S 
SCARCELY ENOUGH TO 
KEEP A MAN OF MY 
ATTAINMENTS 
OCCUPIED. 


LAST YEAR I WROTE FOR A 
NEW CAMERA WITH FLASH- 


3ULS, BUT—(SOB)- SANTA 
A NEVER GOT MY 
.SO,THIS YEAR, 
OULD I WRITE % 
CHRISTMAS 15 A LOT 
(721 OF BUNK, ANYHOW, 


THAT’S NOT NICE TALK. LET ME 
TELL YOU THE STORY OF A MAN 
NAMED SCROOGE WHO ALSO 

THOUGHT CHRISTMAS WAS A 
LOT OF-~ER-AH-— BUNKY 


A STORY, 


WELL-AH-BEIN’ A SPECIAL 
FRIEND OF SANTA CLAUS My- 
SELF, YOU WRITE YOUR AD- 
DRESS ON THIS CARD AND 
Ry LL GUARANTEE THAT 
SANTA GETS IT. 


SANTA CLAUS'S 
BRINGIN’ ME A 


AW- SANTA AIN'T 


HIS OLD MAN 
AIN’T BEEN 
WORKIN % 


W —AND SO EVEN OLD Y 
SCROOGE REALIZED HE’/D 
BEEN WRONG. FOR ON 
CHRISTMAS DAY HE WAS 

d THE HAPPIEST MAN IN 


MEANWHILE, AT THE HOME OF BRUCE 
WAYNE «oe 


THIS CARD 
DROPPED BY ONE OF THE 
LARSON BROTHERS IN THAT 
LAST ENCOUNTER WE HAD— 
WELL, MAYBE IT WASN’T 
DROPPED ACCIDENTALLY,/ 


You MEAN— 


ee BECAUSE THIS 

y¥ iS OuR FIRST 
GENUINE CLUE, 
AND WE CAN'T 
AFFORD TO 
PASS IT uP,/ 


COMING IN 
ROUGH 
THE REAR 
WINDOW, 
WE'VE A 
BETTER 
CHANCE OF 
SURPRISING 
THEM. 


/ CERTAINLY / THEIR DROPPING A 
CARD WITH AN ADDRESS SCRAWL 

ON IT MAY EITHER LEAD US 

TO THEIR HIDEQUT— OR- 


MY HUNCH WAS 


ALL RIGHT, 
YOu TWO,” 
REACH / 


RIGHT’ IS A 


TRAPS 
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I SAY-THIS OLD st. I 
NICK COSTUME BECOMES 


OF COURSE-—THE LAO'S ADDRESS. 
L HAD HIM WRITE iT ON THE BACK 
OF A CARD FOR ME. THIS MUST 
BE IT, ALTHOUGH T 
DON'T SEEM TO 
RECALL PUTTING 
\ IT DOWN HERE. 


GOES THROUGH WITH HIS PLAN TO_PLAY 
SANTA CLAUS TO A POOR KID HE METON 
THE STREET «os 42-23 


THIS FLASH-BULB AND CAMERA THE 
LAD ASKED SANTA FOR—(’LL SET 
OFF A FLASH AS IT ENTER—JUST 
FOR THE SAKE OF DRAMA.’ 


RY I SHALL PERFORM 
THE ROLE OF ST. 
NICK IN AS TRADI- 
TIONAL FASHION 
AS POSSIGLE. 
BUT HAVING A 
DISTASTE FOR SOOT 
AND SUCH, I/LL 
MAKE MY ENTRY 

Bee VIA THE WINDOW 


7 WUH! WHAT— IT’S 
LIGHTNING! RIGHT 
IN MY EYES / 


SANTA CLAUS TO THE 
RESCUE ! WHAT IS 


MENT_AT JUST 
THE RIGHT 


AND THERE/LL BE YS 


WT MANY MORE OF 
\ THEM TOO, EDDIE. 
I SHALL SEE TO 
THAT.” 


AND SO, SHORTLY AFTER 
ALFREDS TIMELY INTER- 
RUPTION..». 


MERRY CHRIST, 
ong OAL Peon 

M ' IN AND 
SATO ALFRED // 


WHY—You | ADDRESS. IT 
TOOK THE CARD _ WITH WAS IN MY 
POCKET ALL 

Ee 
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MIONIGHT /_ HAPPY WHAT WHY, SIRS, AMID THESE W 
ANOTHER YEAR: WNEW YEAR, RESOLUTIONS ) TROPHIES OF LAST YEAR'S 
ANO I SAY A ALFRED/ 

HAPPY NEW YEAR : MADE FOR CRIME, |/VE RESOLVED 10 
TO YOU BOTH / < THE NEW INCREASE MY OWN SPECIAL 
B 2 o* YEAR, TALENTS IN CRIME DETEC- 
ALFRED ‘Zale 


THE OLD ORDER CHANGETH, GIVING PLACE To THE 
NEW...” AS THE CLOCK STRIKES MIDNIGHT, A 
FAMILIAR TRIO GATHERS IN THE TROPHY 
ROOM _OF THE BATCAVE TO REMINISCE OVER 
THE ADVENTURES OF THE PAST YEAR... 


LS SS ——— rae 


DID YOU HEAR. AS \F BATMAN AND THAT MY SUDDEN APPEAR- JT YES —BuT WELL — PERHAPS I WHO KNOWS? 
THAT % HE STILL} ROBIN DIDN’T HAVE ANCE WITH A CAMERA IVS THE SHOULD STICK TO OUR FIRST 1946 
INSISTS ON 4A TOUGH ENOUGH BUTTLIN’ AND LEAVE | ADVENTURE 
BEING A_,\ TIME WitHOUT CHRISTMAS CASE SAVED THAT CRIME TO YOU. HW¥— &MAY ALREADY 

DETECTIVE ALFRED’S HELP. t THE LIVES OF BATMAN ALWAYS WHAT KIND OF ADVEN- BE IN THE 
AND ROBIN. PROVES THE TURES WILL THE NEW | MAKING / 
PERMIT ME, ULE, ALFRED, UEAR, HAVE IN STORE = 
ft u, WONDE ‘ _ 
SIRS, TO REMIND A Ou JD Ys 


yy. 


MORE TRUTH THAN POETRY, BRUCE, FOR AT ATABLE IN GOTHAM’S }% = SHE MADE AFTER ALL, ANY GIRL 
GAY SILVER PALACE, THAT ADVENTURE IS IN THE MAKING... ME RESOLVE | THESE DAYS WANTS A 
Sl NOT _TO HUSBAND WHO'LL LOOK 
WELL, SKINNY, YOU’VE WON VM NOT MARRYING HIM YET, JEFF. LOSE ANY 4 LIKE SOMETHING IN A 
AND I’VE LOST. I MAY AS WELL } THERE'S A BIG CONDITION. IF SKINNY MORE BATHING SUIT. 
BE GRACIOUS AND CON- CAN'T KEEP HIS NEW YEAR'S RESO- WEIGHT. 
GRATULATE YO LUTION, IT MAY STILL MARRY You,’ L GELIEVE YOu’ RE 
REALLY SERIOUS, 


a 


ne 
Ad 


\ 


SHORTLY JF ONE OF THE RICHEST GIRLS 
AFTER... {| IN TOWN PLEDGED TO MARRY 
THAT DUMB COP. AND 10 BEEN 
COUNTING ON HER DOUGH TO 
SAVE MY BUSINESS. WELL— 
I STILL HAVE A CHANCE. 


GENTS, WE ARE STARTIN’ THE NEW 
YEAR_OFF INA NEW TERRITORY— 
THE 17TH PRECINCT.’ A CERTAIN 
COPPER STATIONED THERE HAS MADE F 
A NEW YEAR'S RESOLU- 
TION— AND WEIRE 
PIPE CINCH...OKAY, GONNA RUN HIM 
JEFF. YOU’LL BE 
HEARIN’ ABOUT US, 
AND-OH YEAH— ———, 
HAPPY NEW 


<< aes 


HELLO-THAT 
YOU, 2 
TWELNVETOES $ 
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HIS_ GIRL WILL MARRY HIM. BUT A RIVAL, AFTER 
THE GIRLS FORTUNE, HAS HIRED A MOB TO 
B HELP SKINNY LOSE WEIGHT..< 


WHEW / DIDN'T 
LOSE AN OUNCE 
IN SPITE OF WALK- 
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ING MY BEATALL] [7 
DAY. GUESS 
THOSE FOUR. BN 
STEAKS HELPED 


OFFICER— 


QUICK} AROUND } CORNER ¥ SPEAK LIP. 
THE CORNER! { MAN. I CAN’T GO 


YOu'D BETTER 


GUESS I CAN'T 
COME AND 


PAYING 
YOu, NICK, 


WEARING MYSELF 
OUT ON RUMOPS, 


HERE COMES THAT COPPER, 
TWELVETOES/ WE'RE KEEP- 


ING HiIMON THE RUN, ALL 


NEGLECT MY DUTY 
SEE FOR; TO KEEP MY WEIGHT 
YOURSELF. 


UP/ LET’S GO/ 
—“ 


Coe’ 


WHAT'S THE 
MEANING OF 


LOOK! WHAT 


IN THE WORLD Fi 
r\ ARE THOSE MEN /G G 
uP TO 2 HIS HANDS FULL. 
- F COME ON / e 


THIS VANDALISM ? 
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HIS GIRL HAVING AGREED TO MARRY 
HIM _ ONLY IF HE LOSES NO MORE WEIGHT, 
PATROLMAN "SKINNIS’” SLOAN IS BEING RUN 
RAGGED BY MOBSTERS HIRED BY A RIVAL 
ANXIOUS TO MARRY THE GIRL FOR HER 


ABOUT MY 


STATUE ON YOU, I MUST’VE 
NEW YEAR'S 


BEEN SCARED OUT OF 


TOPPLING THAT STATUE IS 
THE THIRD CRAZY ACT OF 


SENSE, BUT VM DETERMINED / ACTING 
QUEER! 


LINTEND 
TO STAY 
FOR A, 
WHILE. 


BP! GET RID OF BATMAN. HIS HANGIN’ 


MEANWHILE, IN A NEARBY [J 
ALLEY... 
IF WE COULD ONLY 


AROUND COMPLICATES THINGS, BUT 
WE GOT A JOB TO DO MAKIN’ THAT 
COPPER BREAK HIS NEW YEAR'S 
RESOLUTION OKAY — 
BuT I SHOULDA 
ga TOOK OUT IN- 


THIS LOONY 

IS GONNA 

COST ME 
TEN POUNDS, 
BuT iT”S MY 
DUTY TO GET 
HIM INTO A 


CHANCE TO 
GET RID oF 
BATMAN 9 


158, 


—- 

THAT SCALE OVER Nai 
THERE! "WE GOT TO. 

B CHECK MYSELF BEFORE 

I LOSE MORE WEIGHT 

WORRYING OVER HOW 
MUCH WEIGHT I/VE 


OFFICER— \ 
LOOK / HE'S 


By \'VE GOT TO" 
Y GET UP THERE | 


THAT COP’LL 
NEVER GET 
THAT HUMAN 
FLY. SO ITS — 


/ dei 


LUCKY WE 

CIDED TO HANG 
AROUND THIS 
NEIGHBORHOOD. 
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—WE_MAY BE ABLE 
TO SAVE THEM By Y, 
DEFLECTING THEIR ff 
FALL TOWARD THAT 
AWNING DOWN 
THERE AT THE 
BUILDING 
ENTRANCE. 


IN A DESPERATE EFFORT TO SAVE BATMAN 
AND ROBIN, PATROLMAN “SKINNY” 
SLOAN RISKS HIS OWN NECK AND, 
PLUNGES TOWARD CERTAIN DEATH. 


I-I Guess so-, 
*NTHANKS TO YOU. 


VY un-un/ SAY-YOU/RE NO ORDINARY 
LUNATIC / YOURE ONE OF THE 
GANG THAT TOPPLED THAT STATUE 

BEFORE .” MAYBE NOW WE CAN 


GET TO THE BOTTOM OF THIS,’ 
THANKS TO 


uS, HE SAYS. 
AND HE RISKED 
HIS LIFE FOR 


LOOK— YOU'RE FACING A HUH? WHERE'D 7 WHY — THERE WHEW! NOTAN OUNCE YEAH-THATS 
CHARGE OF ATTEMPTED THAT OFFICER HE 1S. ON THAT LOST! YOU SEE, 'M THE REASON 
HOMICIDE. TALKING'S SCALE ACROSS MARRYING NEXT WEEK, \FOR EVERY- 
YOUR ONLY CHANCE THE STREET, BuT IF ft LOSE_ANOTHER THING, 
TO LIGHTEN YOuR WEIGHING OUNCE, MY ‘hy BATMAN. 
SENTENCE.’ \ HIMSELF,’ GAL 1S, , 

ws THROUGH . ag 


Pun? 
DON’T 
GET IT. 


ANOTHER GUY YOU CAN IF YOU THE NEXT STUNT’S 
ALSO WANTSA MARRY GET TWELVETOES. A LULU, BATMAN. 
THAT GAL, SO HE'S HE'S THE ONLY ONE VLL TELL YOU AGOUT 
HIRED TWELVETOES’ IT MUST BE WHO KNOWS WHO) 'W T— BUT YOU AIN'T GOT 
MOB TO RUN THIS JEFF -BUT HOW THE GUY IS. ANDI f A CHANCE IN THE 
HERE COPPER. CAN L PROVE (T2 KNOW WHAT TWELVE- 

RAGGED ANDO 4 y TOES PLANS FOR, 
MAKE HIM LOSE ‘ er, Te 
WEIGHT.“ 4 


WORLD_TO STOP 
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ONE MINUTE TO GO. 

WE WON'T BE HERE 
LONG ENOUGH FOR 
THAT. WE'LL NIP 


L DON'T KNOW ALLA DETAILS WHAT? A RIOTN 
OF TWELVETOES’ PLAN, BUT ] IN A TURKISH 
IN TWENTY MINUTES HE’/S BATH! COME ON 
GONNA START SOMETHIN ‘ ¢ —THERE'S NO 
AT THE SUPREME GATH TIME TO 


=) 


ONLY ONE THING 
WORRIES ME/ THIS 


STEAM—I’M LIABLE To J THIS RIOT BEFORE 


House ! < LOSE WEIGHT." gay 


AFTER FORCING ONE OF TWELVETOES’ MOB 

TO REVEAL A PLOT TO FORCE PATROLMAN 
SKINNY TO LOSE WEIGHT AND KEEP HIS GAL 
FROM MARRYING HIM, BATMAN GETS ALEAD - 
TO TWELVETOES’ NEXT ATTEMPT eee, 


LOOK! THE 
UTWITTED! THE DOOR'S \ STEAM’S RISING! 
LOCKED FROM THE STEAM | THIS 15 GOING TO 
ROOM ON THE OTHER SIDE / COST ME PLENTY 
SAY- THE AND WE CAN'T BUDGE OF WEIGHT / 
DOOR SEEMS ITs ( 
TO BE LOCKED. 


O USE. WE'VE BEEN 


\F IL CAN TWIST THIS STEAM 
PIPE UP TOWARD THAT VENTI- \GOOD'S THE 
LATOR HOLE WITHOUT BREAK- } WHISTLE & 
ING IT... SKINNY— I NEED 
YOUR POLICE WHISTLE.’ 


FEET AND CHANGED HIS MIND. 
HE'S FIVE MINUTES OVERDUE 
. ALREADY. 

HEY. WHATSA 

BIG IDEATt 

LEMME _OUTA 


"4 
J PLENTY / LISTENS 
WEREN'T THERE 
SOME MOBSTERS 
ON THE OTHER SIDE 


IT THROUGH 
THAT HOLE ON 
THE END OF SWEATED OFF 


S BY 
BE HEARD, i ¢ 
ALL RIGHT. f 


I MUST’VE I DON'T KNOW, 
BUT SOME- 


THING'S WRONG 


(\NHAT’S THAT 
WHISTLE 
SHRIEKING 


NO-JUST SOME MEN IN TUXEDOS 
WHO MUST'VE STRAYED DOWN 
HERE FROM THE BIG WEDDING 
PARTY IN THE BALLROOM 
UPSTAIRS, ATTRACTED BY 
THE NOISE. 


THEY PROBABLY HAD IT PLANNED 

TO MINGLE WITH THE GUESTS uP- 

STAIRS INSTEAD OF RISKING AN 
ORDINARY GETAWAY IN CAS 


STILL~-HOW’LL 
WE KNOW WHO 
RES 
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YOU SHOULD BE ABLE 
TO SPOT EVERY ONE 


TUXEDOS 


KNOWING THEM — 
uP THERE / 


THROUGH ONE 
SIMPLE DETAIL 
VLL TELL YOu 

ABOUT.” 
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BUT HUNDREDS OF GUYS BESIDES | 
THOSE CROOKS ARE WEARING TUXEDO: 
SO HOW'LL WE BE ABLE TO SPOT 

CROOKS AMONG THEM ¢ 


ESCAPING FROM A TRAP IN ASTEAMING TURKISH 
BATH HOUSE, BATMAN, ROBIN AND PATROLMAN 
SKINNY LEARN THAT TWELVETOES’ MOB IS 
MINGLING WITH A WEDDING CROWD ON 
THE FLOOR AGOVE «++ 


ALL RIGHT, YOU! 

You AREN'T 
FOOLING , 
ANYBODY 


THAT MONKEY SUITS 

fa NO PROTECTION. ITS 
A GIVEAWAY! 

COME ON! 


IT WAS SIMPLE SPOTTING You / 
BEING IN THAT STEAM ROOM 
SOAKED EVERY BIT OF. 
CREASE OUTOF YOUR J& 
CLOTHES.’ LOOK 

AT YOUR. , 

TROUSERS: 


ED TO MARRY 


] | cater Wes-twetveToes 
THAT | ADMITTED 
D MY RIVAL, 


TO MAKE ME BREAK 


#{ FIANCEE NOT TO LOSE ANY 
MORE WEIGHT. JEFF WANT- 


HERE THEY COME. 
BUT JUST KEEP YOUR 
FACE DOWN. THEY'LL 

NEVER BE ABLE TO 

SPOT US IN THIS 


HOLY SMOKE / 
HOW'D YOU SPOT ME 
\ FROM BEHIND = 


BuT I ACTUALLY DI 
LOSE THREE POUNDS 
IN THAT STEAM SATH. 
AND HELEN SAID 
SHE'D NEVER MARRY 
ME IF THAT 
HAPPENED. 


THAT JEFF, 
HIRED HIM 


EXPLAIN. 


HER FOR 


HER MONEY. 


y BEFORE YOU SAY A WORD, 
1 WANT TO SEE HOW WELL 
YOU'VE BEEN KEEPING YOUR 
NEW YEAR'S RESOLUTION. 
> COME, ALONG~THERE'S 

} A SCALE INSIDE.’ 


EVENING. ACCORDING TO THIS— 
P I=I'VE ACTUALLY 
N-I~ 
ELL, 


WA 


I DIDN'T WANT HIM TO 
THINK ’D GO BACK ON MY 
WORD, EVEN THOUGH I'D 
MARRY HIM NO MATTER WHAT, 
HE WEIGHED. SO TJUST HAD 
TO PuT MY FOOT ON THAT 
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HIM 
mw 


HE'S HEADING FOR THE POST- 


OFFICE. AND SO FAR, HE HASN'T 


IWS A RARE DAY WHEN BATMAN AND 


ROBIN ARE NOT ON THE TRACK OF 
SOME MALEFACTOR OR OTHER —AND 
THIS DAY 1S NO EXCEPTION... 

19 2 


THE OBJECT OF THE BATMAI ATTENTION, 


WHY, IT?S THAT GROTESQUE, BIRD OF ILL 


NO ONE'S SPOTTED ME 
SO FAR. DON'T LIKE TAK- 
ING ON THIS JOB ALONE, 
BUT THIS IS ONE TIME I 
COULDN'T TRUST THE 
BOYS. IF THEY EVER 
- LEARNEO THE 
TRUTH—/ 


-10 


ANY IDEA 


wits Lia 
AS 


BECAUSE NE’S TOO HOT To 
HAVE COME OUT OF HIDING 
WITHOUT SOMETHING VERY 
SPECIAL UP HIS SLEEVE, 
AND I WANT TO FIND 
OUT WHAT / 


HOLY SMOKE! THE 
I BELIEVE PENGUIN .f THE 
YOU HAVE A} POLICE—I’VE GOT 
PosT CARD TO CALL THE =’ 


MY DEAR MAN, THE 
SERVICE HERE IS SLOW 


OW- FOR CRYING 
OUT LOUD 


(GENEW IT’S L WHO SHOULD 
GENE BE WEEPING! I’M NOT 
= MAKING A CENT 

SF ay m= =6ON ALL THIS 


4 


AS BEEN PICKED 
UP, PENGUIN / a 


~MMEY(CHEER uP/ YOURE ABOUT } 
THATS BECAUSE \TO BE SENT TO : 
YOUR SCENT 


TRAPPED ./ 
IWS POSITIVELY 
INDECENT 


(VYou TOOK ALL THAT RISK 


JUST TO STEAL ACARD 

ADDRESSED TO OSWALD, 

CHESTERFIELD COBBLE POTS 
WHO 1S THIS 
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— 
ue J 7 BUT I WON'T BE THERE! 


BATMAN AND ROBIN HAVE JUST CAPTURED 
THEIR FAMED FOE, THE PENGUIN—’MAN OF 
A THOUSAND UMBRELLAS”— WHO HAS JUST 
FILCHED FROM THE LOCAL POST OFFICE A 
MYSTERIOUS CARD ADDRESSED TO«e. 


WAIT, PENGUIN,’ 
YOu FORGOT 
YOUR, OTHER 
UMBRELLA! 


THE UMBRELLA 
BUSINESS, EH + 
WHY, PENGUIN- 
THEN YOu 


CHESTERFIELD 
MUST BE-— 


COBBLE POT! 
> AND NO 
CRACKS / 


VLL BE IN AIL.’ OH, 
BATMAN —I/M A HEEL, 
BUT YOU CAN'T BREAK 
THAT DEAR. OLD 
LADY'S HEART! youVe 
GOT _TO DO, 
SOMETHING. 


OSWALD CHESTERFIELD COBBLEPOT.’ 


IS IT A NAME ORA PUBLICITY 
STUNT @ = 
VLE NEVER 


TELL YOU THAT, 
BATMAN. AND 


[NOW- LET'S SEE 
WHAT'S ON THIS 
POST CARD! 


v 


OH=THIS 1S AWFUL! DEAR Y WHATS, 9 
AUNT MIRANDA! TO HAVE / WRONG? 


BROUGHT ME UP ANDO 
GELIEVED IN ME ALL 
THESE YEARS / THE 
DISGRACE WILL 

KILL HERS 


(ye: 


ONE HOUR LATER AT THE && 
RAILROAD TERMINA 


ONE MOMENT, YOUNG 
MAN./ IF YOU WERE 
NEVER TAUGHT THAT 
LADIES COME FIRST. 
VLLTEACH 7 


YOU RIGHT ppaafes 
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—VLL HAVE 
MY POST CARD 


Hun! 
HE'S GOT 


MORE 
UMBRELLAS, 


HIS AUNT MIRANDA WHO HASN'T 


f SEEN HIM IN TEN YEARS IS 


COMING TO VISIT HIM. HE'S 
SUPPOSED TO MEETHER 
ON THE AFTERNOON 


AUNTIE = 

MEET MY VERY 

DEAR FRIENDS, 
BATMAN 

AND ROBIN’ 
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SORRY-BUT Wat A HEADACHE! 
AUNTIE ABSOLUTELY \ WELL-ALL RIGHT! 
LADY'S {BY TAKING THEM AROUND #f | INSISTS ON SEEING } BUT LET ME WARN 
NICE, 8IN THE BATMOBILE, ITLL BE ¢ THE TOWN FROM _/ YOU! DON'T TRY TO 
BATMAN. ) EASIER TO WATCH THE AN OPEN BUS. ESCAPE, PENGUIN! 
PENGUIN AND PREVENT HIS 
ESCAPING. | 


TO SPARE THE FEELINGS OF THE ELDERLY 
AUNT WHO REARED THE PENGUIN, 
BATMAN AND ROBIN HAVE DECIDED 
NOT TO ARREST THE PENGUIN UNTIL 

| HER VISITIS OVER «+ 


THATS REALLY FUNNY. 
SHE DOESN'T REALIZE HER 
6 COUPLE ? THEY CALLED you NEPHEW IS KNOWN AS THE 
AT THE , \ME A PENGUIN’ —< PENGUIN, THE MOST 

THE BATMAN * y PENGUIN? 
OH, YES. THIS ER-AW-THEY RE 
\iS_A FINE : y 

UMBRELLA, 


$ NOTORIOUS 
S JUST IGNORANT, 
AUNTIE. MAY 


CROOK IN 
AUNTIE. PAY Ni TOWN. 
TSEEIT? worl ‘3 a L—3 
IT { y “ y 


; 


VLL HAVE TOUSE yf 
THE ROPE TRICK! 
Sp 


OSWALD! COME 
RIGHT BACK HERE 
AND STOP 

SHOWING 


GOT HIM / AND 


PRESENTLY...} OSWALD,’ WON'T NE MEANWHILE, ELSEWHERE IN 
SAVED HIS WORTHLESS YOu EVER GROW. TOWN «++ 
LIFE AT THE SAME up? VE A GOOD MIND Boss! Boss! , 
TIME .” TO TAKE YOU ACROSS Fa WE GOTTA DO SOMETHIN‘: 
TMY KNE THE PENGUIN’S TURNED 
YOU LITTLE RAT.’ a STOOL PIGEON! I JUST 
IF IT WEREN'T FOR SEEN HIM PALLING 
FRX YOUR AUNT—/ g wt AROUND WIT’ 
2 es . THE BATMAN. 
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A\ 


FTER ALL YOUR if Gracious! 


ABOUT YOUR THRIVING \ TAKE HER 
UMBRELLA BUSINESS, | THERE WITH- 


a LETTERS, OSWALD, 
YOUR UMBRELLA 
| SHOP, 


FOR THE SAKE OF THE PENGUIN'S VISITING AUNT 
WHO DOESN'T KNOW HE'S A CROOK, BATMAN 
HAS DEFERRED ARRESTING THE PENGUIN 
UNTIL AFTER HER VISIT. UNTIL THEN, HE MUST 
KEEP THE PENGUIN FROM ESCAPING- A 


NOT FROM WI DECLARE! BATMAN JUST 
YOU, AUNTIE. | SAVED YOUR LIFE’ WHAT 
BUT, WELL~ | INGRATITUDE/ LEAD ON 
FRIENDSHIP & NOW, OSWALD, 


AND BUSINESS \OR ILL GIVE 
You SOME- 
THING TO 

REMEMBER! 


DON'T MIX. I 
DON'T THINK 


WELL-I’M_DE- 
TURMINED TO HELP 
YOu. WE'LL START 
WITH A BIG AD- 
VERTISED SALE 
AND GETRID 
OF ALL THIS 


1 TOUCH THAT 
OLD STOCK. 


UMBRELLA, 


DB 


WA 


I TELL YOU, STONEHEAD, |'m 
POSITIVE / I SEEN THE PENGUIN 
GOING AROUND WITH BATMAN IN 
BROAD DAYLIGHT. HE 
MUSTA TURNED STOOL 

PIGEON / 


I SIMPLY MUST SEE 


OUT BATMAN 
DISCOVERING 
MY HIDEOUT 2 


ER-MY UMBRELLAS 
ARE SO GOOD IT 
HAVE TO CAMOUFLAGE 

THE PLACE TO KEEP 
DOESN'T MAKE 


THE MOBS AWAY,’ 
SENSE. I THOUGHT 

YOU WERE IN THE Ja 

UMBRELLA 

BUSINESS. 


IS THIS 1T? 
BUT THAT SIGN 


GRACIOUS! 
ITS FULL 7 


OF i 
BULLETS. 


DON'T YOU KNOW 
IWS BAD LUCK 
TO OPEN AN 
UMBRELLA 
INDOORS 
CLOSE |T— 


7 7S HARD TO BELIEVE ME OLD 


PAL WOULD TURN STOOLIE. 
BuT—THIS AIN'T NO TIME 
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> | 
WHY, OSWALD, OLD PAL, 
YOU KNOW THATS NOT 
TRUE. YOU DON’T HAVE 


A FINELY EQUIPPED SHOP LIKE THIS 
AND \/LL BET YOU HAVEN'T HAD A 
CUSTOMER IN MONTHS OSWALD, I 


OSWALD ! 
WHAT KIND 
OF BUSINESS 

ARE YOu 
RUNNING 
HERE 2 


WHY-ER- AUNTIE— 

THAT UMBRELLA Joo] 

HAPPENS TO BE 

A NEW SECRET 
WEAPON 1/M 
DEVELOPING 

FOR THE 


ROUND UP THE BOYS! WE 
GOT BUSINESS AT THE 
PENGUIN'S UMBRELLA 
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PIGEON./ (SIGH) WHAT] WAS WRONG, 


STONEHEAD/ 


“os 
Se. 


BY. 


("LL TEACH YOU TO RESPECT A LADY, 
YOU FLANNEL-MOUTHED BABOON! 


MY OWN BUDDIES 

PICKING ON MY AUNT 

MIRANDA’ THIS IS 
TOO MUCH,’ 


THE BATMAN! I-I 
THINK I GOT AN. IM- 
PORTANT APPOINTMENT, 


IN CHINA 
ae 


’M SEEIN” 
DOUBLE! IT 


V) (NET PROFIT FOR THE DAY-} 
ONE BULLY OF OLD 
LADIES! 7 


CALL ME AN 
OLD LADY! 


AFTER THE SMOKE OF BATTLE HAS 
CLEARED... 


WELL- LOT 5S OF 
SE{ EXCITEMENT IN THE BIG 
CITY, BUT DEAR ME-I’VE 
BARELY TIME TO CATCH MY 
TRAIN FOR HOME.’ OSWALD- 
COME HERE / 


OOPS: BUT BATMAN- J 
YOU SURELY DON’T 
INTEND TO JAIL ME 


FRIEND BATMAN NAG THESE 
THESE HOOD- " 

MS WHERE THEY 

LONG. 


HONEST? me ¢ 
NOT A CHANCE,’ 


237 WAYS OF 

ESCAPING FROM 
JAIL I HAVEN'T 
TRIED OUT YET.’ 


CHANCE 70, 
TEST THEM! f 
Ss 


a BATMAN: The Sunday Classics 


OU. "VE ONLY WORKED HERE az 

WEEK. GOT SENT ON AN ERRAND 

AND BEEN TRYING TO FIND MY 

WAY BACK TO THE MAIN LOBBY 
FOR TWO HOURS.” 


WHY-THIS 1S 
THE LAUNDRY 


OCCUPYING ONLY A SQUARE BLOCK. GOTHAM’S HOTEL 
GRANDEUR IS A SELF-CONTAINED CITY WITH ITS OWN 
POWER: PLANT, HOSPITAL, SHOPS AND POLICE FORCE 
SERVING THE NEEDS OF THOUSANDS OF GUESTS 
AS AN EXAMPLE OF IT’S SIZE... 


BE ESPECIALLY 
SVETYA. THE FIRST coUnede eae 
} y BOZOS THAT TR Al 
2 "SQUARE SOMETHING-ZOW/E’ ] WOULD DO ANY- 
qf’ ASSIGN 4 HOUSE =1LL HOOK ’EM J THING TO INTER- 
SURE, WE | Bx FS DETECTIVE To warcH FERE WITH MY 
VY CAN POWER B\ MY Room t 4 


THAT SECTION 
EASILY. 


OUTSIDE J lL WON'T BE LONG Sd THIS { THE CLERK 
THE HOTEL DICK. L HAVE TO SEE GENTLEMAN \ PHONED UP. 
THE EMISSARY FROM MUST'VE 
BRANDENBURG. HIS NATION’S WHO WAS ASSIGNED TO POINTMENT DOESN'T BUZZED 
NEGOTIATING A LOAN THROUGH WATCH SVETYA'S ROOM ‘ WITH SVETYA. ANSWER. 
THE BROKERAGE FIRM OF WHICH WOULD HAVE INFORMED — 
vM A DIRECTOR / 


THE ONW WAY WHE DOESN'T WJ [ Hun 21 THOUGHTY STRIKE ME BLIND!,\ THE COULDN'T HAVE GOT OuT 
OUT 1S THROUGH Y ANSWER MAYBE |] YOU SAID HE {'T AIN'T POSSIBLE THROUGH THIS WINDOW’ 
THE DOOR, AND ] HE'S ILL. HAVE J] DIDNT COME 
1 DION'T SEE YOU GOT A 
HIM COME OUT PASSKE Y2 
SO HE'S 
GOTTA BE 

iN] 


SUITCASE 
IS STILL 


wine tT OA 


S 
= 


167 


BATMAN: The Sunday Classies aD 


TSS/ UST A MOMENT. I THINK] RP THIS "SILENT VALET "CONTRAPTION CAN 
I KNOW HOW SVETYA ACTUALLY HOLD TWO MEN, WHILE YOu 
DISAPPEARED FROM THIS WATCHED OUTSIDE, SOMEONE HIDDEN IN 
ROOM WHILE YOU WERE OUTSID! THE ROOM FORCED SVETYA IN HERE, 
GUARDING gm 4 THEN WHEN WE ENTERED 
' \.To SEARCH FOR SVETYA= 


AT SUMPTUOUS HOTEL GRANDEUR, BRUCE TRIES To 
FATHOM THE ODD DISAPPEARANCE OF THE 
FOREIGN EMISSARY WHO WAS TO NEGOTIATE A 
LOAN THROUGH THE BROKERAGE HOUSE OF 
WHICH BRUCE IS A DIRECTOR... 


WAY 


THEY EMERGED FROM SOMEONE MUST'VE BEEN WAITING FOR CONDS LATER 

THIS SIDE INTO HIM IN THAT ROOM-—POSSIBLY IN THE. ENTRANCE - 

THE CORRIDOR. CLOSET. HURRY THERE'S STILL TIME WHAT © THIS 

: TO NOTIFY THE STAFF TO GUARD SVETYA JUST DISAPPEARED & 

ALL EXITS SO THE GUY_ WITH THE GRAY 
SVETYA CAN'T BE 
TAKEN OUT OF 
THE HOTEL,’ 


NO WONDER BRUCE 

Kd \S TAKING SO LONG. 
: SVETYA'S THE CHAP 
f HE WENT TO SEE,’ 


oe 
ENTERING THE HOTEL, DICK I MUST’VE COME 
ESCE T EM AND.. THROUGH TO THE 
DESCENDS TO THE.BASEMENT, AND. POE OS ud 


HAD TO FIND A SAFE PLACE TO DO I GET TO 
SWITCH. BRUCE MAY NEED g BRUCE FROM— 


\F HE DOESN'T HAVE 

A CHANCE TO 

CHANGE TO 
BATMAN 
HIMSELF. 


Mm i 


7 NOT MUCH 
NOW-LET’/S x 1 CURLY, GRAY 
wee ATES CHANCE OEENOING WIE SOUL? Ch. ' 


IN / LIKE A MAN'S 
SU We eee a BEARD! THAT'S 


FUNNY! “THE 
DOORMAN 
DESCRIBED 
SVETYA AS 
HAVING AL, 
GRAY BEARD. 
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WHILE BRUCE TRIES TO FATHOM THE DISAP- 
PEARANCE OF A FOREIGN DIPLOMAT FROM 
HIS HOTEL ROOM, ROBIN ON THE SAME 
CASE, HAS A MYSTERIOUS ENCOUNTER 
IN THE BASEMENT OF THE VAST HOTEL 
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HERE HE 
COMES NOW. 
REMEMGER, 


Nw 'F WE DONT, 
ITLL BE YOUR’ 


WELL- NO ONE ON SVETYA'S 
FLOOR USED THE ELEVATORS, 
ANDO THE STAIRS LEAD TO 

THE BASEMENT ONLY.” 


SO THAT'S WHERE 
L. SVETYA MUST HAVE 
BEEN TAKEN, 


~AND DROPPED THIS HAIR, SUGGEST 


THERE JUST 
(ATTACKED 


ROBIN! WHAT ARE YOU 
DOING HERE = WHERE'S 
BATMAN ¢ DID You 
HEAR ABOuT THE 
DISAPPEARANCE 2 
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THIS WAD OF HAIR MY 
MYSTERIOUS ATTACKER DROPPED 
MIGHT BE FROM THAT DIPLOMATS 
BEARD. AND SHAVING OFF A 
BEARD [S ONE WAY OF DISGUIS- 
ING SOMEONE. BUT WHY © "VE 
GOT TO GET UPSTAIRS AND 
FIND BRUCE. 


fe HOLY SMOKE.’ THIS PLACE IS A 
REGULAR CITY. MAYBE ONE OF 
THOSE COOKS CAN DIRECT ME 

TO THE ELEVATORS. 


AA 


WHICH WAY TO THE ELEVATORS, 


CHEF & 
AH-YOU ARE 
HERE ON SOME OFFICIAL 
BUSINESS ¥ BATMAN 1S 
SOMEWHERE ABOUT, 


OH —-HE'S AROUND. 
DID YOU SEE ANY- 
ONE_RUN THROUGH 
HERE FROM THE 
POWER. ROOM @ 


WELL, WAYNE 
WITH BATMAN 
AND ROBIN 
HELPING, You 


THE DOORMAN MAY AS WELL. 


SPEAK OF (T OUT- 
SIDE. CAN YOU USE 
SOME HELP Z 


CF 


2® 
WX 


DON'T BE SO PESSIMISTIC. 
ROBIN'S BACK MAY TELL 
US JUST WHAT PART 
Wy OF THE HAYSTACK 
TO LOOK IN / 


ING SVETYA WAS SHAVED TO 
PREVENT HIS BEING 
RECOGNIZED. 


UT THE BASEMENTS 
SO BIG, ITLL BE LIKE 
LOOKING FORA NEEDLE 

INA HAYSTACK.” 
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WHOEVER ATTACKED YOU IN THE 
BASEMENT HAD FLOUR ON HIS. 
HANDS, SO IT’S REASONABLE TO, 

SUPPOSE THAT SVETYA'S 

KIDNAPERS MIGHT WORK THE ATTACKER 

IN THE KITCHEN,’ IF WE DON’T HIMSELF AWAY- AFTER 
KNOW WHAT ALL, HE ATTACKED 
Ri 


BATMAN AND ROBIN ARE SEEKING THE 
| MISSING DIPLOMAT, SVETYA, WHO THEY 
BELIEVE 1S BEING HELD SOMEWHERE IN 
y THE VAST BASEMENT OF HOTEL GRANDEUR... 
PSTN TCT THIEN CONES 
Rae 
SECONDS B GATAAN / HM- OUR MAN MIGHT 
LATE S END SOUL LOGE Tena f A DOWN HERE. BUT THERE'S STILL BE ANYONE. IF WE ONLY 
— AS A COOK: SO GET BUSY R THE DISHWASHING ROOM KNEW WHAT SVETYA LOOKED 
ICING THIS CAKE. THATS SO r EIRE WITHOOT Hie BEARD. 
SIMPLE THAT YOU WON'T BE NOTICED. | 
AND REMEMBER, WE'VE GOT YOU 
COVERED.” 


I DON'T DARE SPEAK, BUT MAYBE 

BATMAN'LL NOTICE THIS. IF NOT, I 

CAN COVER IT we FRESH ICING 
EF 


BEFORE THE C 
yy NOTICES, la. 


THAT SHOT 
PUNCTURED.THE 


170 


BATMAN: The Sunday Classics 


PP NEVER MIND 
THEM NOW! WE'VE 

GOT TO STOP THAT 
GAS FROM / a 

EXPLODING . 


IN HOTEL GRANDEUR’S VAST KITCHEN, SVETYA, 
HAS JUST MANAGED TO REVEAL HIMSELF AND 
HIS CAPTORS BATMAN WHEN A SHOT 
WAZ4 FIRED AT BATMAN BY THE CHEF'S ASSIST- f 
ANT PUNCTURES THE MAIN GAS Ee 


THROUGH THAT L/ -wiTHOuT THE LOAN, THE 
DOOR! THEY'RE POVERTY IN MY COUNTRY 


BEING PAID BY 
THEIR BIG POLITICAL 


7a FASCISTS FROM 
diy MY COUNTRY TO OPPORTUNITY / 


FICIENTLY WZeam 
TO PREVENT 

AN EXPLOSION 
UNTIL THE 

GAS 1S 


a 


To GET THAT 
AMERICAN 


STOP THE BELT, WE 
CAN AT LEAST 


LOOK! THE OPERATOR VI 
MUSTVE TRIED TO STOP 
THE BELT AND THEY SLUGGED 
HIM AND WRECKED THE 
LEVER / 


WHERE DOES #f SEARCH ME-BUT THEY CAN'T 
THIS BELT GET OUT OF THE HOTEL. EVERY 
LEAD, L 2 
WONDER ¢ 


BATMAN: The Sunday Classics 


STAND YOUR 
AMAZING 
REPUTATION 


FOR QUICK 
AFTER RESCUING SVETYA, BATMAN AND ROBIN 
PURSUE HIS ERSTWHILE CAPTORS UP THE 
MOVING GELT THAT RUNS FROM THE DISH- 
WASHING MACHINE TO THE UPPER LEVEL, 
WHEN SUDDENLY... 
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7 TUE CHEF AND THROUGH THAT N [I/Gone” But iT WoNnT < WAIT.’ IF THEY’/VE ANY 
HIS ASSISTANT— DOOR, WHAT'S | [> HELP THEM! ALL ; BM | SENSE, THEY'LL CERTAINLY 
WHERE'D THEY, THE MATTER, THE EXITS ARE : Rey een feta 

!'T YOU rd 4 , 
SOON if SOE GUARDED, } SO THEY'LL HEAD FOR. 

: THE ROOF, HAVE You 
FORGOTTEN THE 
HELICOPTER. 

LANDING 
PLATFORM © 


WHAT DID 
RADIO ROOM! 


T ; THEM BY 
GOOD? THEY ~ RADIO @ 
WILL NOT LISTEN ——— 


p 
Sa 
ph 


HERE THEY 


J 
is GOOD.’ NOW WE WILL GET THE 
COME! LETS MEN WHO HIRED THEM TO BUREAU WARNING ON 

GET ’EM/ 2 DELAY MY SECURING THAT 
‘ LOAN FOR MY POVERTY 
STRICKEN COUNTRY / 


LIMITATED A WEATHER 


ae 


oy 
ie 
oy 
Cr 


~ 


O-DON'T HIT ME, 


BATMAN.’ D-DON’T.4, 


EVENING — 
SOMEWHERE 
dN GOTHAM 


INEXT MORNING~A 
ROOM IN GOTHAM... 


nD 


AND V’LL STAY \| 
"AT LARGE,’ TOO. 
BATMAN MAY 
\ TERRIFY ORDINARY 
~ YOODLUMS, BUT 4 
HE'LL HAVE TO HAVE 
& LOT MORE THAN 
UIS REPUTATION TO 
FRIGHTEN -ME, HMM.4 
THAT GIVES ME 


P/ WHUT IN TARNATION 
DO YE MEAN BY 
TRESPASSIN’ ON 

MY LAND Z 


1 BEG YOUR 
PARDON. BUT 


Q PASSING ' 


BY EXPLOITING MY NATURAL 
FELINE CUNNING 
WHICH 1S DISTINCTLY 
SUPERIOR TO 
BATMAN'S 
CLEVERNESS 
HE'S VOWED 
TO GET ME 
SO— THIS '1S 
MY !IDEA... 


VLL COME QUIETLY. 


VLL SEND THESE LETTERS 
OFF AT ONCE. THE 
POLISHED GENTLEMEN 


W\ FOR THE BIG RACKETS 
WILL CERTAINLY GE , 
INTERESTED. | 


THERE'S NO MISTAKE, GENTLEMEN. 
SORRY TO STARTLE YOU. BUT IT’S 


yb ALL TO CONVINCE YOU OF THE FEAS- 


WHAT 


<a ( scueme? 


MAWSTER BRUCE, THE PAPER. SIR 
ITS THAT VILE CAT PERSON 
AGSIN ’ A TERRIBLE 
INSULT TO THE NAME 
OF BATMAN ’ 


OOD. I RECEIVED A 
SIMILAR LETTER. 
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PAST MIDNIGHT, 
ELSEWHERE 
IN GOTHAM... 


TWO DAYS LATER IN A FI 
GOTHAM... 


i's VERY FLEW 200 MILES 
JUST TO MEET THE 
CATWOMAN.’ AND 


BuT WHY ISN'T SHE 


GENTLEMEN-BATMAN’S TERRIFYING REP 
UTATION HAS HAD A COSTLY PSYCHOLOG! 
CAL EFFECT ON YOUR HOODS. WHAT 
WOULD IT BE WORTH iF I MADE 
BATMAN A LAUGHING STOCK 

SO YOUR MEN WILL NO 


TO_ACCEPT THE 
CATWOMAN’S | 
CHALLENGE 
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qv 


DENT, SHE EVEN 
REVEALS HER ROUTES 


TO NULLIFY BATMAN’ 
a zy 


CRIME CZARS, SENDS THE NEWSPAPERS 


,& CHALLENGE TO BATMAN... 


HOW’LL WE EVER ALL THE 
DISTINGUISH HER PASSENGERS 
FROM THE OTHERS ]WOULD BE PRETTY 
ON THAT TRAIN ® NASTY. HM—THAT 
¢ PITTSBURGH TRAIN 
ONLY CARRIES 
TWO COACHES. 


BUT ON THE TRAIN SHORTLY AFTER IT PULLS 
OuT, AN ELDERLY GENTLEMAN STANDS NEAR 
THE WATER-COOLER AND... 


A MASTER OF DISGUISE LIKE THE CAT- 

WOMAN COULD BE ALMOST ANYONE ON 

THIS TRAIN. BUT SHE'S NOT LIKELY To 

GO THIS WHOLE TRIP WITHOUT A DRINK 
2 OF WATER, 


THIS ENDS OUR 
RACE, CATWOMAN, /, 


we 


SHE PLANS To W 1 DouBT IT! SHE'S 
LEAVE FOR REALLY OUT TO MAKE 
PITTSBURGH A FOOL OF THE 
FIRST ON THE 4 BATMAN: YOUNGSTER, 
TAM. TRAIN THIS IS ONE CHALLENGE 
TOMORROW. BATMAN CAN'T AFFORD 


CAN IT BEA 2 TO OVERLOOK / 
GAG, BRUCE § 


NEXT MORNING, THE NEWS BRINGS A CURIOUS CROWD TO GOTHAM TERMINAL HOPING 


ER ALREADY 
PULLING OUT.’ AND 


1 | 


xX 
WE'RE ALMOST IN PITTS \ad 


BURGH.’ "VE GOT TO FINISH 
CHECKING THE CUPS FROM 
MY COACH FAST.’ HUH? 

WHAT'S THIS t 


WELL- SHE 
DOESN’T 
SEEM To 
BE IN MY 
COACH, 
BATMAN. 


I WASN'T TAKING ANY 
CHANCES / 


THE FORCE’LL VOUCH 
FOR THAT? _ 


1 ey 


prere TO SPOT BATMAN AND THE CATWOMAN 

o> } BOARDING THE PITTSBURGH TRAIN.’ 

7:05) | — Fz 
— 


THE CATWOMAN’S THUMBPRINT./ CUP 
NUMBER SEVEN ./ THAT WOULD BE THE 
ELDERLY LADY IN THE GREEN HAT.” 


CATWOMAN! STOP.’ DON'T 
DO IT’ YOU'LL BE KILLED 
JUMPING OFF 

AT THIS / 


WHAT HAPPENED THE CATWOMAN 
JUMPED OFF AND 
WENT OVER THE 


BATMAN 2 WHAT'S 
THE IDEA PULLING 
THE EMERGENCY 


BRIOGE .! SHE 
MUST HAVE 


BATMAN: The Sunday Classies 


fr 


BEEN OUT OF 
HER MIND./ 


JUMP, 
CATWOMAN/ 


MAN HAS JUST NAGGBED THE CATWOMAN 


ON A RACING TRAIN ENTERING PITTSBURGH 
WHEN THE CLEVER WOMAN CRIMINAL LEAPS 
FROM THE REAR PLATFORM TO WHAT APPEARS 


.CERTAIN DEATH ./ 


A NET. THAT 
JUMP WAS 
PLANNED IN 
ADVANCE / 
SHE'S GOTTEN 


ACCORDING TO THE LETTER THE 
CATWOMAN SENT THE PAPER, 
SHE'LL TAKE THE STEAMER, 
SOUTHERN MAIO. WE'LL BE 
BETTER ABLE TO SEARCH FOR 
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A HALF HOUR 
LATER, ON THE 
ROOF OF A 
PITTSBURGH 
BUILDING ... 


COMB ALL PITTSBURGH 
FOR HER. WHAT'S 
HER NEXT MOVE? 


VILLE, TENNESSEE. OUT THAT 
WAY TO THE OHIO.WHICH LEADS 
INTO THE CUMBERLAND RIVER 


Nets NASHVILLE 1S LOCATED Aim} 


BATMAN ALMOST 
GOT ME. LUCKY 
T ARRANGED 
THIS IN 
ADVANCE 
FOR_AN 
EMERGENCY. 


3299 9g Wo Ge asa 
29 "a 73 GS 20 da 00 a8 


HOW L HATE 7 


OUTFIT, BATMAN 


BOAT THREE TIMES AND 
SPOTTED ONLY THIS ONE 
WIG. SHE COULD BE 

THE CATWOMAN. WELL 


HER WITH THESE DISGUISES. DROP THE 


BATMAN. RE- 
MEMBER— 1M 
"PAPAY. AND 
YOWRE *LULU 
BELLE? AS A 
MISCHIEVOUS 
LITTLE GIRL, YOU'LL 
BE ABLE TO HELP 
UNCOVER THE CAT 
WOMAN'S POSSIBLE 
DISGUISES/ 


HERE GOES! 


AND_LET THIS BE A 
LESSON IN THE PROPER 
BRINGING UP OF 
CHILDREN.’ 


I REGRET TO ADMIT 

SHE IS. ALLOW 

ME _TO APOLOGIZE 
FOR LULU BELLE'S 
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SON WHY THE 
COULON’ 


YuM-THERE'S NO \| [4 
REA 


DISGUISED RESPECTIVELY AS A SOUTHERN 
PLANTATION OWN! HI 


is 
le 
tN 


2 
. i 
a 
\ 3 
Da R, ND ROBIN SEEK TI SU emo > + 
JAN ON A ea {ESO 
E, TENNESSEE... ,,; x — fe “4 
a=: z : £ 
: 0 ae 


YZ 
| 

= ST] [tr3e 

}} a a (7 ay) 

i z Pp . 


THANKS, BOYS. SEl 
AT THE GREEK'S IN 
NASHVILLE / 


= 
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UNMASKED THEIR. QUARRY, ARE 
HURLED OVERBOARD INTO THE PATH OF THE 
(SHIPS CHURNING PADDLES... ae 


WHEW! MADE IT. NOW FOR 

A SWIM TO SHORE. SEEMS 

AS IF THE CATWOMAN DIVED 

FROM THE SHIP HOURS AGO, 

BUT ACTUALLY IT’S ONLY 
BEEN MINUTES. 


HM- THE CATWOMAN 
PLANS SPENDING 
AN HOUR IN NASHVILLE 
BEFORE HEADING FOR. 


A WILD GUESS, \MAN WHO SLUGGED ME, 
BATMAN, BUT BUT L SHOULD BE ABLE 
VLL TRY STALLING \ TO GET BY IN THE 


L SPOT THEM 
COMING. 


BATMAN'S STILL 
/NO TIME TO 
SWIM AROUND THAT 


DIisGuise AND 
a ALL.’ 


wy, SHE DIVED ASHORE JUST 
WHAT N{AS ONE OF HER THUGS ON 


COULD SHE THE STATE 
HAVE MEANT HOUSE / GREEK , 
A RESTAURANT, / ARCHITECTURE . 
oR — ROBIN — MAYBE 
THAT'S ITY 


ER-YES/ THE OTHERS 
NOT HERE YET? 
WELL HERE'S ; 


CATWOMAN — YouR. PAYOFF. 


HERE TAM’ 
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WAIT/ T HEARD HER 
SAY SOMETHING ABOUT 
PAYING OFF THOSE 
CREWMEN WHO HELPED 
HER ESCAPE. ASKED 
THEM TO MEET HER 
AT THE GREEK'S! 


FIRST- OFF WITH 
THIS DISGUISE. 
THEN TO PLAN 
FOR THE CAT- 
WOMAN'S NEXT 


1 DON'T THINK SHE WOULD, 
BUT !T REMINDED ME—AT 
CENTENNIAL PARK, THERE'S 
AN EXCELLENT REPRO- | 
DUCTION OF THE PARTHENON. 


But THE 


CATWOMAN 
WOULDN'T 
MEET THOSE 
MEN AT THE 
STATE HOUSE 
WHEN SHE'S 


UNFORTUNATELY, BATMAN, 
THOSE MEN WHO HELPED 
ME ESCAPE ON THAT 
STEAMER DION'T KNOW , 

I WAS THE CATWOMAN | 
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Z ‘ I CANET 
VERY HELPFUL, BATMAN, TO FOLLOW 4 LET HER GET 
I CONTINUE TO OUT- ME, OR PLL 
WIT YQU AT EVERY 


FROM CITY TO CITY, BATMAN CONTINUES HIS 
PURSUIT OF THE ELUSIVE CATWOMAN WHO, 
BACKED BY LEADING CRIME CZ2ARS, SEEKS 

TO EXPLODE HIS GRIM REPUTATION, UNTIL, ONE 
EVENING, IN CENTENNIAL PARK AT NASHVILLE, TENN..| 


Tan By OUT 


MEANWHILE, ON WATCH FOR. THE 
(F I MOVE CATWOMAN’S CONFEDERATES «.. 


PARTHENON BUILDING! 
FAST 


sues AND BATMAN DOESN'T 
ENOUGH~! i CARRY A GUN! 
: 


NO SIGN OF 
THE CATWOMAN'S 
THUGS YET. WONDER 
HOW BATMAN IS 
MAKING OUT? 


'M ALL RIGHT. THE CATWOMAN, ~AND THE GUN BOUNDED Ff SHE'S HEADED AND SO THE GRASSHOPPER CHASE CONTINUES: 

HAD A GUN ON ME. L SNATCHED BACK AND STRUCK MY FOR THAT PLANE MIAMI, THEN LONG BEACH, CALIFORNIA, 

\T FROM HER WITH THE BATARANG HEAD, DAZING ME LONG )TO MIAMI,' COME FOLLOWED BY QUICK JUMPS TO LAS VEGAS, 
AS SHE ESCAPED. ENOUGH FOR THE ON! WE MAY NEVADA, NEW ORLEANS, MINNEAPOLIS, 


BUT I YANKED 109, STILL. CATCH CHICAGO... THUS A WEEK PASSES.» 
HER | 


MEN-YOU WERE ASSEMBLED HERE IN GOTHAM é EVEN THE PAPERS ¥I'M GLAD YOU ASKED. 
TO BE SHOWN THAT BATMAN ISN'T THE MENACE. na} | AOMIT BATMAN'S ] BECAUSE WHAT you'tL 
YOU IMAGINE. SEE HOW A LONE WOMAN - STILL AFTER THE § SEE NEXT SHOULD END 
HAS ELUDED HIM IN CITY AFTER a1 | CATWOMAN. BUT BATMAN'S REPUTATION 
CITY DESPITE HIS KNOWING HER fav) \5 THE CATWOMAN FOR GOOD // 

ahd : REALLY STICKING 
Y WW 

Z 


TO HER ROUTE? 
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WHILE THE CATWOMAN CONTINUES TO ELUDE f 
BATMAN, GOTHAM'S CRIME CZARS CALL THEIR If 
HOODS TOGETHER,USING THE CATWOMAN’'S 
SUCCESS AS AN EXAMPLE TO DISPEL ALL 
FEAR OF THE CAPED CRIME-FIGHTER .. 

COMICS. ING 


‘COPTRIGHT Ties By DETECTIVE 
DIST. BY McCLURE NEWSPAPER SYNDICATE. 


/ OKAY... LET'S 
HAVE THE NEXT 
ONE +JUST 
OUTSIDE / 
» MIAMI « 
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ALL RIGHT-LETS YHERE ITCOMES—TAKEN W 
HAVE THE FIRST /IN FRONT OF THE POST 
SLIDE! OFFICE IN LAS VEGAS, 
y 7. NEVADA. ] 
Vi 
LA 


YY BOYS-OUR PHOTOGRAPHERS 


COVERED MOST OF THE CATWOMAN'S 

ROUTE. SO, WE'VE GENUINE PROOF 
THAT BATMAN'S NOTHING FOR 
You TO WORRY ABOUT. THAT 


SLIDE LANTERN READY } 
BACK THERE & 


aw 


m4 


WU 
LIKE THE END OF PB AKeKS US SS 


THE CHASE, DOESN'T KK 
IT? BUT WATCH — 


y 


SJ 


GOT AWAY / 


a (TE 
gare =i 
— Gor . 


a _ 


bac eae 


YES~ SHE GOT 
G{ AWAY THAT TIME, 
TOO. AND NOW- 
LIGHTS, 
PLEASE. 


AND THE CATWOMAN HERSELF WILL 
PROVIDE FINA PROOF THAT YOu 
. NEEON'T FEAR 
THE BATMAN WHEN 
SHE ARRIVES HERE 
f TONIGHT TO GIVE A 
FULL ACCOUNT OF 
HER ADVENTURES.’ 


MEANWHILE, IN A MEADOW JUST OUTSIDE 
THE CITY OF CHICAGO... 


THIS ENDS THE CHASE, BATMAN. 
AND NOW, IF YOU DON'T MIND, IVE 
AN APPOINTMENT IN 
GOTHAM city? 


WHAT’S THE IDEA ASKING ME 
TO WAIT BACK THERE F IF VD 
BEEN ALONG, WE'D HAVE 


ARE YOU MAD ¢ 


THATS 
SHE'S GETTING AWAyY/ 


EXACTLY WHAT 
IL WANTED HER 
(e) 


om 
4 
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VE) UA “a 
pay 


} 


IN A FIELD OUTSIDE CHICAGO, BATMAN 
HASJUST TOLD ROBIN THAT HE HAS 
DELIBERATELY ALLOWED THE CATWOMAN 
TO MAKE A PLANE GETAWAY AND 
HEAD FOR. GOTHAM CITY... 

“6 


37 


‘COPYRIGHT 19s BY DETECTIVE COMICS, ING, 
{ BY McCLURE NEWSPAPER SYNDICATE 
u 


BIG CRIME COMBINE 1S 
BEHIND HER. AND I 
WANT HER TO LEAD 
US TO HER EMPLOYERS. 


WE FOLLOW HER 
WITHOUT A 


I LET THE CATWOMAN 


I DIDN'T TELL YOU, BUT 
I COULD’ VE 
NABBED HER 
A DOZEN 


I REALIZED THAT MERE 
VANITY COULONT HAVE 
EXPLAINED HER ATTEMPT 
TO RUIN MY REPUTATION. 


TIMES SINCE Gj THERE WERE TOO MANY 


FLORIDA. I 


SOME TIME AFTER-AN OPEN FIELD NEAR 


KICK ME OFF HER PLANE AND] L GOTHAM CITY... 


ESCAPE, BUT NOT BEFORE I/D 
PLANTED A LITTLE SENDING 
GADGETON THE SIDE SO WE 
COULD TRACE HER BY 
RADIO BEAM’ 


Dm (CAUGHT INA 

Pe DRAGNET / 

Y Age Te mas 
S 


SHE'S HERE, 
GENTLEMEN —RIGHT| 
ON SCHEDULE / 


GUESS THIS WINDS UP 
THE CHASE’ 
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OTHERS INVOLVED. HER 
ESCAPES WERE ALL 
WORKED OUT IN 
ADVANCE. SO— 


BUT THERE’S ALOT OF 
SKY BETWEEN HERE AND GOTHAM. 
HOW'RE WE GOING TO LOCATE 
THE CATWOMAN’S PLANE IN 
ORDER TO FOLLOW IT2 


BUT AS CROOKS FLOCK TOGETHER, JUSTICE 
SUDDENLY ZOOMS FROM THE SKIES.’ 
(satan / Huon! tHe Y 
BAT-PLANE/ 
THERE'S BEEN 
“Wy 


A SLIP- UP,’ 


REPUTATION 1S 
STILL PRETTY 


Af eae EVERY LOCAL CROOK’LL 
GRIM, EH? 


THINK TWICE BEFORE PULLING 
ANYTHING FOR 
SOME TIME! 
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STAR 
WITNESS ! ALWAYS 
A PLAYER 


AH, 
Ag 


WONDER IF 


THE STATE VS. LUCKY SHELDON- AND 
BATMAN HAS JUST. GIVEN DAMAGING 
TESTIMONY AGAINST THE ACCUSED 
RACKETEER... sie 


COrrnihit 1eat BY a 
DIST, HY McCLURE NEWSPAPER SYNDICAT 


\ ££ AM A STROLLING 
1S, YOUR \ PLAYER «.. A BARO 
PROFESSION, OF THE THEATER.’ 
MR. APOLLO 2 N IN SHORT— , RECOGNIZE 
AN ACTOR. THIS 9 
OBJECT: ACTO 
VLL FIX YOUR 


PANDEMONIUM BREAKS LOOSE! TWO MONTHS I CAN'T TELL 
SHELDON IS SEIZED! A DOCTOR 


You THAT UNTIL 
RUSHES TO THE STRICKEN ACTOR! I REMOVE THE 
DOCTOR, TELL , \ BANDAGES.’ 
ME THE TRUTH! 
NITRIOL, 


WILL MY FACE 
WASN'T IT, )ONE SIDE OF BE ALL RIGHTZ 
DOCTOR? 


eV 
Pa ASS 
fi 


APOLLO CRIES 
OUuT IN 
ANGUISH — 


“Fh 
lnegy 


AND UGLI- 
NESS! mM 


te 
moister! RN /- £5 
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GET OUT.’ LEAVE ME ) (COME ALONG 
ALONE / GET OUT,” 


WHEN HARVEY APOLLO, HAM ACTOR, TESTIFIED 
IN COURT AGAINST LUCKY SHELDON, THE 
INFURIATED RACKETEER HURLED VITRIOL 
WHICH SCARRED ONE SIDE OF APOLLO'S FACE... 


<P 


DOESN'T APOLLO J REMEMBER, HE’S 
KNOW PLASTIC AUNAYS BEEN VAIN 
SURGERY CAN ¢ ABOUT HIS GOOD LOOKS. 
HELP HIM? THIS HAS BEEN ATER- 
WHAT’S WRONG} RIBLE SHOCK! I PE 
WITH THE MAN Z{ IT DOESN'T AFFECT 
HIS MIND... 


i 


UGH! WHAT SHH-HH/ HELL 
A HORRIBLE HEAR You / 
FACE / ae 


THAT NIGHT... TORMENTED EYES STARE 
AT A HIDEOUS REFLECTION... 


WHO... WHAT AM L$ VM NOTA 
MAN! I’M HALF A MAN,’ BEAUTY 
AND BEAST... GOOD AND EVIL,’ 
VM A LIVING JEKYLL AND , 

> HYDE. 


YOU CAUSED 
ALL MY TROUBLE- 
LUCKY SHELDON'S 
LUCKY PIECE - 
A TWO-HEADED 
SILVER DOLLAR, 
TWO HEADS... 
TWO FACES... 
CLEAN AND 
SHINY... 


TWO SIDES...CLEAN 
AND HANDSOME 
AS MINE ONCE 
WERE | NOW ONE 
SIDE WILL BE 
SCARRED TO 
MATCH MY 
FACE / 


VM ALONE... SHUNNED.. LIKE A 
SHAMEFUL NG... A CRIMINAL J/ 
WOULDN'T TAKE MUCH TO MAKE 
gm ME ONE NOW/ A TRICK OF 
FATE, PERHAPS... & 
FLIP OFA COINses. 


AND WHY NOT=- WITH THE C 
RESPONSIBLE FOR MY AFFL 
IF THE GOOD SIDE WINS, I’/LL 

WAIT... PERHAPS FOR PLASTIC 
SURGERY / IF 

THE SCARRED 

SIDE WINS, 
VLL TURN TO 
CRIME / 


A COIN SPINS HIGH... DROPS INTO 
A PALM... 


CRIME WINS.’ FROM 
THIS DAY ON ILL DECIDE 
EVERYTHING ONAEFLIP 
OF A COIN+ss ON ITS 
TWO FACES THAT 
SYMBOLIZE MINE— 
BEAUTIFUL AND 
UGLY— Good AND 


AND SO 1S YES,I SUPPOSE I LOOK 


BORN THE / STRANGE, BUT THIS IS AN 
MOST APPROPRIATE COSTUME 
BIZARRE, 
THE MOST 
UNPRE- 
DICTABLE 
CRIMINAL m Q 
OF ALL : UGLY-LIKE 
} THE FACES | 
OF TWO- 


\ 


GOPTWIGHT (940 Y DETICTIVE COMAGS, WC. 
OST BY MeCLUBE NEWSPAPER 


AS SHAKESPEARE SAID, "ALL THE 
WORLD'S A STAGE, AND ALL THE MEN 
AND WOMEN MERELY PLAYERS. ”SO 
I SHALL PLAY MY PART 
«. OF THE CRIME-MASTER— 


WHEN ONE HALF THE HANDSOME FACE OF 
HARVEY APOLLO IS SCARRED BY ACID, THE 
INCIDENT WARPS THE HAM ACTOR'S MI(ND 
SO THAT HE PLAYS A TWO-FACED ROLE 
IN LIFE -’ 
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AND Ni 1WO- HEADED 
SILVER DOLLAR WITH 
ITS TWO FACES, ONE 
MUTILATED, ONE NORMAL, 
SHALL DECIDE WHEN IT 
WILL BE PROPITIOUS 
FOR _TWO-FACE 
TO STRIKE,’ 


HAH- THE , NIGHTFALL... AND TWO-FACE 
UGLY SIDE INVE&DES A TWO-STORY HOM 
FATE VY 


ENCOURAGES 
TWO-FACE 
TO COMMIT 
A CRIME, 
TONIGHT. 


THAT A CHARACTERISTIC 
OF ALL TWO- FACE'S 
CRIMES WILL SE THE 


GLADLY! AND \ 
YOU MAY TELL 
THE POLICE 


_ SYMBOL — 


AND IN THE HIDDEN SANCTUM OF TWO-FACE, A BIZARRE 
ROOM WHERE BEAUTY AND UGLINESS SIT SIDE BY 


MY NAME IN HEADLINES... LIKE BRIGHT LIGHTS 

ON A THEATER MARQUEE .’ HOW IRONIC. ff 

3 TO BECOME A BIG 
SHOT I HAD TO 


AT THAT MOMENT, ATOP A BUS 
RUNNING PARALLEL TO THE 


BRUCE ! TWO 
SHOTS IN THE 
PARK... AND 
A SCREAM,’ 


THAT EVENING IN GOTHAM CITY PARK... 
CLOPPING HOOFS...TWO SHOTS... 
A SCREAM / 


CLoppity- t}, 


P= ‘ 
ee crocery: 


IT'S POETIC JUSTICE’ WE 
SPOTTED TWO-FACE’S 

HOLDUP OF A TWO-WHEELED 
HANSOM CAB— FROM ATOP 
A TWO- DECKER 


THIS 1S WHERE 
WE GET OFF— 
AND BATMAN 
AND ROBIN ' 
TAKE OVER 
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Get ai manana a NOSE GENES 
& 3 THOSE JEWELS 
AND... EH % 
BATMAN AND 
ee ROBIN / 


LET’S GIVE 
TWO- FACE 


TWO-FACE, THE CONCEITED ACTOR WHO 
BECAME THE MOST BIZARRE CRIMINAL OF 
ALL TIME, |S ABOUT TO HOLD UP Tw 
WHEELED HANSOM CAB, WHEN 


EXIT THE 
VILLAIN, / 
LAUGHING,’ 


NO... DON’T MOVE / TWO-FACE A QUICK AND DOWN (IT 
1S A TWO-GUN MAN! Now I’LL FLIP. THE DROPS TO HIT 
LET MY COIN DECIDE YOUR FATE! THE ROAI 
IF THE SCARRED SIDE WINS— 
: nn 5 LY DIE / 
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ON TI 
DOUBLE-DEALING DESPERADO, 


BATMAN IS FORCED TO GAMBLE FOR 
HIS LIFE WHEN TWO-FACE FLIPS HIS 


IT’S OKAY, BATMAN... 
HE WON'T GET A 
CHANCE TO FIRE 


IT STOOD ON EDGE, 
TWO- FACE! YOULL 
HAVE TO TOSS 
AGAIN? 
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NO... EVEN TWO-FACE KNOWS 
YOU CAN ONLY GAMBLE ONCE 


You COULDN'T 
MISS AT THAT 
DISTANCE / ONE 


WRONG, BATMAN. 
BULLET IS NOT ENO 
WHEN A MAN G 

HAS TWO 


SLUG WAS , 
5 ENOUGH! , 


FOOLS / BUTHOW COULD THEY 
KNOW THAT THE BULLET HIT 
THE TWO-HEADED 

y SILVER DOLLAR 
IN_-MY VEST 

\ POCKET’ 


THAT BULLET... IT HIT THE 
SCARRED FACE OF THE COIN | 
ITS LIKE AN OMEN! THE 
BAD SIDE_SAVED mY 
LIFE-FOR A 


NOW _VLL MAKE CRIME A 
BIG PRODUCTION J LL GET 
A SUPPORTING CAST-AND 
TWO-FACE SHALL BE 
STAR, OF HIS CRIME 
COMPANY,/ HAIHA! 


OF COURSE... 


7 A CRIME 
BAD NEWS.’ TWO-FACE \ WITH THE 


AND HIS MOB JUST NUMBER “TWO 
GRABBED THE RECEIPTS / IN ITAGAIN / 
OF THE INDOOR THAT CORNY 
DOUBLES TENNIS 
CHAMPIONSHIP,’ 


GAGGED ME AND 
TIED ME UP WITH 
THIS ROPE / 


LET ME SEE 
THAT ROPE / 
THEN WHAT 


HAPPENED 
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CAPTAIN, MAY. 
I HAVE THIS ¢ 


SURE... TAKE IT..« 
AND WRAP IT 
AROUND TWO- 

FACE'S, 
NECK. 


ON THE TRAIL OF THE NOTORIOUS TWO-FACE, 

BATMAN SHOWS INTEREST IN A ROPE THE 

BIZARRE CRIMINAL USED IN TYING UP A 

CASHIER ose 193 
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\TS MADE OF LOOSE FIBERS 
FROM UNTWISTED OLD HEMP 
ROPES / OAKUM HAS ONE USE— 
\ CALKING THE SEAMS OF WOODEN 
SAILING VESSELS,’ 


LATER...THE ff 
WATERFRONT...f 


NO TWO- 
FACE |S 
OBSESSED 


WITH THE, 
SYMBOL "TWO", 
THAT MUST BE 
THE HIDEOUT 


W7 SURE, JOE, 
TWO - FACE 
1S A HAMMY 
ACTOR, BUT AS 
LONG AS HE 
BRINGS IN THE 
BACON, L AIN'T 
COMPLAININ’/ 


AN OLD 
FASHIONED 


TWO: , 
MASTER. 


YOu'RE BOXED 
uP IN THERE, 
TWO- FACE .” 
THROW OUT YouR 
GUNS - THE TWO 


VLL SET THE ALARM 
FOR TWO MINUTES 
FROM Now,/ 


COMES, EARLY OR LATE,—NO EARTHLY 
DEBTOR BUT ACCOUNTS TO FATE, “ 


THERE ARE MY TWO GUNS,’ 
you MAY ENTER ! I GIVE You 
MY WORD, (VE NO OTHER 
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I MUST PLAY FOR 
Time / I NEED ONE 
MORE MINUTE ,’ 


TRAPPED BY BATMAN AND ROBIN, TWO 
FACE HAS CRAFTILY PREPARED AN ALARM 
CLOCK FOR SOME MYSTERIOUS PURPO! 


LISTEN,’ 
TWO CYANIDE 

GAS CAPSULES WILL BE 

TOSSED THROUGH THE 
SPACE ABOVE THE DOOR: SO 
INSTEAD OF THE STATE EXECUTING 
ME, I’M EXECUTING YOU.’ THE 

OLD DOUBLE-cRoOSS, 


THOSE SMALL 
SLIPPERY 
CAPSULES 
WITH OUR 


"THE PLAY 1S DONE; 
THE CURTAIN DROPS, 
SLOW FALLING TO THE 
PROMPTER’S BELL: 
A MOMENT YET 
THE ACTOR. STOPS, 
AND LOOKS AROUND; 
TO SAY FAREWELL.” 


LET’S GO, Two- 
FACE / THE PLAY 
IS FINISHED / 


HA! HA’ IT WORKED.’ THE SUDDEN 
CLANGING OF THE ALARM TOOK 
THEM OFF THEIR, GUARD COM- 
PLETELY/ 


ANDO TWO-FACE'S 

HEAVY SILVER DOLLAR 
THUDS AGAINST ' 
BATMAN'S TEMPLE . 


TOO RISKY. BUT I 
KNOW HOW WE CAN 
CATCH THEM — AND 
ALSO PROVIDE 
SOUND EFFECTS 
IF TWO-FACE LISTENS 
FOR BREAKING 


THE TWO CAPSULES DROP... HARMLESSLY, 
AND SIMULTANEOUSLY, 
THE GLASS COVERS OF 
TWO WRIST WATCHES 
SHATTER.’ 


[THe re 
GETTIN’ 
THE 
GAS. 


ri 


YES, BATMAN AND 

ROBIN HAVE BOWED 
OUT BUT WE'RE 
ONSTAGE... FOR 
WE'VE A PERFORM- 

ANCE TO GIVE AT 


TO THAT DRIVE-IN 
THEATE R—TO 
CATCH 

TWO- FACE 
IN THE ACT,’ 


WHEW,’ I 
THOUGHT WE'D 
NEVER GET 
OuT!? WHERE 


bc WE GO 


FROM WERE? 
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A DOUBLE FEATURE— TWO 
MOVIES J A FITTING "TWO" CRIME YY 
FOR TWO-FACE,! NOW DRIVE ; 
BESIDE THE PROJECTION BOOTH: 

YOU KNOW WHAT TO _A 

DO NEXT.’ 


im) UNAWARE THAT BATMAN AND ROBIN HAVE 
ESCAPED HIS DEATH TRAP AND ARE ON 
HIS TRAIL, TWO-FACE PROCEEDS TO THE 
see LOCAL OUTDOOR DRIV' 


THEN... MAGNIFIED ON 
HORRIFYING FACE... 


IAM 
TWO-FACE! 
NO DOUBT 
YOU'VE HEARD 
OF ME, SOL 
SUGGEST You 
COOPERATE,’ 


WE'RE ON TIME, 
BATMAN ! HOLY 
COW, WILL YOu 
LOOK AT THE 
PRODUCTION 
TWO-FACE 1S 
STAGING / 


THE SCREEN, A BIZARRE, i 


THEATER .-- 


AW, THE SCREEN’S |% 
GONE BLANK/A 
REEL MUST'VE 
BROKEN / 


AND : 
JUST AT THE 
INTERESTING 


TWO-FACE IS SOME HAM.’ IMAGINE 
HIM SWITCHIN’ THE REGULAR FILM MY MEN AND I 
TO ONE O' HIM ACTIN’.” WILL PASS AMONG 
YOu ! PLEASE 
MAKE YOUR 
WHO CARES HOW CORNY B& CONTRIBUTIONS 
HE GETS...AS LONG AS PROMPTLY! 
WE GRAB SOME MOOLA 
OUTSIDE / 


UH-HUH! MAKING Now, TWO-FACE, 
co} A_PERSONAL THIS IS WHERE YOU COME 
APPEARANCE OUT SECOND BEST 
Be, FORA LIMITED, AGAINST MY 
N ENGAGEMENT TWO FISTS 
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WHILE TWO-FACE'S PREPARED FILM 
1S ON THE SCREEN OF AN OPEN- 
AIR DRIVE-IN THEATER, BATMAN 
CLOSES IN ON THE VILLAIN... 


ise 


VALUABLES 
WITHOUT 
PROTEST. 


1s 


THE STAGE! 
FOR ONCE, 
I WANT TO 
BE OFF IT! 


AND WHILE THE SCREEN 
IMAGE OF TWO-FACE 
SPEAKS ITS MECHANICAL 
DIALOGUE, BATMAN 
AND TWO-FACE ENACT 


THANK YOU! 
A REAL-LIFE DRAMA! 


ONE ANDO ALLS 
ANDO NOW THE 


ef 

heyy 
is VAIS 
AND HIS LUCKY 
COIN IRONICALLY 
PROVES HIS 
UNDOING.’... 


THOSE WIRES.’ HE’S 
SAVED THE STATE A 
HANGING: WELL, 
TWO- FACE HAS 
HAD A PROPER 
exiT— 
BEFORE AN 
AUDIENCE! 
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THIS DOOR.. 
WHERE DOES 
IT LEADZ 


NOW THAT THE 
ROBBERY /S 
CONCLUDED, MY 
PERFORMANCE 
1S COMING TO 


HE'S uP 
ON THE 


AND AT THAT INSTANT, 
TWO-FACE’S LUCKY 
SILVER DOLLAR DROPS 
FROM HIS POCKET’ 
WE STEPS ON IT, 
SLIDES OFF-BALANCE... 


BATMAN: The Sunday Classies ao 


ses TONIGHT "PERSONALITIES D. YES—WORTH 

AT HOME” BRINGS YOU THAT PLENTY— AND 
REMARKABLE INDIAN , REPUTED TO HAVE 
MYSTIC —~JANDOR A CURSE ON IT’ 


BRUCE, DIDN'T 
WE READ ABOUT rs 
. HE . 


A NEW, POPULAR RADIO SHOW IS “PERSON: [ 
ALITIES AT HOME,” A CHATTY, INFORMAL 
PROGRAM FEATURING UNUSUAL PEOPLE 


AND, LADIES AND AT THAT INSTANT. IN ANOTHER STICK EM UP, JANDOR, OR— 
GENTLEMEN, HERE PART OF JANDOR'S HOME «e+ HOLY SMOKE’ HE’S ON 
HE IS—JANDOR / T THE AIR.’ 


READ ABOUT MUST & DOR'S LIBRARY, 
COST A HUNK Of {2am WE'LL TAKE HIM 
= HANGE {ff Y SURPRISE | 


STAND STILL+ WE'VE YOU. +s FOOLS! You've 
FRIENDS AROUND THE UGH STOLEN MY LIFE... AND 
SS : BROUGHT YOURSELVES 
INEVITABLE DEATH! UPON 
You 1 CAST THE IRRE- 
VOCABLE CURSE 
OF THE 


vie 
Ay "MOUSEY" 


“BRAINS” 
MORLEY. 


WY 


EVIL MEN, UPON YOU I HAVE 
ALREADY CAST THE CURSE OF THE 
FOUR FATES! YOU CANNOT RUN AWAY 
FROM YOUR FATE... AND IN THE END 

YOU WILL ALL BIE AS T 

SM) AVE PREDICTED... 

ee: AAGHHH,’. 


pa 


WHILE JANDOR, INDIAN MYSTIC, SPEAKS 
FROM HIS HOME TO A RADIO AUDIENCE, 
FOUR BANDITS ENTER TO TAKE HIS 
VALUABLE RUBY—AND HIS LIFE... 


PF 1S: 

PROBABLY 

ANOTHER 
STUNT LIKE 
THAT ORSON ¢ 


t «LET'S LAM DUE TO. WH C/R- 
i ’ OUTA HERE / CUMSTANCES BEYONO 
y ty ow eS, OUR CONTROL, THIS 
BUT JOUN... IT 
SOUNDS SO CONTINUE.’ WE 
REAL’ RETURN YOU 


CALLING ALL CARS /... BE 
ON _THE LOOKOUT FOR FOUR, 
MEN Joes 
EMERGENCY), 
++» DESCRIP- 


JANDOR J! THAT 
PHONY AGAIN / 
OF THE 4 FUNNY, I CAN'T 
P KILLERS & FORGET HOW HE 
CURSED ME— 
“AIR WILL BE 
CHOKED FROM 
YOuR LUNGS! 


” 
ae 
Sw 
\ 


MOUSEY MEGGS, I 

HOPE ! A STOOLIE 

ONCE TOLD ME MOUSEY 

HID HERE IN EMERGEN- 
CIES / 


HUH THOSE 
Guys ! We'tL 
GIVE THEM A . 
BANG- UP, 
WELCOME | 


NO _COPPERS 
AROUND... Yilll. 
BATMAN ‘AND 
ROBIN / 


WHAT DO v 
You EXPECT 
TO FIND 
IN THAT 
N BASEMENT? 
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HELLO, POLICE? 
THERE’S BEENA ¥ 
MURDER.’ I HEARD 
ITON MY RADIO, 


HE'S DEAD! 
LETS LAM) 
OUTA HERE! 


POLICE HEADQUARTERS... 


VY 
ANY LEADS, Y THE RADIO ANNOUNCER 
CHIEFS IDENTIFIED THE KILLERS 
\ FROM THEIR ROGUES’ 
2 BR) GALLERY PIX! WE'VE 


GOT ALARMS OUT, 


HA! HA! AND HE 
SAID WATER 

WOULD CAUSE 
MY DOWNFALL ! 
BUTI SWIM | 
LIKE A SEAL, 


"M SAFE! HE SAID, 
"METAL WILL STILL 
YOUR BEATING HEART!" 
HAW! I ALWAYS 
WEAR A BULLET 
PROOF VEST/ 


ROBIN... HIT Sf 
ED, 
™ ; 7, 


BATMAN: The Sunday Classics 


A DYING INDIAN MYSTIC CASTS THE 
CURSE OF T FOUR F, 
HIS MURDER 


\ 
HIDING, PURSUED BY BATMAN 
ROBIN ove 


Nee” JYANDOR SAID LIGHTNING 
WOULD STRIKE YOU DOWN- 
@ COULD THIS BE WHAT 
HE MEANT 2 


DAT BRAT 
LL CUT ‘IM 


BuT ROBIN 
STRIKES HIS 
HEAD... AND 
MOUSEY 
IS FIRST ON 
“HIS FEET / 
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( ASHCANS/ MAYBE BATMAN 


THINKS HE’S GONNA 
KNOCK US-OFF OUR 
mw FEET WITH EMS 
= HAW? 


‘OUR. 
TRACKS!" 


MOUSEY...DEAD! HE. HE 

STEPPED ON THE THIRD RAIL 

AND WAS ELECTROCUTED.’ 

JANDOR'S CURSE, “LIGHTNING WILL 

BLAST YOU DOWN IN YOUR TRACKS!" 
CAME TRUE,’ 


|] WHILE BATMAN TACKLES THREE KILLERS 

|} OF JANDOR, INDIAN MYSTIC, ROBIN 

| PURSUES THE FOURTH KILLER, MOUSEY fer 
MEGGS, TO THE RAILROAD 


M OKAY, BuT VM 
GOING TO HAVE A JANDOR PREDICTED — 
L WAS ; J WHOPPING HEAD- ACCORDING TO THE FIRST CURSE 
WORRIED. ACHE! THAT BULLET OF THE FOURFATES.’ BUT, 
me PARTED MY HAIR- OF COURSE, IT WAS 
= s JUST COINCIDENCE... 


——— 


NaN. . 


’M SCARED! YOU GUYS CAN NIGHTFALL... THERE'S A LEAD! 
LAUGH, BUT I'M SCARED.’ I CAN WE'LL. MAKE 
STILL SEE CALLING & 

JANDOR, POINTIN ’ CAR (5 wee 

AT ME AN’ SAYIN: ATTENTION / 


‘Ag WILL ae MAN RESEMBLING 
IOKED FRO L/CK DANOY, qed 
YouR LUNGS!” WANTED FOR ie 
” MURDER OF @& 4 
JANDOR, SEEN gg ~~ 
F LOITERING AT Gi « = 
1% > AIRPORT! 
INVESTIGATE 


ASI WOT ge 


« 


THERE'S A PLANE IT’S SLICK! TAKE THE CONTROLS, 
LEAVING THE RUNWAY! ROBIN.’ LL LOWER THE ROPE 


SOMETHING'S HAP- LADDER YOu KNOW 
PENED.’ MEN RUNNING WHAT TO DO. 
AROUND.’ 


HAND ME 

THE BINOCU- 

LARS, I WANT 

A CLOSEUP 
OF THAT 
PILOT ’ 
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unday Classics 


THAT 
7 SETTLES 
BATMAN’S HASH ! LET'S 
LAM./ THIS PLACE IS, 
GONNA BE CRAWLIN 
WITH SOPPERS 2 


BUT IT DIDN'T 

HAPPEN TO, 
ANYBODY : 
IT HAPPENED, 
TO MOUSEY.% 


SLICK CAN PILOT A PLANE .« IF 

THAT MAN !S SLICK, HE’S PROB- 
ABLY TRYING TO 
STEAL A PLANE 
AND HEAD SOUTH 


a A WAY? 
LLG 


BATMAN: The Sunday Classics 


ROGER 
WILCO! OKAY, 
SLICK... YOUR 
JOY-RIDE’S 


LA 
LUCK, STAY 
WITH ME/ 


IT’S JUST STARTED, Wf NO USE STICKIN’ WITH THE PLANE... ¥ x |} 


BATMAN! ALL TI COPPERS WILL BE LOOKIN’ FOR IT.’ VL 


7 
BATMAN WORRY ABOU 
CHEATIN’ GRAVITY! : Uf, 


SO LONG, 4 
s BATMAN. VLL 
BET VA BEAT ME 
HAW y 


GOTTA DO IS TIP SMASH THE CONTROLS—AND LET Abt - 
WW 1 


7 ——- 
OOH. A THICK HEAD OF \A 
HAIR COMES IN HANDY , lag 
AS A SHOCK-ABSORBER. 


(Gx GETA 
THIS DROP— V’LL \( BETTER BREAK- 


NEED A BRA / ms 
/ A 


KE / 
i 


HIS CHUTE LINES FOULED 

ON THE TELEPHONE WIRES... 

AND TANGLED AROUND A 
HIS NECK,’ 


194 


a BATMAN: The Sunday Classics 


VY suck...tHe ¥ A (LATER... A CERTAIN DUO READS THE 

SECOND TO DIE: CATES NEWS es ont 
STRANGLED... S NOT ME.) JANDOR 
HIS CHUTE LINES | : “METAL WILL 
TANGLED AROUND t { i STILL YOUR BEATING 


HIS NECK / 4 HEART: "... BUT I WEAR 


A BULLET-, 
PROOF VEST. g 


CURSE WAS, 
"AIR WILL BE 
CHOKED 
—a FROM YOUR , 
ALREADY ONE OF THE FOUR KILLERS OF Ig ~ LUNGS. 
JANDOR HAS DIED AS FORETOLD BY THE 
MYSTIC'S CURSE OF THE FOUR FATES, 
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NE TOLD ME," WATER WILL CAUSE YOUR BATMAN, NOT_FATE, GOT 
DOWNFALL!" M NOT TAKING ANY MOUSEY AN’ SLICK | ; j 
CHANCE ON DROWNING, I'M GOING KILL BATMAN AND VON fe le NOT A THE PHONE. 
WHERE THERE IS NO WATER — KILL FATE / SLICK'S ? LEAD TO MIGHT BE A CALL 
THE GREAT AMERICAN One poten BRAINS OR \ FOR ONE OF THEM: 
~ ’ f N YET 
DESERT. BATMAN’LL FIND ; Me ae 

IT AN’GO THERE 

LOOKIN’ FOR CLUES 

see THAT GIVES ME 

AN 


BATMAN, YA _ AIN'T RIVETING’ WORKMEN 
ts GONNA GET ME QUIT AT FIVE O'CLOCK: 
4. LIKE YA GOT THE \ WHERE'S THERE 

4, OTHERS.’ /M ee RIVETING AT NIGHT 2? 


WARNIN’ YA x MAYBE THAT EMERGENCY ASK TO USE HAD NO CHANGE 
KEEP AWAY.” «P WATERFRONT REPAIR... YOUR _COM-~ FOR A PAY PHONE + 
(CLICK. OW MUNICATIONS ] HE WENT INTO 
PHONE Z THAT BUILDING, 
DOWN THE BLOCK: 


YA SEE, L 
KNOW BATMAN ¥ 5 BR THE KNOB..-ZOWIE, 
HEARD DA ELECTRICITY, HE CAN'T 
SO THE GREAT LISTEN, ONCE RIVETIN’’ L LET GO.’ I BLAST 
NAILS LOGAN: WEARS] L WAS IN A , WANTED HIM ‘ HIM... AN’ THEN 
A BULLET- PROOF GANG WAR SS TO! I WANT : bs f: THE KID.’ CUTE, 
Vest.’ YOu AIN’T , ] THE PRISON . sf HIM TO TRACE } EW? HAW! 
DOC HADDA ME HERE.’ NO... HAW / 

TAKE FOUR SLUGS I AIN'T CRAZY! 

OUTA ME.’ I’M 

TOUGH-+ AN’ I'M 

SMART,’ 
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SEE, JOE... BATMAN .GRABS THE i WHO... WHAT 

KNOB... ZOWEE—- ELECTRICITY fi CAN INTER: 

HE CAN'T LEGGO,’ L BLAST F VENE TO SAV! 

HIM AN’ THE KID? CUTE, a THE CRIME-| 
EHF HAW! HAW,’ L 


TWO OF JANDOR'S KILLERS HAVE DIED AS 
FORETOLD BY THE MYSTIC'S CURSE, AND 
NOW BATMAN PURSUES NAILS LOGAN, 
WHO WAS TOLD," METAL WILL STILL 
YouR. BEATING HEART.’ ”... 


A FLY... AN SHOO, FLY... THE GYRATING FLY BRUSHES AGAINST 
ORDINARY, DON’T BOTHER THE FATAL DOORKNO! 

BVERYDAY FLY [{ ME:.. NOW... 

BuZZES INTO, 

THE PICTURE.’ 


ELecTRicity.’ 
LOOK... NEW SCRATCHES 
ON THE RUSTY METAL! 

b THIS KNOB’S HAD 


THERE ARE 
OTHER WAYS OF 


ARE YOU WEAR- 

ING... ARMOR, 

FOR UNDER- 
WEAR Z 


WHEN You HIT HIM OVER THE HEART, IN SPITE OF 

THE FORGE OF YOUR BLOW SHIFTED HIS BULLET- 

NAILS WAS ONCE WOUNDED —q THAT BULLET— INTO PROOF VEST, 
IN A GANG WAR / I RE- HIS HEART! NAILS HEART 
MOVED ALL THE BULLETS , = WAS STOPPED 

BUT ONE NEAR HIS HEART. Y —BYA , 

TO ATTEMPT THAT MIGHT'VE BULLET. 
BEEN FATAL.’ j 
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TFC ive CO i 
rae : ~ § \} \ FIRST, MOUSEY... SECOND WAS JUST GOT A CALL! BRAINS 
f q E fet | SLICK... AND NOW MORLEY WAS SEEN BUYING 


~ A BURRO AND SUPPLIES 
S| THAT NEAR THE ARIZONA 
LEAVES ONE DESERT - 
MAN... BRAIN S WHAT ¢ WE'VE 
MORLEY.’ 5 GOT TO FIND 
. HIM.. BEFORE 


THE THIRD OF JANDORS FOUR 
MURDERERS HAS DIED AS FORETOLD 
BY THE MYSTIC WHO CAST THE CURSE 
OF THE FOUR FATES UPON THEM... 


MORNING... OVER THE GREAT CANTEEN... EMPTY... NO 
AMERICAN DESERT., WATERS AND I 
: é 
- | “WATER WILL CAUSE YOUR DIDN'T BRING 
DOWNFALL!” THAT'S WHAT 
fay JANDOR SAID TO ME! HA HAS 
MORLEY Wi TLL FOOL Him! 
TRYING TO : A MAN CAN'T 
BEAT FATE 
BY FLEEING 
INTO THE 
DESERT... 
AND AVOIDING 


SUN HEE... HEE... I'LL CAN'T DROWN... 
Noa time BEAT FATE YET... \ WHERE 
TO KEEP GOING WATER WON'T THERE'S NO... 
TOT © JANDOR| |CAUSE MY DOWN- 
Oo TOES —-4 |FALL... HEE... HEE.. 
1 WON'T DROWN... 
A MAN CAN'T 
DROWN IN 
THE 


DESERT... 


WATER CAUSED BRAINS’ DEATH THE FOUR OF Yor CANT Say. 
AFTER ALL... BUT NOT THE WAY THEM... DEAD... IT'S JUST ONE 
HE BELIEVED!’ WHAT KILLED BRAINS] } JUST AS JANDOR OF THOSE 
MORLEY WAS LACK OF PREDICTED! THINGS... SOME - 
COINCIDENCE ? THING WE CANT 
WhAT DO YOU EXPLAIN... A 
THINK 2 MYSTERY EVEN 


WE COULDN'T 
———— 
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AS THE BATMOBILE BRINGS A_FAMED 
PAIR HOME TO GOTHAM CITY FROM 
AN UPSTATE PUBLIC FUNCTION... 


COPYRIGHT 1940 BY DETECTIVE COMICS. INC 
Dist BY MeCLURF NEWSPAPER SYNDICATE 


«ss 


NO USE. WE CAN'T 
GET THROUGH! THE 
ALLEY'S TOO NARROW Ld 


NO -- WAIT. SEE THAT PUDDLE? 

THAT CAR LEFT ITS TREAD 

MARKS AFTER RUNNING 3 

THROUGH IT. IT WANT TO GET ]e 

A PHOTO OF THEM BEFORE / 
THEY DRY. 


THESE CLEAR MARKINGS 
INDICATE A PRACTICALLY 
NEW TIRE. WE'LL CHECK 
WITH THE MANUFACTURER 
ON RECENT SALES 
AND MAYBE NARROW 
DOWN OUR 

SEARCH. 


LET'S FIND 
OUT WHAT 
HAPPENED 
BACK AT 
THAT STORE. 


LETS GET 
BACK TO THAT 
MUSIC STORE 
AND SEE WHAT 
HAPPENED! 


tt Wg 


cr 


DRENERERGURCEN: 


ewan = 


x 


ie 
“ahiye mm 


IF IT 1S, THIS'LE 

BE THE FIRST 

TIME A PUDDLE 
OF WATER 
HELPED US 
SOLVE A 
CRIME. 


THATS WHAT I'M 
CHECKING NOW. 
PERHAPS ONE OF 


SO ALL WE ATER, IN THE BATCAVE... ite 
HAVE TO GO : iccaaad 
THAT TIRE WAS A NEWS 
DESIGN. ONLY SIX ; 

BUYERS IN THE 


ALL I CAN REMEMBER, 
HIS NOSE LOOKED 
BROKEN. HE STOOD 
HERE EXAMINING THAT 
PRICELESS FIDDLE, THEN 
DREW A GUN AND RAN.’ 


i 


¢\ 


WHAT A BREAK! LOOK! ANDY 


7 
Y 


GREER -- THREE ROBBERY CONVICTIONS. 
PAROLED RECENTLY. AND SEE--HES 
HAD HIS NOSE BROKEN’ AND HERE'S 


HIS ADDRESS AS LISTED WITH THE 
PAROLE BOARD’ 


BETTER GET SET! HE'S 
SURE TO HAVE SWALLOWED 
THE BAIT BY NOW AND HES 
LIABLE TO COME WALKING 
= INTO OUR 
TRAP ANY 
MINUTE! 4 
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WHERE SO MANY OTHERS 
HAVE FAILED, I'LL BE THE ONE 
TO SUCCEED IN DESTROYING 
THE BATMAN / THE 
LOCAL SMART 
BOYS'LL TAKE 
ORDERS FROM 

E AFTER A 
COUP LIKE xy 

THAT! 


Ma. 


DHVRIGHT 1940 BY DETECTIVE COMICS. INC 
IST, BY McCLURE NEWSPAPER SYNDICATE 


UNAWARE THAT A_TRAP_HAS BEEN 
HIM, BATMAN HAS SUCCEEDED IN TRACING 
THE’ PERPETRATOR OF A RECENT ROBGERY 
BY MEANS OF TREAD MARKS LEFT BY THE 
GETAWAY CAR AFTER PASSING THROUGH A 
PUDDLE OF WATER... 


WHAT‘S 
BOTHERING 
ME. THIS 
PUDDLE 
FROM WHICH 
WE TRACED 
GREER'S TIRE 
MARKS.” IT 
HASN'T RAINED. 
SO WHERE’D 
IT COME 


MAYBE SOME- 
ONE THREW 
SOME WATER 


=WOULDN'T HAVE WW 
STOPPED ANY ORDIN- 
ARY CAR OR A 
POLICE CAR ! ONLY 
THE BATMOBILE'S 
TOO WIDE TO GET 
THROUGH.” 


ET FOR 


SHORTLY 


CIRCUMSTANCE 


THAT KEEPS 
BOTHERING 


HOLY SMOKE?! 
YOU'RE RIGHT / 
SAY-You_DON’T 
THINK GREER 
PLANTED THAT 

PUDDLE HIMSELF — 

BECAUSE HE 

WANTED US TO 

TRACE HIM, DO 
you &% 


GET SET, BOYS. THE BAT- 
MOBILE'S FINALLY PULLING |g 


SOON AS THEY COME r 
IN-—LET THEM HAVE I(T. 


AND _ THANKS, GREER, FOR 
SETTING THE TRAP WE 
TRAPPED YOU 
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LOOK- LETS DETOUR 

BACK TO THAT ALLEY 

WHERE GREER ESCAPED 

IN THAT CAR. IL WANT 

TO CHECK SOMETHING 

BEFORE WE WALK IN 
ON HIM. 


WELL-THAT ROBBERY OCCURRED 
AUST AS WE CAME BY. AND FROM 
OUR PUBLIC APPEARANCE UPSTATE, 
ANYONE WOULD KNOW THAT WE!D 
HAVE TO PASS THAT WAY TO RETURN 
4 TO GOTHAM 
CITY! AND ALSO- 
GREER'S GET- 
AWAY THROUGH 
HERE IN AN 
ORDINARY 
CAR— 


FUNNY— THEY'RE TAKING THEIR 
TIME ABOUT GETTING OUT. THE 4 
BATMOBILE'S JUST STANDING 
THERE AT THE CURB. MAYGE WE 
BETTER TRY JUST RUSHING 


ay NATURALLY-WE WERENT 


IN IT. ONCE WE SuS- 
PECTED A TRAP, WE 
GOT A POLICEMAN TO 
ORIVE IT UP FRONT 
WHILE WE SURPRISED 
YOu FROM THE 


BUT- THE 
BATMOBILE 
OUTSIDE —I 
DIDN'T SEE 
You GET 


195 3 4 The history of these 1953 strips can be found on page 202. 


LOOK, BRUCE’ 
MORE GOLD 
STOLEN! 
COMMISSIONER 
GORDON'S 
SURE ON THE TAKING (T 
OUT TO SEA... 


2 aes A > 
OUTSIDE HIS af 


(Bruce wayne, wearHy | 
PLAYBOY, ANO HIS WARD, 

DICK GRAYSON , ARE 

ACTUALLY BATMAN 

AND ROBIN, THE DYNAMIC 

PAIR WHO OPERATE 
AGAINST THE 
UNDERWORLD... 


NEWS FLASH ON GOLD ROBBERIES !... HERE'S A BSN THEIR BATMOBILE THE CONSIDERING 
SHOT OF THE HOLBROOK JEWELRY STORE ... DYNAMIC DUO HEADS FOR 
GOLD IN ITS VAULTS IS PLANTED TO DRAW CRIME'S FOCAL POINT... THE WORD TO 
“THE SMUGGLERS INTO THE SURROUNDING US! YOU NOTICE \COMMIS- 
THAT THE POLICE] SIONER 


OVERLOOKED ONE DIDN'T TRY TO / WANTS US 

THING, BATMAN? IF. STOP THE TO SERVE 

A BATMOBILE! JAS A RECEP- 

SNEAKED INTO TION COMMIT- 

HOLBROOK'S, W\ TEE FOR THOSE 
~ CROOKS! 


THAT MEANS WORK 
FOR US--AS BATMAN 
AND _ROBIN -- 


THAT'S EASILY SOLVED, WE'RE TOO BUT WE CAN S7iLL 
PROBLEM | ROBIN! I THINK THE ' LATE, BATMAN! \OVERTAKE THEM 
1S TO GET / COMMISSIONER LEFT A A WAY LEFT BEFORE THE GOLD THEY'VE BEFORE THEY GET 
INSIDE! / LOOPHOLE FOR US TO H OPEN THIEVES OPEN A WAY BLOWN THE AWAY WITH THE 4 
ENTER! I'LL THROW THE FOR THEMSELVES! 

BATARANG SO WE CAN 

SCALE THE WALL WITH 
™ OUR SILKEN CORD! 


THIS LOOKS LIKE 


THERE THEY EASY, ROBIN-- NOT 
THE END OF OUR 


GO, BATMAN! / TOO CLOSE YET! 
A SOMETHING ELSE 

2 MAY BE READY BEFORE THE 

WATER OVER- 

TAKES US! 


US INTO THE 


WE'RE GONERS, } SAVE YOUR BREATH, OUR FIVE AND SO |S THE 
AND FOR ROBIN! THERE'S MINUTES )CURRENT THAT 
ENOUGH AIR TO LAST MUST BE SWEPT US HERE! 
US FIVE MINUTES IN UP! LM DUCK UNDER 
THE SPACE AT THE WEAKENING--/ AND FOLLOW ME! 
TOP OF THE VAULT ! 


aN 
00 LATE TO HALT A GOLD ROBBERY AT \ 
SS 


THE HOLBROOK JEWELRY STORE , 
BATMAN AND ROBIN ARE SWEPT INTO 
THE RIFLED VAULT BY A SWIRLING 
DELUGE FROM A WATERMAIN THAT 
CROOKS BLASTED TO BLOCK THE 
GETAWAY ROUTE ! —— 


Sx SES 


ATMAN AND ROBIN SWIM OUT FROM 
THE FLOODED VAULT... 


B 


THROUGH THE WALL THAT THE GOLD- 
ROBBERS BLASTED... 


§ THE WAY THE <{CROOKS BLOCKED 
BUT LET'S CLIMB CROOKS WENT, \OFF THIS STREET OWN BLOCKADE AND 
INTO OUR BATMOBILE BATMAN! THE BEFOREHAND, TO TAG THEM TO THE 


a = 


... ANO GIVE THEM A SWIFT ... ONLY TO FIND THE TRUCK EMPTY 
BUT STUNNING TREATMENT... AND IE FIOLEN GOLD COMPLETELY 
VANISHED ! 


GPRING| NG FROM THE BATMOBILE, 
THE DYNAMIC DUO SURGES UPON 
THE ASTONISHED TRUCKMEN ... 


OUR QUESTIONS ABOUT p 
gre THE GOLO!/ 


ll 
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Arrow, the Family Comic Weekly, an obscure eight- 
page newspaper comic supplement, appeared briefly in 
1953. It is known to have been published at least from 
September 7 until December 17, 1953. The publisher 
claimed the feature appeared in 200 papers, although that 
is unlikely considering its short life. 

Walter B. Gibson, known for creating The Shadow and 
writing nearly 300 Shadow novels as Maxwell Grant, was 
involved in the project. He scripted several of the supple- 
ment’s strips including Bruce Gentry, Straight Arrow, 
Captain Galaxy and Debbie Dean. Gibson once recalled 
writing some Batman material and since, to date, none of 
his Batman work has been located in comic books, it is 
probable that this version may be what he was referring to. 
Gibson apparently felt the section would have worked if the 
Batman and Robin strip had been retained. His partner, 
apparently thinking rights to the character had been 
secured, possibly in a verbal agreement, lost Batman and 
Robin when the deal fell through. 

The color Sunday was photographed from a damaged, 


very rare printed section. The second installment (note 
number ‘2’ in the first panel), was reproduced from the 
original art. Not only does the penciller appear to have 
changed, but the inking style has noticeable differences as 
well. Other highlights: 

A credit line at the bottom of the Straight Arrow strip 
referred to the character “as originally syndicated nationally 
through the Bell Syndicate, Inc.” Bell later merged with McClure, 
which syndicated Batman and Robin during the 1940s. 

eA small box below the Captain Galaxy strip carried 
this copy: “Your weekly newspaper featured over New York 
station WGHF-FM...... on ‘Arrow’s’ program beamed to 
suburban readers.” WGHF-FM, a radio station begun in 
1946, was located at 10 East 40th Street in New York, and 
owned by a G.H. Finch, which is where call letters originat- 
ed. It no longer exists. 

* Lettering for the Batman and Robin, Straight Arrow and 
Captain Galaxy strips was done by the same person. Portions 
of the artwork indicate the same penciller or inker, although to 


some degree, the styles are intentionally varied. 


1966 


Distributed by The Ledger Syndicate Inc., the strip was 
officially known as Batman and Robin the Boy Wonder, but 
newspapers frequently used either Batman & Robin or sim- 
ply Batman. The strip was syndicated in various foreign 
markets at the time including France and the Netherlands. 

Sundays: Sunday strips appeared from May 29, 1966 
until July 13, 1969. Previously employing separate story- 
lines, the Sundays joined the daily continuities on 
December 25, 1966. 

Dailies: Dailies began May 30, 1966 and lasted until 1972. 

Writers: Whit Ellsworth, whose byline first appeared 
on March 18, 1968, wrote the strip from 1966 until July, 
1970. The assignment was then turned over to E. Nelson 
Bridwell. 

Artists: Shelly Moldoff pencilled and inked Sundays 
until August 14, 1966; dailies until August 6, 1966. Except 
for a small group of Sundays pencilled by Carmine 


Infantino (September 4 through October 16, 1966), Joe 
Giella pencilled and inked Sundays from August 21, 1966, 
until March 10, 1968. Giella pencilled and inked dailies 
from August 8, 1966 until March 16, 1968. Al Plastino han- 
dled the strip from March 17, 1968, through January 1, 
1972, with the assistance of Nick Cardy near the end. 

As of January 3, 1972, and in mid-story, the Ledger 
Syndicate replaced the previous creative staff with another 
group. Although art for the first two weeks of 1972 was 
completed, it was not used. Continuing with the same 
script, the syndicate used a different crew to finish the sto- 
ryline. A new continuity began January 31, 1972 and art 
was attributed to E.M. Stout. Within a few months, Batman 
and Robin had disappeared from the strip bearing their 
names. The recurring characters consisted of Bruce 
Wayne, Dick Grayson and a superhero named Galexo. 


Ledger carried the feature into 1974. 


NOUS AYONS UN \ C'EST ‘PUISSANT GRIGRI, \ SIMPLEMENT UNE VIELLLE ExERES 


MANDAT POUR _AR- 


VOUS VOULEZ DIRE QUE vou 
HYALLEZ ALLER PROIT A LA GRAN 


An example of the 1966 strip as syndicated in France. 


BOUCLES BLONDES 


SION S/OUX, PETIT} ELLE DATE 
A FIANCE 


vous ME 
BIENVENUS SOUS! | BATMAN? 
LES INDIENS(LATENTE DE LA 


-CLES BLONDES | 
ENTREZ / 


b7 OU VAT ELLE 


BUT HOW CAN \WE DON'T KNOW LAUGHING GIRL? JOKER HERE! 


NO CICK ROUND, a GANG? I'VE a THE OIRTY 
CT ALIBL GOING FOR M WORK 
IN STATELY WAYNE MANOR... tuna A GOOD. |, WHILE I PLAN THE DESTRUCTION STARTS 
XAMPLE, WI OF THE DYNAMIC | | MONDAY: 
PRN COKER HERE TO. MAY AIDIN His THE BENEFIT OF z RING 
ETE OR ALERED/2/ J REHABILITATION THE DOUBT. J > YOUR 
HAVE YOU LOST. YOUR ES, E i a OUND WHO 
MARBLES, BRUCE ?: See! CE UECR 
5 1s 
LAUGHING 
GIRL?) 


THIRTY SECONDS ONE LUCKY THING -— 
SCONES. AND WE'D WE'RE CLOSE TO WHERE 
BLAZIN AVE BEEN BLOWN WE HID THE 
BarcoPrer’s S YY g TO BITS! BATMOBILE / 
LOW-Y/ELD 
ATOMIC FUEL- 
CELLS IGNITE, 


by The Ledger Syndicate, Inc. 


AT LEAST I KNOW 
IM NOT “KILLER” 
KILLEY-- BUTI ~ 
STILL DON'T KNOW 
WHO I AM // 5 


THERE'S NEVER BEEN A 
SUCCESSFUL FINGERPRINT 
TRANSPLANT-- SO MY FINGERS 
WERE ITCHING BECAUSE THE 

TRANSPLANT WAS SLOUGHING 


BUT I CAN'T FIND A MATCH Gli 
OF MY REAL PRINTS / i 
| 7] =F ! 


He ps AO Bach 


Wola: FOR SECURITY REASONS, THE FINGER— 
PRINTS OF BRUCE WAYNE (ALIAS BATMAN) 
ARE NOT RECORDED IN THE SAT CAVE'S FILES. 


A GOOD THING 
IT'S SEPTEMBER 
AND OYSTERS 


SOMEONE ELSE 
YOU MEAN LEWIS CARROLL \ WROTE THE VERSES. 
DIP ANSWER THE WATE ) CARROLL ONLY “GET AN OYSTER-KNIFE STRONG, 
QUEEN'S RIDDLE? IMPROVED THEM! INSERT IT 'TWIXT COVER AND DISH 
F IN THE MIDDLE ; 
THEN YOU SHALL BEFORE LONG 
UN-DISH-COVER THE OYSTERS -- 
DISHCOVER THE RIDDLE / " 
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1973 


The World’s Greatest Superheroes initially featured 
Batman, Robin, Superman, The Flash, Aquaman, Wonder 
Woman and Black Lightning. Eventually, Superman became 
the main character, with infrequent guest appearances by 
other superheroes. Julius Schwartz and Joe Orlando edited 
the strip. The Chicago Tribune-New York News Syndicate, 
Inc. distributed the strip and Editors Press Service syndi- 
cated the feature in many foreign markets. 

Sundays: First appearing on April 9, 1978, the Sundays 
ran until February 10, 1985. The title was changed to The 
World’s Greatest Superheroes Presents Superman c. 
October, 1981 and was again retitled on January 9, 1983, 
becoming The Superman Sunday Special. 

Dailies: These continuities debuted April 3, 1978, and 
ended February 9, 1985. The strip became The World’s 
Greatest Superheroes Presents Superman on June 28, 1982. 


INSIDE OR. DESTINY'S LAIR... 


50... WONDER WOMAN HAS CAPTURED 
CHARLES --AND HE HAS CONFESSEC. 


I SHALL 
HAVE TO FACE 
THE JUSTICE 


POLICE HEADQUARTERS, NEITHER HAVE ROB/N AND Z, 
GOTHAM CITY... COMMISSIONER / IF HES 
= MY MEN BEEN OPERATING OLIT OF 


Al ¥ TRACKED DOWN 

— EVERY LEAD THEY 
HAD, BATMAN--AND 
FOUND NO SIGN OF 
A BR. DESTINY ! 


PRISON--THERE'S NO 
EVIDENCE OF IT! 


SS 


I'VE SEARCHED ALL ] 


OF GOTHAM CITY il 
WITH BOTH MY X-Ray [gee 


Tl 
| 
NI WRONG MAN -~ 
VISION AND MY TELE- fa \ | 
AY 


eh? MY 
COMMUNICATOR ! 


SCOPIC VISION -- , 
BUT THERE'S NO 4 \ 
TRACE OF DR. 

DESTINY 


ANYWHERE / 


«EARLIER THAN I'D 
ANTICIPATED / BUT 
IT |S ONLY A MINOR 
SETBACK ! CHARLES’ 
CAPTURE IS GOOp 


MAYBE WE'VE BEEN 
LOOKING FOR THE 


Writers: Martin Pasko scripted at the beginning. Paul 
Levitz took over from October 15, 1979, until March 22, 
1981, with his initial story coming from a Pasko idea. Gerry 
Conway then picked up the assignment. A continuity from 
Mike Barr followed, appearing October 26, 1981, through 
January 10, 1982. Paul Kupperberg handled continuities 
from January 11, 1982, until the end, including a segment 
from January 12 through March 12, 1981, that he ghosted 
for Levitz. Bob Rozakis wrote all but two of The Superman 
Sunday Special. 

Artists: Both dailies and Sundays were pencilled by 
George Tuska and inked by Vince Colletta. At various times 
from April 25 until November 13, 1982, the strip was worked 
on by Tuska, Colletta, Jose Delbo, Bob Smith, Frank 
McLaughlin and Sal Trapani. Delbo and Trapani then illus- 
trated the feature from November 14, 1982 until the end. 4 


YOU WILL, MANLUEL-— 
IN QUE TIME / BLIT NOW... 
THERE IS WORK TO BE DONE! 


WE MUST EVACLIATE 
THESE PREMISES-- 
AND SECURE CHARLES’ 
RELEASE... /MMMEDIATELY! 


TA THATS RIGHT, 
IMISS/IONER 
GORDON ! AND 

I’M AFRAID I 


BRING BAD 


@vecomics mc. ioe 
Distributed By CTNY.N.S 


ITS URGENT THATIO 
MEET WITH YOU, BATMAN, 
AND ROBIN--IMMEDIATELY /, 
COME TO THE FOLLOWING 


 SUPERMAN--THATS IT POWN I MEAN, IT'D BE JUST --NOT EVEN DESTINY i” WELCOME, \ 
THERE --THE ADDRESS WONDER LIKE DR. DESTINY COULD CUT IN ON THE GENTLEMEN... 
WOMAN GAVE YOU / YOU SURE _4j | TOTRYTOLEADUS ¥ JUSTICE LEAGUE fA\ TO THE LAIR 
IT WAS HER YOU SPOKE TO Z INTO A TRAPS CLE COMMUNICATORS OF OR. 


- <— FREQUENCY-- €4 7 
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a 
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WELCOME, GENTLEMEN...) I SNARED ONE OF DESTINY'S 7—_-MEANING HE 

TO THE LAIR OF FIND THIS UNDERLINGS WITH MY MAG/C KNOWS WE'RE 
\ PLACE, WONDER) LASSO-~-AND HE WAS FORCED / 

WOMAN | 


TO ANSWER ALL MY QUESTIONS. 


METROPOLIS ISN'T THE ONLY CITY WITH A REGIDENT SUPER-HERO! 
WHILE SUPERMAN STOPS CRIME IN H/S HOME TOWN -— ge 


ACR 3 
UT THE CAPED CRUSADER HAS TO DRIVE 
TO METROPOLIS | HELP HIM FIND THE 
FASTEST ROUTE ! 


4, Ly 
— <THE BATMAN BRINGS LAWBREAKERS 
TO JUSTICE IN GOTHAM cITY / 


JUSTICE LEAGUE FACT FILE 


ONE NIGHT YEARS AGO IN GOTHAM CITY, 
YOUNG BRUCE WAYNE WATCHED HELPLESSLY 
ASA CRIMINAL MURDERED HIS PARENTS / 


YEARS LATER, BRUCE CHOSE A DISGUISE 

WHICH WOULD STRIKE TERROR INTO THE 

HEARTS OF CRIMINALS EVERYWHERE ... 
r= 


= 


ROZAKIS 
DELBO/TRAPAN 


= —— 
COLOR BRUCE'S CLOTHES AND BATMAN COSTUME AND CUT THEM OUT. 
THEN HE'LL &E READY FOR ACTION-- WHATEVER THE TIME OF DAY! 
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Batman, distributed by Creators Syndicate, carries the 
same storyline for Sundays and dailies. Mike Gold initially 
edited the strip; Katie Main became editor during late-1990. 
The strip began November 6, 1989 with the first Sunday 
appearing November 12. It was syndicated overseas. 

Writers: Max Allan Collins wrote the first continuity 
featuring Catwoman. William Messner-Loebs took over us 


HAS THE CITY'S FAILURE 
TO BEAM THIS “BAT™ 

BEACON COST GOTHAM 
CITY ITS PROTECTOR®. 


“BULL PITT IS 
QDEAD--THE MILLION- 
DOLLAR PRIZE IS 

VAP 


YOU'RE TRAPPED, 

BATMAN! I'LL 

SUMMON MY MEN 
AND... 


of January 22, 1990. 

Artists: Marshal Rogers pencilled dailies from 
November 6, 1989, until January 20, 1990. Carmine 
Infantino began pencilling dailies as of January 22, 1990. 
Rogers inked the strip until December 30, 1989, and John 
Nyberg took over on January 1, 1990. 


HASN'T THERE ALSO 
BEEN A RECENT 
RASH OF MURCERED 


REPORTS HAVE 
THE BATMAN 

PATROLLING 
CRIME-RIODEN 


1989 DC COMICS INC 


SUDDENLY, THE PENGUIN LURCHES 
-| THROUGH A SECRET PANEL IN THE 


| ie oy 
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GIVE IT UP, JOKER. J 
HIDDEN BOMB OR NO, 
YOU'RE NOT GETTING 
mS OUT O} 


WE'RE GETTING 
OUT OF HERE. 


| 


IT'S HOMING IN ONL/BUT WILL. IT 2 aw 
BATMAN'S BELT STOP...2? Jil, % 


A DULL 
MOMENT! 


Tracy’s influence 


While writer/artist Chester Gould’s Dick Tracy fought 
Mumbles, Pruneface, B-B Eyes, Gargles and Deafy, Batman 
battled Echo and Lockjaw, Twelvetoes, The Lamp, Professor 
Radium, The Spaniel, Blinky Meggs, Stonehead, Mr. Fat and 
Iceberg. As Tracy outwitted Laffy Smith and Flattop Jones, 
Batman fought “See-Saw” Smith and Hamlet Jones. The 
Batman and Robin strip had its share of “normal” henchmen 
as well, including Twist, Mooch, Hunk, Chimp, Dude, Slugs, 
Lefty and Kitten. 

Bob Kane, recalling how he drew the stories in the early 
1940s, says, “I never wanted to make Batman too illustrative. 
I wanted it-more like Dick Tracy, so my Batman art always 
had the flavor of semi-comic art. The only thing I tried to 


make more illustrative was Batman and Robin and maybe the 


gangsters, but Penguin is very cartoony and the Joker is 
rather cartoony. I always kept a little bit of the Dick Tracy fla- 
vor in my comic strip.” In his autobiography Batman & Me, 
Kane states, “Along with Chester Gould’s Dick Tracy, Batman 
has the most bizarre and unique villains in comics. Indeed, it 
was Dick Tracy which inspired us to create an equally weird 
set of villains for Batman.” Writer Al Schwartz, who wrote 
several Batman comic book and newspaper strip stories using 
similarly styled villains, also cites Gould’s influence. 

For the most part, Gould developed the formula for 
graphic and memorable comic strip villains: an appropriately 
goofy yet memorable name corresponding to a villain’s 
grotesque, typically deformed, appearance. Such an 
approach would not work effectively in a realistically ren- 
dered strip such as Flash Gordon or Tarzan, but it was ideal 
for the synthetic realism of Tracy and Batman. While in actu- 
al life, most crooks have normal appearances, the grotesque of 
the comic strip helped readers easily identify the evildoer. 

Once the formula was established, the names came from 
everywhere. In The Celebrated Cases of Dick Tracy (Chelsea 
House, 1970), Gould commented on his World War II-era vil- 
lains: “We were trying very hard to fight the headlines, which 
were pretty sensational. In the case of Flattop, that very name 
was taken from the airplane carrier of the day. But I think the 
war was a time when that stuff came easily because so much 
was suggested by events and there was a very great need for 
furnishing relief from the headlines.” Gould also parodied 
names of popular movie stars (James Cagney = Jimmy White), 
invented some characters by spelling names backwards 
(Professor Emire, Natnus) and sometimes simply observed 
and exaggerated characteristics of fellow train p 
his way to work. 


engers on 


Here are some examples of the similarities between 
Gould’s villains and those in the Batman and Robin strip. 
Original appearance dates of Gould’s material are noted. 

Mumbles (October through December, 1947) 

Just as Gould’s Mumbles required a translator and was 

difficult to unde: 


stand, Lockjaw’s immobile mouth made his 
speech unintelligible and Echo had to explain the gibberish. 
Echo and Lockjaw appeared in November, 1945, almost two 
years before Mumbles. Gould, who lived and worked in the 
Chicago area, could have followed the beginning of this 
Batman and Robin sequence in The Chicago Sun, although 
the newspaper dropped the strip shortly after the Lockjaw 
sequence began. Max Allan Collins, writer of Tracy scripts 
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upon Gould’s retirement, feels that although Gould may have 
been aware of the strip and of Batman, he was unlikely to have 
read or followed this material. Similarly, Schwartz, who wrote 
the Echo and Lockjaw continuity, did not read Dick Tracy or 


regularly follow comic strips. (As an aside, Collins is the only 
person to date to have written both Tracy and Batman. He has 
written a handful of Batman comic books as well as a segment 
of the 1989 newspaper continuity. ) 

The adventures of Echo and Lockjaw can be found in 
Batman: The Dailies 1945-1946. 

Laffey Smith (October through December, 1943) 

Laffey’s chronic chuckling, punctuating almost every sen- 
tence, ended when he laughed so hard that his jaws locked 
open. A punch on the chin cured him of an open mouth but 
gave him lockjaw. In this sense, Laffey resembles the villain 
Lockjaw who appeared later (see above); however, his inces- 


sant laughter is reminiscent of Joker who first turned up in 
Batman #1 (Spring, 1940), over three years earlier. 
The Mole (September, 1941 through April, 1942) 

Tracy’s Mole, who lived underground and ran a hideout 
for felons, can be contrasted with two characters in this vol- 
ume: Mousey (Chapter 10) and, in particular, the Gopher 
(Chapter 14), who also had a secret entrance to his under- 
ground lair. 

Haf and Haf (1967) 

On page 181 of this volume, Two-Face remarks, “I’m a 
Freak—Half Man—Half monster!” Such a phrase would seem 
the direct inspiration for Haf and Haf, whose face was marred 
on one side by acid. According to Collins, Haf and Haf origi- 
nated one morning when Gould was at breakfast. His wife 
passed him a carton of Half and Half coffee creamer and the 
character was born. 

Others 

Tracy’s J. Peter Twillbrain from May, 1933 was a crooked 
attorney similar in spirit to The Iceberg (Batman: The Dailies 
1945-1946). Junior, Tracy’s young partner of sorts, has occa- 
sionally been contrasted with Batman’s partner, Robin. 

Additional similarities can be found throughout the comic 
books, including Batman #6 (August-September, 1941) which 
featured a villain named Shoulders (Gould’s Shoulders 
appeared in 1946). In Star Spangled Comics #66 (March, 
1947), Robin battled No-Face, a villain similar to Tracy’s The 
Blank from 1937. 

It was Tracy’s villains that inspired the style of Batman’s 
foes, although each might employ characterizations previously 
or subsequently seen in the other. It is impossible to prove 
that the handful of writers and artists working on Batman 
during the early years directly copied Tracy, or that Gould 
copied Batman villains. However, it is unlikely that any of 
those fertile imaginations ever ran dry. The material used a 
similar theme (the criminal underworld and unusual villains) 
and the writers and artists were working in the same popular 


culture milieu of topical events, movies, radio, pulps and 
other comic books and strips, all of which had its effect. With 
today’s media bombardment, it seems almost impossible to do 
such work without being influenced at least subconsciously by 
someone else’s efforts. Perhaps back then, it was possible, or a 
little easier, to create something more individual and personal, 


even if it occasionally and unintentionally looked familiar. 48 


Robert Kahn was born on October 24, 1916 in the Bronx 
and at age 18 legally changed his name to Kane. In 1936, 
this self-proclaimed “compulsive doodleholic” 
pencilled and inked his first comic book work, “Hiram 
Hick.” By 1938 he was selling humorous filler stories to 
DC Comics, including “Professor Doolittle” and “Ginger 
Snap.” 


Kane met writer Bill Finger at a party in 1938, and they 
were soon collaborating on comic book submissions. 
Their most famous effort, Batman, first appeared 
in Defective Comics #2? (May 1939). fs Batman's pop- 
ularity demanded additional output, Kane kept up the 
pace by adding assistants and dropping non-Batman 
assignments. He discontinued his comic book efforts in 
mid-1943 to pencil the daily “Batman and Robin” news- 
paper strip. After the strip’s 1946 demise, Kane returned 
to illustrating Batman’s comic book adventures and, 
with the help of several artists, remained involved with 
comics until his retirement in 1968. 


The success of the Batman television series in 1966 
brought Kane and his art to the forefront. He was sub- 
sequently featured in various one-man art shows at 
galleries and museums nationwide and released a 
number of limited-edition lithographs. He served as 
a consultant on the 1989 Fatman feature film and its 
sequels. His autobiography, Satman and Me, was 
published in 1989. Kane died on November 3, 1998. 
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